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“in the eyes of a painter, 

the portrait of a stranger by Lucas Cranach 

"It has as much value as the portrait of Erasmus." 
Marcel Schwod 

“and the world is revealed concretely 

as the background of each singular perception” 


Jean paul Sartre 
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Thanks 


This book is the result of research that began in 1994, as part of the work of 
preparing a bachelor's thesis in History. Later, reworked, updated, and after 
an arduous research process that took me several years, it became one of the 


three sections that made up my doctoral thesis on the relationship between 
anti-fascist culture and communist ideas in comparative perspective, that 
took anti-fascism as their axes in Paris, Buenos Aires and Tandil during the 
interwar period. Throughout this process, I have received the intellectual and 
emotional support of many colleagues and friends, as well as the financial 
financing granted by the CONICET Scholarship system, which allowed me 
to continue my research while obtaining my doctoral degree. 


Based on countless conversations, intellectual dialogues, advice and critical 
comments, Estela Spinelli, Susana Bianchi, Maria Elba Argeri, Daniel 
Miguez, Julio C. Melon Pirro, Hernan Otero, Eduardo Miguez, and the IEHS 
colleagues from the “Actors, Ideas” Program and Political Projects in 
Contemporary Argentina”, provided interesting insights into my research 
that allowed me to incorporate new perspectives, and improve those 
dimensions that required greater precision. At various stages of its 
development, the readings and criticisms of Luis Alberto Romero, Eduardo 
Hourcade, César Tcach and Eduardo Zimmermann were also fundamental in 
the result of this work. 


I cannot fail to mention my recognition to Dr. Fernando Devoto, who was 
the director of the global doctoral thesis project. His trust in me has always 
been expressed in multiple acts of intellectual and personal generosity, for 
which I am deeply grateful, as it has not only made my insertion into the 
academic world possible, but has also represented a model of intellectual 
quality in the professional field, a horizon desirable of the experience of that 
particular type of intellectual who is the “historian”, although difficult to 
access. I would also like to especially thank Estela and Eduardo, who have 
been there since the beginning of my professional training, providing 
knowledge, affection, advice and friendship. 
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In these words I do not want to forget Dr. Pilar Gonzalez Bernaldo for the 
support received during my stay in Paris (2000 and 2001), within the 
framework of the ECOS Sud Scientific Cooperation Program, through which 
I was able to develop various research tasks in the Bibliotheque de 
Documentation Internationale Contemporaine of the Université de Paris X 


(Nanterre), in addition to a series of academic activities at the Université de 
Paris VII Denis Diderot (Paris). 


I also want to thank all those interviewed, especially Beatriz Inés Gutiérrez, 
Hugo Nario, Jorge Di Paola Levin and Juan Carlos Pugliese (h) 


—always interested in the possibility of publishing this work-. I thank all of 
them for their willingness, the quality of the data provided, and their interest 
in my research. Unknowingly, they also helped me understand what kind of 
research I should do. If the interview offers researchers the possibility of 
reaching “the truth of the human heart”, that is, the vagaries of the 
subjectivity of the interviewee, the experience of historical inquiry also 
seeks its “truth” although this time subject to rules of knowledge. more 
precise. 


In this sense, I would like the gratitude to also be considered an apology, 
since in the historiographical appropriation of their personal and family 
stories, perhaps the “truth of the human heart” has become incongruent with 
the “truth” of historical knowledge and its forms of verification. In any case, 
I want to point out that the passage from one truth to another has been 
carried out with the greatest respect. 


The members of the Salceda family not only made the family archive 
available to me, but also their permanent human and emotional quality. 
Without a doubt, these lines would not fit the dimension of my gratitude, 
although I hope that this publication can return some of the generosity 
received. The authorities and employees of the Bernardino Rivadavia 
Association of Tandil did the same, always willing to consult the 
institutional documentation and the bibliographical wealth of the library. 


On the other hand, I would like to especially thank the Municipal Mayor, Dr. 


Miguel Lunghi, councilors Gaston Morando and Ligia Laplace, and Cr. 
Matias Civale, Secretary of Economy and Administration of the 
Municipality of Tandil, who strongly supported the publication of this book 
within the framework of the “Juan Antonio Salceda Distinction” proposal. , 
as well as the Academic Secretary of UNICEN, Lic. Silvia Marzoratti, who 


also made its edition possible by activating the editorial channels for 
academic evaluation of the book. 


Finally, I want to thank the teachers of the Tandil Multipurpose Art Center, 
and in a very heartfelt way the teachers Maria Inés Ruiz, Alicia Belloc and 
Maria Marta Vifias, who back in the early '80s managed to awaken in me the 
love for history, literature and the humanities. Even so, as it is necessary to 
indicate, I am solely responsible for the pages that follow. 


Tandil, August 2006. 
The utopia of Prometheus 
Foreword 


Prefacing Ricardo Pasolini's work imposes three areas of vision: a) That of 
the book itself. b) That of the character he portrays. And c) the initiative of 
the Deliberative Council of Tandil to revitalize the figure of the writer Juan 
Antonio Salceda, naming a community-themed contest in his name in which 
adolescents from the Polymodal Level and young university students 
participate. 


Pasolini's work is a vigorous recreation of a time in which Tandil reached 
one of the highest points of its prestige as a cultivation of intellectual and 
aesthetic values that crowned an unusual social and educational maturity, 
although by no means solitary, in the Buenos Aires province. 


This reconstruction has not been limited to the anecdotal events of facts, 
people and ideas, but has exposed with rigorous objectivity, how the local 
lived inserted at the national level and in the complicated interweaving of 
international relations, when Nazi-fascism and anti-democracy were They 
hovered over the Western world. 


Basically, it becomes clear that for the democratic alignments of the 1930s, 
the option was to confront the triumphant Nazi fascism in Europe. That 
immense risk extended to the rest of the world. America was no stranger to it 
since questions about liberalism and social ideas aroused strong echoes in 
people for whom principles could be subordinated to results, whatever the 
paths to follow. These were times when Mussolinian castor oil was forced to 


be ingested by the fighters of Democracy in Italy and the militarized 
repression of the Hitlerite SS and SA were accepted as valid resources to 
recover the “social order” altered by the ineffectiveness of liberal 
parliamentarism. and the subversive conflict of the left. 


In Tandil, anti-fascist action was entrenched in almost all political parties 
and in some mutualist expressions identified with the cause of Republican 
Spain and post-Garibaldina Italy. But since this action was insufficient, for 
many young people it became evident that it would have to be carried out in 
the field of intelligence. 


That is the acuity with which Pasolini perceives the situation and describes it 
with 
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solvency, after a thorough and at the same time cautious verification of the 
not always reliable bibliography that dealt with the subject. But for what was 
demonstrated from the document and the oral testimony to have human 
flesh, it was necessary to sink one's gaze and ears into the people, clear out 
unilateral visions without discarding them, listen to their confidences and 
discard unclear generalizations that made it difficult to get to the point. 
Because it is not always possible to be sure that what is collected is authentic 
and sincere. 


This is what Pasolini achieves with rare balance and makes his work a 
unique fruit that will allow — of course — to advance safely to those who in 
the future want to delve deeper into that field. 


Now it is time to talk about the character around whom the author has 
organized his research: the writer Juan Antonio Salceda. His biographical 
data is in the book, and because it is obvious, I exclude it. But it is 
appropriate, on the other hand, to see how, from a dazzled and eager 
adolescence, young contemporaries like me. 


we could contemplate him, when he had already reached his maturity. 


Salceda was a point of reference for the thought that, for the sake of 
argument, we continue to call leftist, as long as we bury a more severe 


analysis of the nuances that the expression contains. 


His clear and open adherence to Marxism ideologically and to communism 
politically define above all his courage in a time of marginalization, 
repression and condemnation that lasted virtually until the days of his death. 
For those who came later, self-definition relieves doubtful interpretations. 


He was self-taught, like many of the intellectuals of his time. He believed in 
the ineffable benefits of reading, and entrusted to his written and spoken 
word the inescapability of praxis, in the same way that he took as infallible 
the sources of dialectical materialism from which he drew without 
hesitation, seeking to nationalize that vision through the lessons of José 
Ingenieros and Anibal Ponce. Along those mythical paths he dreamed of 
arriving at the “dawn of man.” Or “at the dawn of the new world.” 


In 1942, the notary Mr. José A. Cabral, convinced of the need to 
institutionalize the cultural action of youth, organized the Ateneo Rivadavia, 
which had as its headquarters the Library of the same name created by him. 
In that space, Salceda, along with other like-minded friends, such as Victor 
Magrini, Miguel Basilico, Juan Carlos Pugliese, Valerio Ferreira, Zulma 
Silbermann, Sofia Zarate, Dardo Jorge Fernandez Tasende and Inés Beatriz 
Gutiérrez, to name those who easily come to mind , deployed a 
commendable action, not repeated until now because of its vastness and 
timeliness, in a city that, still absorbed by the immediacy of economic 
growth, already sensed the ardor that would culminate, twenty years later, in 
the creation of the University. 


Much of the best of Argentine thought of that decade passed through Tandil 
speaking and sowing. Vicente Fattone, Ezequiel Martinez Estrada, Leonidas 
Barletta, Héctor Agosti, Carlos Alberto Erro, Bernardo Houssay, Héctor 
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Yanover, Robert F. Giusti, Gregory Weimberg, Rodolfo Gonzalez Pacheco, 


Luis Herrera and Reissig; or Americans like Jorge Icaza and Miguel Angel 
Asturias; or Spaniards of the size of Leon Felipe. 


In his election and his presence the seal of Salceda's management can be 
seen. 


For many of the young people of that time to whom life did not give us 
academic access, the Ateneo Rivadavia was the free focus of higher studies. 


No prologue, no matter how learned it may seem, will be able to add more 
than what Pasolini has said. I only highlight, as another of his perceptual 
successes, the eagerness that the Tandil community experienced to raise as a 
mythical figure the profile of an intellectual who vindicated his modest 
nature of work, commerce and peasant rusticity. 


The initiative of the Deliberative Council of Tandil gave the name “Juan 
Antonio Salceda” Distinction to the call that the Municipality has been 
making since last year among adolescents who, studying at the Polymodal 
Level or in the first years at the University, make proposals concrete actions 
for the benefit of the expansion of social and political citizenship, and the 
improvement of representative institutions. 


Having created this award acquires germinal category because young people 
like them (among whose generations I recognize myself) in times of behind 
the shoulder, also dreamed, conceived and struggled - rarely with success - 
for works and assumption of commitments with the duties imposed by a 
community increasingly conflicted socially, and with the need for an 
improvement of institutions. 


It is a wake-up call to adults to hurry up and carry out positive actions that 
reduce the hiatus on the margins of an inequality that, as it deepens, 
generates more and more people excluded not only from culture, knowledge 
and human enjoyment, but also from bread and of the roof. 


Beyond successes and errors and disparate paths chosen at the time, Salceda 
was among those who dreamed of a better world that takes time to come to 
fruition. He did it at the risk of his physical freedom but not at the risk of his 
civic dignity. 


And this is perhaps the most exemplary of lessons. By perpetuating his 
name, those who seek concurrent ideals will not feel alone. 


Hugo Nario 

Ricardo Pasolini 

The utopia of Prometheus 

Introduction 

ABOUT ANTI-FASCISM COMO 
POLITICAL SENSITIVITY 

“Reducing the scale of observation meant 


transforming into a book what, for another scholar, could have been a simple 
note 


at the foot of the page in a ‘hypothetical monograph...» 
Carlo Ginzburg, “Microhistory: two or three things I know about her’’] 


Ironic definition of microhistory and at the same time, rhetoric that can only 
be legitimized by a recognized academic status, the above-mentioned idea of 
the Italian historian Carlo Ginzburg, perhaps cannot be considered the final 
result of this book. However, the purpose of transforming a piece of 
information into a deep historical investigation that would reveal multiple 
relationships and levels has always been in my intellectual aspiration, since 
my first reading of Cheese and Worms.2 Well, in that epochal book - 
indicative of everything a questioning of the methods and historical narrative 
-, Guinzburg demonstrated, from the approach of reduction of scale and 
intensive analysis of the documents, the way in which certain dominant 
notions about the Protestant Reformation in the Italian intellectual elite of 
the 16th century, had impacted in the daily ideas of Menocchio, a miller 
strongly linked to the peasant world of the Friuli region, in northern Italy. 
The author discovered a particular mechanism of circulation of symbolic 
goods between elite culture and popular culture, which proved that the 
relationships between one and the other were more fluid than previously 
thought, and at the same time, through the analysis of the form specific way 
in which these notions were filtered and reworked, he was able to access the 


voice of social sectors integrated and basically constituted by an ancient oral 
and peasant culture. 


The microscopic observation of reality is based on the presumption that from 
it it will be possible to reveal factors that previous studies had not been able 
to observe. Thus, problems that were considered widely studied take on a 


“Reducing the scale of observation meant transforming into a book what for 
another scholar would have only been a simple footnote in a hypothetical 
monograph...”, Carlo Guinzburg, Cheese and Worms. The cosmos 
according to a 16th century miller, Barcelona, Muchnik ed., ° ed., . 
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new dimension from micro analysis, in the sense that now the shape of the 
object and the web of relationships that are built, give us back a different 
image of phenomena that we thought were known. 


The study of intellectual practices and notions about intellectual role and 
cultural life developed by the writer Juan Antonio Salceda (1907-1983), 
which is the central object of my research, is also based on the assumption 
that the application of This microanalytical perspective will have novel 
knowledge effects.3 In this way, Salceda's intellectual development is 
important because it allows us to establish certain clarity about three types of 
questions related to cultural and political life in Argentina between the 1930s 
and 1970s. of the last century: firstly, and a nodal element of my study, it 
allows us to observe the weight of the anti-fascist climate of the 1930s in the 
constitution of a political sensitivity that, on the one hand, impacted broad 
sectors of public opinion in such a way so that one can speak of a certain 
climate of the time and, on the other hand, it became a constitutive element 
of the identity of Argentine communist intellectuals, in the double sense that 
it is possible to verify personal itineraries that led from the anti-fascist 
experience to entry into the Argentine Communist Party, and at the same 
time in the fact that in communist memory “the anti-fascist struggle” 


It appears as a watershed in the components of the identity of the communist 
intellectuality. 


Secondly, the questions are linked to the problem of cultural circuits, not 
from the point of view of the relations between an elite culture and a popular 
one, but those established between the center and the periphery of the 
intellectual field. 4 In this way, it is possible to observe the diffusion that 
certain ideas about culture and intellectual role had reached in cultural areas 
of the interior of the country that were initially believed to have great impact 
only in the cultural life of Buenos Aires. 


Thirdly, it allows us to understand the particularity that a local cultural world 
assumed, in terms of the specific ways in which the areas of intellectual 
practices were constituted, the dynamics of these spaces, the conflicts and 
the notions adopted, reworked and generated in their context. breast and that 
marked its uniqueness. That is, it allows us to achieve the specificity of that 
local cultural world that, from its peripheral condition, expresses a dynamic 
of social and symbolic relations that are its own. 


In this framework, the notion of local cultural world may be interesting to 
refer to these areas, practices and cultural messages that are developed in 
intermediate cities such as the case of Tandil, an urban society in the 
province of Buenos Aires, a predominant place of cultural performance by 
Juan Antonio Salceda. I think of this concept in its condition as a frontier of 
the intellectual field, defined by the unequal character with which the 
Giovanni Levi, “Les usages de la biographie ”, Annales ESC, nov-déc., n°, 
Paris, , pp. -. 


Pierre Bourdieu, “Intellectual field and creative project’, in Bourdieu, 
Pouillon and others, Problems of structuralism, México, Siglo XXI,, p. . 
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processes of appropriation of cultural goods, with respect to the center of 
that intellectual field, represented by Buenos Aires as a cosmopolitan capital. 
In particular, it is about thinking about this local world from the 1930s 
onwards as the edge of a peripheral modernity, that is, as a suburb of what 
Beatriz Sarlo calls for the 1920s and 1930s, "a culture of mixture, where 
defensive and residual elements coexist alongside renewal programs; and 
cultural features of Creole formation at the same time as a huge process of 
importing goods, discourses and symbolic practices»5. I start from the 


general hypothesis that the work and intellectual practice of Juan Antonio 
Salceda, a communist writer from the city of Tandil, provides an example of 
how the cultural resources of his time and historical place could be modeled, 
transformed and reworked, in a possible variant of the "committed 
intellectual" model, which from the left towards the mid-1920s, had been 
inaugurated by the Boedo group of writers, as a differentiating element in 
the disputes of the intellectual field of Buenos Aires, and which more It will 
later be republished with the experience of the Association of Intellectuals, 
Artists, Journalists and Writers (A.I.A.P.E.), the most important organization 
of pro-communist anti-fascism in Argentina between 1935 and 1943. 


It is true that any analytical perspective of social processes that starts from 
the individual as the central element of the argument presupposes an initial 
theoretical conception regarding the relationship between the action of 
individuals and that of social, institutional and/or cultural structures.6 In In 
this sense, I do not fail to recognize that individual consciousness is not 
naturally and simply a production or epiphenomenon of a broader cultural or 
mental substrate, but rather a historical actor within the framework of a 
series of changing contexts that influence it. 


In this way, following the conceptualization of José Luis Romero, this is not 
a biographical study in which the individual appears exclusively as an 
archetype of an era, where the personal microcosm lacks significance7, but 
on the contrary, what is The aim is to show what Lucien Febvre has 
indicated in his Martin Lucero as the fundamental problem of historical 
work: identifying the relationships between individual and community, and 
between personal initiative and social needs.8 


Within this framework of incitements, I propose the idea that Salceda 
produced a particular version of this model, which was based on the extreme 
identification between intellectual practice and personal life, a solution that 
was framed in a social context characterized by the weight of a set of 
personal relationships, which included in principle those of friendship, but 
above all local political ties and ties with the intellectual sociability of 
Buenos Aires communism. In this Beatriz Sarlo, A peripheral modernity. 
Buenos Aires 0 and 0, Buenos Aires, Nueva Vision, 


>). . 


Jean-Claude Passeron, “Biographies, flows, itineraries, trajectories”, Revue 
francaise de sociologie, XX XI-, January-March 0, Paris, pp. y ss. 


José Luis Romero, About biography and history, Buenos Aires, Editorial 
Sudamericana, pp. and ss. 


Lucien Febvre, Martin Luther, Rome-Bari, Laterza, 1974, p. 7 y ff. 
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plot composed of cultural practice, personal and political relationships, 
Salceda ended up becoming the local writer, a symbolic figure who assumed 
mythological characteristics to the extent that he became the clearest 
reference for the social sector of the community, which identified with 
liberal-democratic political tradition, brought together under the general 
topic of “anti-fascism’”. At the same time, Salceda achieved important 
recognition in the party ranks. 


Thus, unlike other historiographical problems, the global questions that refer 
to the different dimensions of the anti-fascist phenomenon 


-that is, to the forms of political or cultural resistance organization of those 
who were concerned about the rise to power of Nazism and other fascist 
movements, both in Europe and in Argentina-, have not yet been studied in 
depth in our country. , not because they have not achieved a strong historical 
impact. On the contrary, as I have demonstrated in other works, anti-fascist 
positions are manifested with vigor when the historian's gaze rests on the 
documents of the period, in particular on the associative life of the Italian 
community in Argentina since the mid-1920s. , and especially in the 1930s 
and 1940s, when anti-fascism became an issue that informed the various 
alternatives of national politics. 


Sometimes these anti-fascist positions are presented as a clear political 
strategy of the Argentine Communist Party, which tried to establish a 
French-style popular front here, within the framework of the class alliance 
that had been established by the VII Congress of the Communist 
International in August 1935. 9 


Other times, it is presented as ideological affectivity, that is, as a political 
sensitivity, a state of opinion that covers a wide range of meanings and 
spaces of an intellectual, worker, student, and/or partisan nature (U.C.R., 
Socialist Party, Partido Communist and Progressive Democratic Party), in a 
context in which Argentine politics is “internationalized”’, to the extent that 
references to external models of social, political or intellectual organization 
become commonplace in national political life and in reflections. about the 
destiny of the nation. From this moment is the constitution of organizations 
of solidarity with those persecuted by fascism, such as the Committee to 
Help the Victims of Fascism in Spain, a local subsidiary of its Parisian 
namesake, chaired internationally by Professor Henri Wallon, and integrated 
in Buenos Aires. by Alfredo Palacios, Aldo Cantoni, Augusto Bunge, Benito 
Marianetti, Sebastian Marotta and Miguel Contreras. Also, the constitution 
in December 1935 of the local branch of the World Committee for Aid to 
Victims of Fascism, chaired by Romain Rolland, made up here of radical 
politicians and intellectuals, socialists, progressive democrats and 
communists such as José Peco, Emilio Ravignani, Anibal Ponce, Augusto 
Bunge and Julio A. Noble. On the other hand, in 1935 


The Popular Organization against Fascism and Anti-Semitism emerged, and 
in 1937, Ricardo Pasolini, “The International of the Spirit. Anti-fascist 
culture and networks of intellectual solidarity in Argentina in the 1900s”, in 
Marcela Garcia Sebastiani (ed.), Fascismo y antifascismo. Peronism and 
anti-Peronism. Political and ideological conflicts in Argentina (0-), Madrid / 
Frankfurt, Iberoamericana / Vervuert, Bibliotheca Ibero-Americana, 00, pp. 


0 
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The Committee against racism and anti-Semitism will become one of the 
broadest and most representative spaces of anti-fascist political forces. 
However, since 1932 it is possible to observe a powerful anti-fascist 
movement through the Committee against the Imperialist War that will lead 
the following year to the holding of the Latin American Antiwar Congress in 
Montevideo. And, in 1935, - as I have already indicated - the Association of 
Intellectuals, Artists, Journalists and Writers was established, an 


organization with great impact on the communist intelligentsia well into the 
1950s. The A.I.A.P.E. had taken the model of cultural action from the 
Committee of Vigilance of Anti-Fascist Intellectuels of Paris, which in 1934 
had helped from the field of culture in the revitalization of the French 
popular front that triumphed in the elections of 1935 and 1936.10 


In the context of the Spanish War (1936-1939), countless associations were 
created in Buenos Aires and in the interior to help the Spanish Republic, and 
around 500 Argentine militants participated as volunteers in the International 
Brigades in Spain, in the extent to which it was evaluated that the destiny of 
humanity was being decided on Spanish lands. It was about the struggle 
between what they considered fascist barbarism and the possibility of a 
democratic system that would move towards socialism. 


Around 1939, when the Committee to Aid Spanish Intellectuals Refugees in 
France was established in Paris, other Argentine intellectuals such as Alberto 
Gerchunoff were part of this group, at a ttme when the problem of Spanish 
refugees seemed to absorb all the concerns. concerns of anti-fascism. 


Somehow, beyond international references, the irregularities of a political 
system characterized by electoral fraud and its repressive forms, turned anti- 
fascism into an attitude of criticism and interrogation of national history, its 
political traditions and the problems internal politics of Argentina, which led 
to the question about the possibility or not of constituting a democratic 
system in the country, which on the one hand respected the legality of 
republican norms and on the other acquired an increasingly progressive 
character. It is not surprising then that the anti-fascism of the 1930s became 
the closest antecedent of the diverse political sensitivities that converged in 
anti-Peronism, from 1943 onwards.11 


we” * 


0 Ricardo Pasolini, “The birth of a political sensitivity. Anti-fascist culture, 
communism and nation in Argentina: from the A.I.A.P.E to the Argentine 
Congress of Culture, -”, in Economic Development Magazine (IDES), n° , 
Oct-Dec 00, pp. 0-. 


Jorge Nallim, “From anti-fascism to anti-Peronism: Free Argentina, Anti- 
Nazi... and the emergence of political and intellectual anti-Peronism”, in 
Marcela Garcia Sebastiani, op. cit., pp. -0, and Andrés Bisso, Argentine 
Action. A national antifascism in times of world war, Buenos Aires, 
Prometeo, 00, passim. 
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I have limited the study of Juan Antonio Salceda's intellectual practice to the 
period between 1935 and 1976, although some references go up to 1983, the 
year of his death. The first date represents the moment in which the change 
of attitude that the European and Argentine intelligentsia experienced in the 
1930s impacted Tandil, when, with the advent of fascism in Italy, and 
Nazism in Germany in 1933, entities began to form. anti-fascist cultural 
groups that are defined by their double condition of being made up of 
intellectuals who possess a specific knowledge, culture, and by the political 
character that assumes the purpose of becoming a brake on the advance of 
fascism, and at the same time, promoters of a utopian project, which most of 
them see realized in the Soviet Union. 


This combination of culture, politics and utopia, distinctive elements12 of 
the European intellectual avant-garde of these years, was based above all - in 
the case of progressive intellectuality - on the belief that cultural practice 
must inevitably follow the path of political commitment. As Sarlo points out, 
a sector of the Buenos Aires intellectual field experienced this process 
intensely: the Boedo group of writers and Claridad magazine in the '20s, and 
Contra magazine in the '30s represent its most studied examples.13 On the 
periphery of the field, such an impact is also noted, only here it acquires 
distinctive characteristics, to the extent that it fits into a tradition of thought 
of Masonic incitement. 


In this sense, around 1976, the date on which I established the cut in the 
process, it can be observed that in the local cultural world these notions have 
become residual, sharpening a path that had begun in the late '50s, when 
society Argentina began to experience an important process of political 
changes and cultural modernization, and within the left itself a renewal was 
emerging towards the beginning of the 1960s that would entail criticism of 
the old communist guard. 


I have presented my argument based on a structure of seven chapters in 
which different problems and themes are addressed. The four initial chapters 
can be considered as pieces of a macro approach, which attempt to construct 
a series of contexts in which Salceda's actions find their meaning, while the 
remaining ones acquire a more eventful character, partly conditioned by the 
characteristics from the available sources, and above all, because I try to 
present there various specific moments in which the cultural dynamics are 
presented in all their magnitude and conflictivity. That is to say, a series of 
key events appear there that reveal the crystallization of processes and their 
historical limits. In chapter 1, I am concerned with presenting in a panoramic 
manner the intellectual development of Juan Antonio Salceda, and I 
establish an initial periodization, based fundamentally on 


“There was a polarization of attitudes, with the defenders of communism or 
fascism seeing themselves, not as fellow travelers but as apostles dedicated 
to a new creed.” Edward Timms 


"Treason of intellectuals? Benda, Benn, Brecht", in Debates N° , Valencia, I 
say. , €.g.. 


Sarlo, A modernity..., op. cit., p. and ss. 
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in the alternatives that his cultural performance assumed, and in the 
representations that were established around his figure in the local world. 
Also, I advance some hypotheses about the place that Salceda is occupying 
in the networks of both local and foreign relations. 


In chapter 2, I try to establish a characterization of the dominant notions 
about culture and intellectual role, based on the analysis of cultural areas 
such as the Bernardino Rivadavia Library, two local newspapers, considered 
as spaces of sociability within which intellectual notions and figures are 
generated. more typical of a social environment of the public sphere. In a 
more or less exhaustive way, I stop here at the relationship between cultural 
spheres and politics, and then I move on to the analysis of the specificity of 
these spheres: I study their functioning, their internal logic, and I also ask 
myself about the public to whom directed their messages. The central 


hypothesis of this chapter is that in these spaces, since the beginning of the 
20th century, an agreement was established about the cultural task that 
considered the intellectual as an educator of civility. 


I discovered that this idea not only presented itself with a different 
temporality with respect to the center of the intellectual field, but also that it 
crossed all the cultural areas studied, which gives an outline of the 
characteristics that in this period it assumed at the border of the intellectual 
field. the intellectual tradition that defined itself as "liberal and democratic." 


The fundamental problem studied in Chapter 3 is the way in which a broad 
space for anti-fascist culture is constituted, with the purpose of showing the 
mechanisms that allowed the entry of new intellectuals and the circuits of 
cultural transmission and organization. Based on the experience of the 
Ateneo de Cultura Popular de Tandil, we try to see the functioning of a 
social network of intellectuals that has its center in the core of A.I.A.P.E. in 
Buenos Aires; the ideological content of anti-fascism in the provincial 
sphere and its specificity in relation to the cultural experiences of the 
moment. 


In the fourth chapter, I address the problem of the ideas that Juan Antonio 
Salceda produced, based on the analysis of the work that definitively 
incorporated him into the Argentine intellectual field of the time. I am 
referring to Prometheus, the humanism of myth (1953). However, here I am 
not so interested in this data relative to his incorporation, but rather in the 
representativeness of the book as a paradigmatic synthesis of his thought. 
Indeed, of the set of writings by Juan Antonio Salceda, Prometeo is the one 
that best expresses his conception of the role of culture and intellectuals in 
society. Salceda constructs an entire interpretation of this Greek myth, which 
gives us a guideline of how certain dominant notions could be articulated in 
the intellectual left of Buenos Aires - for example, the idea of the USSR as 
an undisputed model of social progress -, but at the same time time, of the 
type of dominant meanings in the social world in which the author moves. A 
pattern of the reception in the local cultural world of the messages contained 
in this book is represented by the fact that Salceda became the city's writer 
after the publication of Prometeo, hence it is also studied at the beginning of 
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In this chapter the cultural experience of the Ateneo Rivadavia (1942-1960), 
an area in which Salceda developed his intellectual activity and, without a 
doubt, as will be seen, the most important cultural space in the community. 


The problem of the crisis of the model of intellectual as social educator in 
Tandil is treated in chapter 5, based on the study of the Salceda-Gombrowicz 
controversy. Indeed, in October 1957, Juan Antonio Salceda and the Polish 
writer Witold Gombrowicz - the latter an outsider in the Argentine 
intellectual field - held controversial dialogues in the cultural sessions of the 
Ateneo Rivadavia, on topics such as communism, Catholicism, the role of 
ideas and intellectuals in society, and the importance of committed art. 
Gombrowicz's arguments as a sui generis existentialist, decidedly opposed to 
those of Salceda, reveal, on the one hand, the dynamics of that local cultural 
world towards the late 1950s, and on the other, the survival of certain 
notions about culture that had impacted Tandil around the mid-1930s. The 
chapter abounds in the presentation of Witold Gombrowicz's worldview, of 
his particular modernism 14, and this is due to the fact that the Polish 
writer's thoughts had a strong impact on a group of young people from 
Tandil with literary pretensions, who can be considered as the sons cultural 
activities of the Ateneo Rivadavia. I am interested in showing here how the 
practice and notions of this Polish writer ended up acting in a set of local 
social and cultural relations, guiding the direction of the symbolic rupture 
between some of the young people who made up the Ateneo Rivadavia, and 
the dominant ideology in that cultural sphere. I propose the hypothesis that 
here, the rupture acquired distinctive characteristics with respect to that 
experienced, for example, by the new university left of those years. 


Chapter 6 takes as its axis the closure of the Ateneo Rivadavia, which 
occurred in September 1960, as a consequence of the application of national 
decree 4965/59 that prohibited “communist activities.” This fact not only 
had a great impact on Salceda's intellectual life, but also explained a new 
state in the relations of power and political-cultural alliances of that local 
cultural world that I described in the initial chapters, and that had allowed 
the Ateneo to function. Rivadavia, for eighteen years. In this way, I present a 
complete description of the different instances that the conflict assumed, and 
I follow step by step the behavior of the liberal press, of some political 
sectors, of the Ateneo and the Bernardino Rivadavia Association, to finally 
present a hypothesis of why of this final destination of the city's most exalted 


cultural institution. In particular, I am interested in showing here how the 
cultural alliance that allowed the circulation of cultural goods is dismantled. 


Taking as a documentary basis Salceda's personal correspondence, and his 
poems that have his own family as their fundamental theme, in Marshal 
Berman, Everything solid vanishes into air. The experience of Modernity, 
Buenos Aires, 21st Century of Spain Editores, , pp. and . 
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Chapter 7 I have been interested in establishing how Salcedian intimacy is 
expressing its most powerful notions about culture and intellectual role, in a 
cultural and political context of retreat of these notions.15 I start from the 
hypothesis that by identifying intellectual behavior with attitude of total life, 
Salceda converts the topic of commitment into an ethic that serves as a 
model of action to guide one's own and others' behavior, both in the public 
and private spheres. In this framework, Salceda's ideology is compared with 
those of his intellectual generation, with the proposals for renewal of the 
new youth left, and an attempt is made to characterize what it meant for him 
to be a communist intellectual during the period 1935-1976, depending on 
the place. that he occupied in communist sociability, and in relation to other 
historical experiences of communist intellectuals in their comparative 
dimension. 


In summary, the reduction of the scale of analysis that I propose allows us to 
see how these concerns were presented at the level of the individual and how 
different contexts help to think about the variants that a complex 
phenomenon such as the emergence and development of political identities 
is assuming. 


Thus, the example of Juan Antonio Salceda, born into cultural and political 
life in the sociability of anti-fascist culture, gives the possibility of observing 
not only his personal transition towards communist ideas, but also the 
character that Argentine communism is assuming, with a strong liberal 
ideological matrix that at times seems to become its only defender, while 
illustrating the behavior of political allies that are not always stable in their 
pacts. 


Silvia Sigal maintains that “the cultural field of the '0s was not dominated by 
the idea of the committed work, that is, by the contestation, from ideology, 
of culturally centered principles (...), the disjunction between culture and 
politics had As a result, the predominance of one profile: a committed 
intellectual inserted, simultaneously, in a system of specific criteria, a system 
that did not directly refer to the ideological-political terrain.” Silvia Sigal, 
Intellectuals and power in the sixties, Buenos Aires, Puntosur, p. 0. For a 
nuanced idea of this relationship between intellectuals and politics, cf. 
Claudia Gilman, Between the pen and the rifle. Debates and dilemmas of the 
revolutionary writer in Latin America, Buenos Aires, Siglo XXI, 00, pp. and 
SS. 
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Chapter 1 

ITINERARY OF A WRITER: 

Juan ANTONIO SALCEDA, 1935-1983 

“Juan Antonio Salceda moves gracefully 

along the humanist path of the unforgettable Anibal Ponce.” 

Culture Notebooks, January 1954 

From grocer to writer 

Between 1935 and 1953, a modest provincial grocer named Juan Antonio 
Salceda became a figure of notable prestige in the city of Tandil, achieving 
at the same time an important place in the cultural nucleus that was 
articulated through the sociability of the Communist Party. Argentinian. 
From daily practices that turned him towards the various forms that 
intellectual life acquired in the local world, Salceda was recognized towards 


the end of that period as “the local writer”, a social figure in which two very 
powerful topics were articulated. of the ideology of the middle and popular 


sectors of Argentina between the wars: the possibility of social advancement 
and access to literate culture as a means to achieve it. 


However, if Salceda's social development exemplified the realization of the 
social rise of the times of agro-exporting Argentina (now converted into 
ideological residue), it also illustrated for local contemporaries a kind of 
limit case: Salceda was the Spanish immigrant who did not He had been able 
to receive formal education, because the death of his father meant that from 
a very young age he had to take care of the family breadwinner, and now he 
became 


-from a provincial place- in a writer who published in the cultural milieu of 
Buenos Aires. Certainly, an unusual itinerary. 


Without a doubt, the praise of the cultural path of ascent by Salceda's 
contemporaries was based on a heroic perception of human becoming, and in 
this sense, Salceda appeared as a “self-made man’, who thanks to personal 
will and with an impetuous taste for self-enlightenment, he had exchanged 
his natural destiny as a grocer for that of an intellectual. More than once in 
the interviews carried out, Salceda was presented as a will that she had made 
for herself, a life that became self-realized thanks to a project 
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defined since childhood (for example, the exaltation of his early taste for 
literature). But this representation in the heroic mode was due more to the 
projection towards Salceda's childhood past, of a specific moment of its 
symbolic weight in the local imagination, than to the linear concretion of a 
life project defined from the beginning. Without exception, the interviewees 
placed at the beginning of Salceda's life what they had established as the 
final product, but this result only reflected a particular moment in the 
variable process of Salceda's conversion into the equivalent of a unifying 
figure of positive meanings. 


It is true that at least from a very young age, Salceda had conceived the idea 
of becoming a writer - a particular type of writer - and that he also helped 
maintain a heroic image of himself. The sources are precise on this matter. 
However, beyond the weight of self-image in personal development, the 


phenomenon of the construction of social figures cannot be explained taking 
the projection of individual aspirations as the only variable. It is also evident 
that it is necessary to articulate other levels of analysis where not only the 
specific weight of the life project is established, but also the contextual space 
where this project intends to develop. As Maurizio Gribaudi has pointed out, 
individual negotiations are not carried out in a vacuum, but within the 
framework of concrete contexts, characterized by specific modalities of use 
of material, symbolic and/or relational resources.16 


So that the reader can access in preliminary terms the social figure of Juan 
Antonio Salceda, in the following pages I will try to establish a relationship 
between life project, personal relationships and political identity with the 
purpose of presenting a plausible argument of the social future of Juan 
Antonio Salceda, based on the original historical problem: the weight of the 
anti-fascist moment in the constitution of a communist political identity. 


At the same time, the example attempts to present some indications of the 
functioning of a specific region of society characterized by a web of 
changing personal relationships, with the purpose of establishing a link 
between actors, ideas, cultural practices and social perceptions. I have built 
my argument based on three axes. In the first I present Salceda's global 
biographical itinerary, in the second I analyze two specific moments in his 
life cycle: 1935 and 1953. Here I propose that in both moments we can 
clearly observe the distinctive characters that his networks of relationships 
acquire, as well as certain indicators of the strategies developed by Salceda 
until reaching the construction of a political identity very similar to the 
imaginations of the Argentine Communist Party, but of personal 
development. Finally, I present the forms of recognition through which 
Salceda achieved a privileged social place. Basically, the documentary 
corpus used in this chapter is composed of the personal correspondence of 
Juan Antonio Salceda from the Maurizio Gribaudi period, “Les 
discontinuités du social. Un modeéle configurationnel’”’, in Bernard Lepetit, 
Les formes de l’expérience. Une other social history, Paris, Albin Michel, , 
p. 0. 
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1945-1954, the archives of the institutions in which he participated, the 
public memories of local figures, the local press, and the oral testimonies of 
several people, the majority of whom were directly linked to him. Although 
the biographical story extends until Salceda's death, the quality of the data 
becomes more solid in the case of people linked to the local network and 
more elusive in the rest of the members of the relational fabric. Hence, only 
those two specific dates have been taken. The oral source has been used 
fundamentally according to a hermeneutic methodology17, that is, as an 
account of witnesses who, by redefining their personal and relational past, 
establish a series of representations about the facts that can give an idea of 
the significant component of the values. and notions that dominated in a 
specific social group. And at the same time, as an exclusive source that 
provides data on specific events absent in more traditional documents. That 
is to say, many times the interview becomes the bearer of objective 
information about events or experiences that the public or private document 
did not reveal. Both perspectives have brought me closer to both the 
symbolic dimension of the figure of Salceda and the actual factual instance 
of his social experience. 


A biographical journey 


Like many of the Argentine life stories of this century, that of Juan Antonio 
Salceda begins in another place, it is a life that also had as its destiny the 
path of emigration. Salceda was born in Aguilar de Camp6oo, in Palencia 
(Spain), on March 30, 1907, and arrived in Argentina five years later, to 
fulfill with his family the family dream of making America. 


The fact that his father - who had been mayor of the Aguilar commune - was 
far from adhering to any ideology of a rebellious nature, such as socialism, 
anarchism or communism; and that his mother practiced the Catholic faith 
fervently18, rule out the idea that the origin of Juan Antonio Salceda's 
fervent adherence to Marx's thought could derive from the influence of a 
family tradition of adherence to the most recognized positions of Marx. the 
left. However, if at the ideological level the persistence of that tradition 
cannot be recognized, with regard to certain intellectual practices in Salceda, 
the situation seems to be the opposite: in family memory, the taste for 
everyday reading appears as a common activity in the family, and in the case 
of Juan Antonio Salceda, it is presented as a symbol of his intellectual 


avidity, and also as a genealogy of fundamental personal tasks. Thus, in the 
explanation of his inclinations Alessandro Portelli, Biografia di una citta, 
storia e racconto: Terni 0-, Torino, Giulio Einaudi editore,,. 


Some data on the family relationship of Juan Antonio Salceda have been 
provided by his widow, Ema Angelillo, his son Juan Antonio and his 
daughter-in-law Franca Bortolotti. 
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intellectuals, family memory seems to find a line of continuity between the 
activities of the members of the immediate past and the present lives. 


Ema Angelillo, Salceda's widow, gives an interesting fact when she relates 
that Juanillo - this is how most of those interviewed refer to him - used to 
visit his elderly and almost blind mother, with the sole purpose of reading 
her the Bible. , Juan Antonio Salceda's childhood reading, and his mother's 
favorite book. 


In any case, the fact that Juanillo spent his childhood with his parents in 
Chapaleofut - a rural area located between the towns of Tandil and Rauch in 
the province of Buenos Aires -, dedicating himself to agricultural tasks and 
the trade of what was produced in a small family-owned field store, can give 
an indication that if the practice of reading is identifiable as a family taste, 
the sociability possible in that rural store 1s no less conducive so that the 
pleasure of reading can only be realized from everyday family experience, 
and not through a cultural space in the strict sense. A rural warehouse, 
sociability of countrymen, travelers and business visitors, who perhaps, at 
some point, have left a book. However, beyond his school experiences, we 
know nothing about his intellectual experiences during this formative period. 


Around 1926, Salceda emigrated to Tandil with his mother, who was 
widowed. The breadwinner of the family is left to him and he becomes the 
owner of a shed that does not reach the status of a general store. A merchant, 
apparently without the necessary knowledge to prosper as such, since he 
turned his warehouse into a space for meeting and literary discussion, as 
indicated in a chronicle in El Eco de Tandil, on the occasion of the 
presentation of his book Prometeo, in 1953. 


The year of the appearance of Prometheus. The humanism of the myth is 
undoubtedly the one with the greatest symbolic weight of the intellectual 
figure of Juan Antonio Salceda in local cultural life, so it is not strange that 
the chronicler ends up representing him as the personification of the 
antithesis of the model of social success. bourgeois, a man who makes 
himself but in a communist key: 


“And we began to listen to him in the gathering - many nights of luminous 
stars along hopeful routes - and we saw him write and we saw him work and 
become enthusiastic in all the noble concerns, capable of awakening in man 
the consciousness of his liberation (...) Juan Antonio Salceda, a true self- 
taught person, used his nights for a permanent dialogue with the things of the 
world, and his free hours to contribute his efforts to a better world.” 19 


Warehouse, reading and utopia seem to summarize - according to the 
chronicle - Salceda's life alternatives during the last years of the 1930s. 
However, it is about the attribution of certain characteristics of a later period, 
to a past in which Salceda had not yet developed either the intellectual 
practices that would identify him later, or his best-known political and 
cultural adhesions. The Salceda of the late '20s in Tandil, is the young grocer 


“A friend, a book, a tribute”, El Eco de Tandil, May . 
0 
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reader who approaches that area of sociability represented by the Ferrocarril 
Sud Club, to play football and Basque pelota. 


In 1931, Salceda met Juan Carlos Pugliese20, a young radical, a student at 
the Normal School. The data reveals Juanillo's entry into the nucleus of 
young people of the Radical Civic Union with some intellectual inclination, 
but also indicates the constitution of a particular social network outside the 
initial space of Salceda. These young people, who access secondary 
education represented by the Normal School, are generally the children of 
the leaders of local radicalism, as is the case of Juan Carlos Pugliese himself. 
Most of them will then have the opportunity to pursue university studies. 


Pugliese's story about the origins of his friendship with Salceda is highly 
significant of the values that this group supported: 


“TI now remember one afternoon in the summer of 1931, when Lolilo Pierre 
told me: 'Come, you're going to meet a cool guy.' I was then a boy from the 
old Normal School, positivist and liberal, with dreams like all boys before 
and now. And Lolilo took me to 4 de Abril and Montevideo, where there was 
an old neighborhood store and where there were no customers, at least at that 
time. Behind the counter, sitting on a short chair, with a facsimile edition of 
"Don Quixote' in his hands, was Juan Antonio. That's how I met him, I don't 
remember what we said to each other then. I suppose we came in to look at 
each other and he to express that enthusiasm and admiration that he felt for 
the students, nostalgia for the one he wanted to but couldn't. I only know that 
since then a friendship has grown between us that I hold as the most precious 
thing in my life (...)’21. 


This story, which dates back to 1972, is part of the honor given to Salceda, 
due to the presentation of his book of poems El Arbol Luminoso, and is 
highly significant because it gives the idea that in the early '30s, There was a 
field of cultural experiences common to members of different social origins. 
Pugliese's story, with the exaltation of school enlightenment, presents an 
image of Salceda as a social other: to the student world, Pugliese contrasts 
that of the neighborhood store, with positivist and liberal education, solitary 
reading, the alternative of self-illustration. However, both experiences, that 
of formal education and that of informal education, which ideologically 
express relatively distant social worlds, end up integrating from a fabric 0 
Juan Carlos Pugliese (-) was born in Tandil on February . He graduated as a 
teacher from the Tandil Normal School, in. There he edited the student 
newspaper “El Laxante”’. The Normal School had been founded on 0//0. He 
taught in Mar del Plata and Buenos Aires, while studying law, and received 
his law degree in January. In, he joined as a member of the B. Rivadavia 
Association. He was a candidate for Mayor of radicalism in , and held the 
following public positions: provincial senator (-, administration interrupted 
by Rev. Libertadora) President of the Deliberative Council of Tandil 
(U.C.R.P.) (0-), administration interrupted by a coup d'état; national deputy 
(-); vice president of the Bloc of Radical Deputies; Minister of Economy of 
the Nation (August 0 - June), administration interrupted by the Argentine 
Revolution; national deputy (-, -); president of the Chamber of Deputies 


from December 0 to March; Minister of Economy of the Nation (March to 
May); Minister of the Interior of the Nation (from May to July), and, in , 
candidate for Governor of the Province of Buenos Aires. Data provided by 
Dr. Juan Carlos Pugliese (son). 


“The tribute to Juan Antonio Salceda”, El Eco de Tandil, July, p. . 
Lolilo Pierre (Dr. Roberto Pierre), a renowned local figure from the 1900s. 
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shared relational relationship that allows the establishment of a basic 
agreement: the exaltation of knowledge and the role of ideas as a guide to 
civil society. 


It is possible to affirm, then, that during the first years of the 1930s, Salceda 
participated in the constitution of a specific social configuration made up 
mostly of young people who, in principle, participated in a type of 
neighborhood sociability, but with important links. with local radicalism and 
socialism. In this context, Salceda meets Dr. Victor Magrini (1902-1996), a 
doctor born in Azul22 who settled in Tandil around 1931, with whom he will 
share intellectual experiences that will place him in ideological positions 
close to the communist left of the time. In fact, Salceda and Magrini were 
the authors of the cultural column “Hojeando y ojeando” of the newspaper 
Nueva Era, which began in February 1935, and, starting in 1940, of the 
poetry and literary criticism column “El Buho y the Star” in El Eco de 
Tandil. Also, in February 1935, both had founded the Ateneo de Cultura 
Popular. 


In this way, if the early '30s are those of his entry into a social network of 
rising middle sectors, the second half of this decade will see him definitively 
enrolled in its enlightened elite: the first step is represented by his 
incorporation as a columnist in Germinal and later in the newspaper Nueva 
Era, the second, his admission, in 1936, as a member of the Bernardino 
Rivadavia Association, an institution that has run the most important 
communal library since 1908, and a fundamental area of elite culture in the 
city. .23 Also in 1936, Salceda joined together with José Antonio Cabral 
(radical leader), Juan Manuel Calvo (teacher and radical politician of great 


renown), Juan Nigro (leader of the local Socialist Party) and Victor Magrini, 
the local Board of Directors of the Committee pro-exiles and political 
prisoners of America, led at the national level by Deodoro Roca.24 


The Spanish Civil War found Salceda starting in 1938, as a member of the 
board of directors of the Spanish Mutual Aid Society25, a space from which 
he created the local branch of the Committee to Aid the Spanish Republic, 
holding the position of Secretary. 


At the beginning of the '40s he joined the “Mariano Moreno Pro- Youth 
Rights Group”, participating as a speaker in the different meetings held at 
the Rivadavia Library, together with the already doctor and national deputy 
Juan Carlos Pugliese, the deputy radical José Antonio Cabral, renowned 
politician, linked to Freemasonry at the beginning of the century, founder of 
the Rivadavia Library and the newspaper Nueva Era and Juan Manuel Calvo 
among others.26 


In 1941, his first book appeared: The May Revolution and Argentine 
Ideas.27 His figure has not yet taken on the symbolic dimension that the 
neighboring city of Tandil, 0 km away. 


Minutes No., t. I, folio, --. (Bernardino Rivadavia Association Archive). 


S.ALCE, “The social drama’, Germinal, May . Cf. Néstor Kohan, Deodoro 
Roca, el hereje, Buenos Aires, Editorial Biblos, pp. and ss. 


Salceda presided over the Spanish Mutual Aid Society of Tandil between 
and . 


Act No. , f. , of May of (AABR) 


Juan Antonio Salceda, The May Revolution and Argentine ideas, Tandil, Ed. 
Vitullo, . 
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local culture will attribute it, for example, in 1953, with the publication of 
Prometheus. 


The humanism of myth.28 Dimension that is closely related to the 
experience of the Ateneo Rivadavia, a space of multiple cultural practices 
that hegemonized the intellectual life of Tandil between 1942 and 1960, the 
year in which it was closed by the provincial government of the Union 
Civica Radical Intransigente , suspected of communist activities in a global 
political context very unfavorable for that political force, given the illusory 
threat of revolutionary outbreaks similar to those in Cuba. 


In this way, the '40s and early '50s express the process of gradual conversion 
of the grocer Salceda into the figure of “the local writer”: the conferences at 
the Rivadavia Library have him then in the use of the word, Nueva Era 
mentioned him in 1944, as one of the most important poets of a city that did 
not exceed 55,000 inhabitants at that time, and in 1947, the Argentine 
Society of Writers (S.A.D.E.), appointed him a regional jury, regarding the 
Great Literary Contest. organized by the entity in December of that year. 
Also in 1947, Salceda spoke in other areas, such as the Sarmiento Library 
and the Israelite Social Center, which tells us that by that time, he was 
already basically recognized for his intellectual work. This image will find 
its zenith during the period of the second Peronist government (1953), when 
political allies will turn it into their intellectual reference, expressing the 
realization of an identification under the topic of anti-fascism, between 
radicals (U.C.R.), socialists and communists, who It had already existed in 
embryo since 1935 with the founding of the Ateneo de Cultura Popular; 
which was updated in 1942 based on the experience of the Democratic 
Youth29, gaining greater strength in 1946 with the Democratic Union and its 
anti-Peronist alliance; and updating itself as Peronism settles into power. 


In 1952, Salceda joined the Organizing Commission of the National 
Assembly of Intellectuals; The following year he was vice president of the 
local branch of the Argentine Congress of Culture, a member of the National 
Council for Aid to Democracies against Nazi-Fascism, and a member of the 
First National Peace Congress. 


In 1957 his book Anibal Ponce and the Thought of May 30 appeared, a 
biography of the author of the most recognized Marxist intellectual in 
Argentina. With this work, Salceda places himself in the network of 
communist intellectuals, with a particular symbolic capital: he is the 
recognized biographer of the myth of these intellectuals. From that moment 


on, he was regularly invited to participate as a lecturer within the framework 
of the P.C.A.'s network of intellectuals. But now, the doors are open to Juan 
Antonio Salceda, Prometeo. The humanism of myth, Buenos Aires, Lautaro, 
a= 6 


In , Salceda participated in the local Democratic Youth, an organization that 
brought together radicals, socialists and communists, in different activities 
organized by the entity. For example, in September of that year, he served as 
a speaker at various events, along with his friend, the radical Juan Carlos 
Pugliese, and the socialist Juan Nigro. The theme: “the duties of youth and 
the action to fight against Nazifascism.” 


New Era, September . 


0 Juan Antonio Salceda, Anibal Ponce and the thought of Mayo, Buenos 
Aires, Lautaro, . 
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of cultural spaces in Buenos Aires, and also the universities: in June 1958, 
he spoke about Ponce at the House of Culture31, together with prestigious 
writers such as Dr. Ricardo Ortiz, Dr. Jorge Thénon; Raul Larra and Alvaro 
Yunque. 


In August, he does so at the National University of the South, at the request 
of the Director of Cultural Extension, Dr. Gregorio Scheines32. That same 
year he published in Cuadernos de Cultura, the theory and culture magazine 
of the Communist Party, an article alluding to the twentieth anniversary of 
Ponce's death, and in 1959, he participated as a lecturer at the Argentina- 
U.S.S. Institute of Cultural Relations (I.R.C.A.U.) . 


With his Anibal Ponce..., Salceda consolidates in the place of the 
intellectual world occupied by left-wing writers, the space that his previous 
work had made possible: Prometeo. The humanism of myth. In this way, his 
articles will continue to appear in Cuadernos de Cultura, and he established 
himself as a collaborator in publications such as Propositos, Hoy en la 
cultura (1961), Bibliograma (1963) and in the provincial newspapers El 
popular (Olavarria) and La voz del pueblo ( Three Streams); New Era (until 


1966); El liberal (Balcarce) and Tribuna (Juarez), among others. In 1963, the 
Friends of the Argentine Book Institute published its book Actualidad del 
Dogma de Mayo 33, and in 1966, Prometeo 34 - a book that Salceda 
considers the best of his books - had a second edition. During that year, 
Alvaro Yunque35 


He took steps so that Salceda's work could be translated into Russian and 
published in the Soviet Union. 


Salceda's '60s are, then, those of the strengthening of his relations with the 
network of communist intellectuals that has its center, fundamentally, in the 
core of the magazine Cuadernos de Cultura, directed by Héctor P. Agosti. 
This choice in Salceda can be seen as an individual response to an 
unfavorable relational and ideological context, which takes its clearest 
manifestation at the local level after the closure of the Ateneo Rivadavia in 
1960, and which makes him a figure discussed by his ideological adhesions. 
Added to this political framework is the process of cultural modernization 
that Argentine society experienced after the Liberating Revolution, where 
certain cultural practices and notions about intellectual work - the idea of the 
writer's political commitment - ended up becoming a residue. of the cultural 
field, at least until the mid-1960s, when commitment took on another 
meaning. 


In 1971, Salceda participated in a collective work on the Diary of Anne 
Frank, a folder-book illustrated by the painter Alberto Bruzzone, which 
brought together the aging writers, who had been part of that initial group of 
Gerardo Pisarel's Letter or to Juan Antonio Salceda, --. (Salceda Family 
Archive. Hereinafter AFS) Letter from Dr. Gregorio Scheines to Juan 
Antonio Salceda, --. (AFS) Juan Antonio Salceda, News of the May Dogma, 
Buenos Aires, Instituto Amigos del Libro Argentino, . 


Juan Antonio Salceda, Prometeo or The humanism of myth, Buenos Aires, 
Ed. Procyon, ° ed., . 


Alvaro Yunque is the pseudonym of Aristides Gandolfi Herrero, a poet and 
novelist who in the 1920s participated in the Boedo group, where he 
campaigned in favor of social literature. 
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A.LA.P.E., in the mid-1930s, and in 1972, his book of poems El Arbol 
Luminoso appeared.36 


This last fact, which motivated an important celebration at the local level, in 
which the writers of Cuadernos de Cultura also participated, can be 
considered as a re-actualization of his figure, an update of the Salceda myth, 
motivated by the particular political context of the moment, and by the 
characteristics assumed by the dynamics of the local cultural world during 
the first half of the '70s. 


Also, since 1963 Salceda was a member of the National Alliance of 
Intellectuals, and in the early '70s he joined the National Meeting of 
Argentines, where radical leaders, communists, Peronists, Christian 
democrats, socialists and progressive democrats converged, with the purpose 
of form a political front opposing military president Roberto Levingston. 


In 1975, Agosti proposed him to Cuba as a candidate for jury in the Casa de 
las Américas contest, in response to the relative recognition that Anibal 
Ponce de Salceda had achieved on the island.37 At the same time, he was 
named a member of 


“Friends of Anibal Ponce’, a closed association, destined to annually award 
the homonymous literary prize. 


In 1976, Three profiles on the line of Mayo 38 appeared, and in 1979, the 
third edition of his Prometeo.39 Both books, which were received in a 
political-cultural context that no longer favored their reading, evidence not 
only the transition towards Salceda's intellectual old age, but also the 
oblivion of his work. 


Only in 1983, Salceda will be recovered from the local cultural tradition, 
when the members of the Communist Party of Tandil choose him as a pre- 
candidate for mayor for the October elections of that year. It would have 
been Juanillo's first foray into the specific field of politics, if his death had 
not reached him in July 1983. 


1935: Salceda and the anti-fascist network 


Now, this itinerary is very interesting because it reveals Salceda's transition 
from grocer to a particular type of writer: the communist intellectual. It is a 
social itinerary that both the actors of the time and Salceda himself evaluated 
as an instance of upward social mobility. 


How is Juan Antonio Salceda's relationship universe constituted in 1935? On 
that date, the most important element that allows me to establish the 
characteristics of its relational fabric is the associative experience of the 
Ateneo de Juan Antonio Salceda, El Arbol Luminoso, Tandil, a. ed., Imp. 
Home for Men, . (da. ed., Imp. Vitullo, Tandil, ). 


Letter from Héctor P. Agosti to Juan Antonio Salceda, --. (AFS) Juan 
Antonio Salceda, Three profiles on the Mayo line: Ingenieros, Ponce, 
Yunque, Tandil, Imp. 


Calf, . 

Juan Antonio Salceda, Prometeo, Tandil, Imp. Vitullo, ° ed., . 
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Popular Culture of Tandil, plus the data provided by the interviews.40 


During the second half of the 1930s, Salceda participated in different 
associations and became more closely linked to the anti-fascist core of 
Buenos Aires. In this sense, his position begins to take on greater importance 
than that of Dr. Magrini, who apparently opts for a deepening of his local 
professional activity. That is to say, if in Magrini cultural activity acquires an 
important character in his political identity, in Salceda it becomes his 
constitutive life project, partly because his intellectual qualities allow him to 
establish a personal fiction in that sense, and also, because the possibility of 
social success did not seem to be achieved through a small neighborhood 
store. 


In 1941, Salceda married Ema Angelillo, a young member of a modest 
family from Tandil, linked to the world of relations of the U.C.R., and the 
following year he participated in the founding of the Ateneo Rivadavia, an 
associative entity that for 18 years would dominate the local cultural 
spectrum. 


The interesting thing about this associative experience is that it will allow 
him to specialize in cultural mediation and at the same time become the 
figure of a writer, to the extent that his external ties, in addition to allowing 
him to publish in publishing houses in Buenos Aires, turn this fact into an 
indicator of social status vis-a-vis the local portion of their relationship 
fabric, and also vis-a-vis those outside their relationships. In effect, the 
liberal press of Tandil, expressed in the newspapers El Eco de Tandil and 
Nueva Era, directed by Juan Manuel Calvo41 and José Antonio Cabral, 
respectively, became in 1953 the disseminators of a representation of 
Salceda that escaped the framework of close ties. It is interesting to observe 
how initially personal networks act based on the exaltation of the qualities of 
a social actor, and how that image is constituted in language, that is, in 
culture, and becomes independent of the productive social space. 


But that symbolic place was also the product of a personal strategy that 
Salceda had developed at least since his incorporation into the Bernardino 
Rivadavia Association (1936), after the not-so-frustrated experience of the 
Ateneo de Cultura Popular. In this way, Salceda will occupy different places 
in his web of personal relationships throughout his life cycle, and from these 
positions the process of converting from grocer to writer will also be enabled 
or limited. 


By 1935, Salceda's network of verified relationships became 0 Unlike the 
work of the ethnographer, who can construct his own document through 
interviews, the historian is very limited in establishing the personal 
relationships of individuals in the past, hence that he must resort to more 
traditional period documents. Sometimes, the oral source can help make this 
limitation less obvious, but it does not save it. 


Juan Manuel Calvo (/0) was born in Spain. He was a teacher, obtaining his 
certificate on --0. 


In 0, he arrived in Tandil and was director of School No. of Cerro Leones (), 
and then Inspector of Schools. There he founded the magazine “Tandil”, and 
that year he directed the newspaper “Tribuna” in the first period. After the 
military coup of 0, Calvo began to serve in the U.C.R. He was press 
secretary in, councilor () and provincial deputy () for radicalism. He was 


president of the Bernardino Rivadavia Association during the period, and in 
0, he assumed the direction of El Eco de Tandil. 
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from 20% of relatives and friends with a length of ties ranging from 4 to 28 
years (the latter is not very significant because it is his mother), while the 
remaining 80% is made up of ties that do not reach the year old, which 
indicates the situational nature of these ties apparently called for 
participation in the Popular Culture Athenaeum. In this sense, no 
professional homogeneity is observed in its links and in general this is the 
global characteristic of the network, which indicates that the dimension of 
cultural practice was not professionalized and that it made possible the entry 
of people who did not necessarily have to have university or artistic training. 


According to the place of residence of the ties, 97% of those from Salceda 
are of local origin. Only 3% of Salceda's relationships belong to an external 
network. Although his external connection is important on one level, Salceda 
is no less involved due to the largely local nature of his personal 
relationships. 


The composition of ties according to political affiliation also presents 
interesting characteristics. 60% are members of the Radical Civic Union, 
13.3% are communist sympathizers, 3.3% are socialists and 13.3% have no 
manifest affiliation and declare their participation as an exclusively cultural 
interest. There is no data for the remaining 13.4% but it is very likely that 
they are 


-except in the case of Pilar, Salceda's mother- of radical sympathizers. 


Salceda's ties according to age categories do not show a significant variety in 
their structure, while supporting the idea of a strong youth presence in the 
Ateneo de Cultura Popular network, an element that increases the credible 
nature of the meanings of the oral testimonies, and the indicative content 
referring to the presence of a new generation. 


In order of importance, Salceda's ties start from contents of friendship, then 
from sharing spaces of sociability such as a Soccer club, and finally, from a 


certain neighborhood in urban geography, that is, from neighborhood 
relations. 


In summary, around 1935-1936, Salceda is a Spanish grocer, of more or less 
recent settlement in Tandil. At the age of 28, Salceda entered social practice 
in cultural spaces in 1934 with his collaborations in the socialist newspaper 
Germinal and later from the Ateneo de Cultura Popular. His communism is 
more an ideological affectivity in a moment of ideological polarization than 
the product of an original incorporation into the institutional sphere of the 
Communist Party. What is evident at this moment is that Salceda has an 
image of himself and a social practice in that direction, in which the project 
of becoming a writer is very powerful. Thus, his most important capital in a 
general context where the local reality is perceived as devalued with respect 
to the cultural life of Buenos Aires, is the fact that, like Magrini, he has a 
fluid relationship with Carlos Ruiz Daudet, established on the criteria of 
intensity that conveyed a notion of literary identity. It is not strange, then, 
that in January 1936, Salceda published his first note of cultural criticism in 
Unidad 
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the monthly of the Association of Intellectuals, Artists, Journalists and 
Writers (A.I.A.P.E) of Buenos Aires, thanks to the contacts of Carlos Ruiz 
Daudet.42 His strategy seems to have been to become a mediator between 
the local cultural world and that of Buenos Aires. Aires and perhaps in the 
perception of this position of quasi-centrality in the connection of two 
networks of relationships lies the fact that in May 1936 and at the proposal 
of Juan Manuel Calvo, Salceda appeared included in the select list of 
members of the Bernardino Rivadavia Association, the cultural center 
identified with the city's liberal elite. 


1953: From cultural mediator to local myth 


During the second half of the 1930s, Salceda participated in different 
associations and became more closely linked to the anti-fascist core of 
Buenos Aires. In this sense, his position begins to take on greater importance 
than that of Dr. Magrini, who apparently opts for a deepening of his local 
professional activity. 


Analysis of Salceda's personal relationships in 1953 may provide some 
indications of his position, the relative success of his strategy, and the way in 
which the local cultural world was socially structured. In fact, around 1953 I 
have been able to verify 124 actors in the relational fabric of Salceda. A first 
element to highlight in the composition of the ties according to their content 
is that the links are established based on the intellectual nature of the 
activity. That is, in 1935 


Salceda is also linked to the rest of the actors in his social configuration by a 
cultural interest, but there it is observed that professional diversity of origin 
does not establish a specialization of intellectual knowledge but rather a 
desire to achieve it. In 1953, the majority of actors integrated their world of 
relationships due to their professional specialization. More than 80% of the 
ties are made up of professions and trades linked exclusively to cultural 
activity, from university experience, both scientific and technical, to liberal 
professions and the more strictly intellectual and artistic ones. It must also be 
remembered that the majority of Salceda's links with the actors of the social 
network are established based on a certain reciprocity in the participation in 
conference circuits and cultural events, which further supports the character 
of homogeneity. of tie activity. 


A look at the composition of the network according to the place of residence 
of the actors shows characteristics that also differentiate it from the ties of 
1935. 


At that time, only a few ties were external, although important. Now, the 
relationship has been reversed: more than 57% of the links are external, 
while 41.1% are represented by local ties. This growth in external ties plus 
the important percentage of local ties support the idea of Juan A. Salceda, 
“The true crusade’, Unity. For the defense of culture, No., January, p. . 
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Salceda as a “social broker’’, a cultural mediator.43 And this is reinforced if 
we observe the composition of the ties according to their age. Of the 124 

ties, 27% are less than 1 year long, compared to 80% in 1935. This indicates 
that Salceda, although stabilized in its local ties, since 40% of them have an 


age of between 10 and more than 20 years, he continues to integrate new 
relationships into his personal network, most of them external residence. 


Even so, what is most surprising is the composition according to political 
and ideological affiliation of the actors. Although 37% of the ties are linked 
to the cultural sphere of the Communist Party, while 26.6% are linked to the 
Radical Civic Union, most of the links can be identified with the general 
topic of its anti-fascist component. 


Salceda: the “local writer” 


This compound between global ideological affinity, homogeneity in cultural 
activity and centrality in the connection between two networks (one local 
and another external to local ties) acts by positioning Salceda in an important 
place in the fabric of its relationships, and in this way A series of rites are 
understood that led to the constitution of Salceda into a local character with 
mythological characteristics. This can be clearly seen with the publication of 
his work Prometheus. The humanism of the myth, since the event motivated 
a celebration organized by the members of Ateneo Rivadavia highly 
indicative of the type of dominant meanings.44 


The entertainment ritual could be summarized as follows: after completing 
the required dinner, Beatriz Inés Gutiérrez, as Secretary of the organizing 
entity, was in charge of reading a speech in which she referred to the 
intellectual personality and human being of the honoree. Then the word of 
Dr. Juan Carlos Pugliese was required, who in his capacity as a personal 
friend of Salceda, also offered a speech, where he gave his version of 
Salceda's life, and finally, the honoree did the same, first thanking him for 
the praise. and then establishing his own representation of his life, as an 
intellectual. 


Basically, this was the rite that was carried out on the night of August 12, 
1953, in the room of the Euskalduna Hotel in Tandil. 


This type of tribute, in which the publication of a book - a fact that refers to 
the commercial nature of the impersonal relationship between the writer and 
his audience - 


According to Jeremy Boissevain, the mediator is someone who can put two 
or more networks in contact with each other, filling the gaps. communication 
gaps between people, groups or institutions. The mediator controls certain 
resources, specializes in access to information, with the purpose of achieving 
personal benefit that does not necessarily have to translate into money. Cf. 
Jeremy Boissevain, Friends of Friends, Oxford, Basil Blackwell, especially 
Chap. SAW. 


“Everything justifies our tribute and our joy,” said J.C. Pugliese”, El Eco de 
Tandil, July, pp. , and . 
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In 1957, when Salceda presented his Anibal Ponce and the Thought of 
Mayo, the ritual consisted basically of the same steps, only then the people 
who spoke changed.45 The curious thing, or perhaps not so curious, is that 
in 1972, on the occasion of the presentation of El Arbol Luminoso, his book 
of poems, the same social practice was once again seen at work, however, 
the resignification of the figure of Salceda will take on, here, a different 
dimension from that of 1953 Now, what are the contents of these speeches, 
mainly those that refer to the presentation of his Prometheus. I am interested, 
above all, in rescuing the images of Juanillo that those stories contain. For 
example, in the introduction that begins the note on the aforementioned 
tribute, the following can be read in El Eco de Tandil: 


“(...) a cordial and affectionate table was laid out in honor of Juan Antonio 
Salceda, who has honored the city with his intellectual activity, with his 
tenacious and constant fight for the development of culture and with his 
action put at the service of the best causes. 


Friends were satisfied with the victory achieved; There was pride among 
contemporaries for the brilliance that such a triumph added to Tandil. There 
was sincere joy and a spirit of justice; The first thing is the consequence of 
seeing friends succeed; the second, because we must honor those who honor 
us’46 


Nueva Era, for its part, finds the reason for the presence of numerous people 

at the event in “the deep feeling of sympathy that Salceda has earned, due to 

his relevant conditions as a thinker, as a friend, and as a man.” of upright and 
firm moral conduct’47. 


Equivalent content can be observed in the internal correspondence of the 
Ateneo Rivadavia. Referring to the appearance of Prometheus, the Board of 
Directors expressed: “because we know that it is the clean and pure fruit of 
effort and study, conditions that our Institution values and respects as 
essential principles of its existence, and because you, an exemplary member 
of this entity that has honored and honors so much with its conduct and its 
work, have been personified to a degree that only a fighting and constant 
spirit like yours prevents it from having limits, the C.D. of the Ateneo 
Rivadavia [...] is pleased to send you its most sincere congratulations for 
your wonderful work, which we do not doubt will see very soon surpassed 
by your own hand.”48 


Triumph, culture, struggle, noble causes, friendship, the terms summarize in 
the best possible way, the type of meanings that are exalted in the local 
cultural world, and that in some sense, are also typical of the dominant 
cultural matrix. In this framework of notions, Salceda's journey appears as a 
symbol of success, which led Juan Carlos Pugliese in 1953 to maintain, for 
example, that "in the face of so much erudite and pedantic university 
emptiness, with what pleasure 


“Outstanding Screenings Reach Tribute to Juan A. Salceda,” New Era, 
December 0 of , p..... 


Ibid., p. . 


“The local writer, Don Juan Antonio Salceda, was honored,” Nueva Era, 
August, p. . 


Letter from Pelayo Fernandez (President of the AR.) to Juan Antonio 
Salceda, //. (ABIG). 


0 
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I would change my title, for your modest sixth grade and to be able to 
achieve with it, what you have achieved with your human tolerance, your 
fresh optimism and your good heart.”49 


The myth of social advancement, the myth of the man who has no alternative 
but to make himself, based on spiritual qualities that are his own, such as 
attachment to work and study, and an inflexible line of conduct, is projected 
about Salceda, and surrounds him with an aura where he seems to reach a 
status of superior humanity: Pugliese writes: “And we began to hear it in the 
social gatherings.” 


-many nights of luminous stars along hopeful routes- and we saw him write 
and we saw him work and become enthusiastic in all the noble concerns, 
capable of awakening in man the consciousness of his liberation. [...] And 
so Juan Antonio Salceda, a true self-taught person, used his nights for a 
permanent dialogue with the things of the world and his free hours, to 
contribute his efforts in favor of a better world. [...] Near him and around 
him, there was always controversy at high levels, discussion, serene and 
passionate, calm or vehement, about great and important things. The new 
book of verses had its tour and his commentary, the book that had just 
finished reading his praise or criticism of it. By then we had become 
accustomed to seeing a Juan Antonio Salceda of extraordinary acuity, like a 
trusted advisor: the book we would read was worth it or not, that is, it saved 
us the time of disappointment or disappointment. [...] Now comes his book. 


His first book. It is the consequence of a formidable effort.”50 This triumph, 
where the cultural fact of the publication of a book becomes a metaphor for 
personal success, is also visualized as the triumph of the Ateneo Rivadavia, 
which - as Beatriz Inés Gutiérrez says in her discourse-, the cultural 
institution “wants to make it its own because it feels that it comes to it like 
the success of its child comes to a mother.”51 


This translation of meaning takes on an even more radical instance, when the 
chronicler of El Eco de Tandil ends up identifying Juanillo with the 
“collectivity.” 


tandilense all, stating that based on its success, “we feel proud that the city 
manifests itself hierarchically through these expressions of human labor’’52. 


In this way, Salceda 1s not only converted into the example of a specific 
cultural area, such as the Ateneo Rivadavia, but also into the local writer, to 
the extent that he appears as the greatest exponent of Tandilense culture in a 
mentis form. where the local —as a provincial world- is presented devalued 
with respect to the central world of Buenos Aires. 


Now, but why did the slow process of converting Salceda into a symbolic 
figure take place in 1953 and not before or after? An important reason is 
undoubtedly represented by the fact that in that year, with the publication of 
Prometeo by a publishing house in Buenos Aires, Juanillo appropriated a 
place in the Argentine intellectual world, and at the same time, became a 
local cultural reference. . I have already pointed out the symbolic bonus that 
his figure acquires. However, there is an interesting fact, and it is Nueva Era, 
op. cit., p.. 


0 The Echo of Tandil, op. cit. 


“Echoes of the tribute to the writer and journalist Juan Antonio Salceda’, El 
Eco de Tandil, July 
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that at the time of the publication of the Prometeo, both the cultural spaces 
of the city that are part of the liberal-democratic tradition, and the political 
parties that make up the opposition to Peronism, are immersed in a political 
dispute with the power in power, but in a very unfavorable relationship. 


Indeed, during 1952, the Peronist government prohibited cultural activities at 
the Ateneo Rivadavia, and in 1953, the mechanisms of state control were 
strongly felt in the entity through pressure from the police and the municipal 
government apparatus. It does not seem at all strange, then, that in this 
context the figure of Salceda, as an anti-fascist, took on mythical dimensions 
in his relational fabric, since his political and cultural actions had done 
nothing more than demonstrate that -although decidedly communist- Juanillo 
was above all, an ally that had lost in the process of establishing its network 


of relationships, the belligerence of the times of the youth of the Ateneo de 
Cultura Popular. This idea, which became even more accentuated as 
Peronism consolidated its hold on power, reached its full symbolic weight in 
1953, when the members of the local anti-fascist network saw in him the 
intellectual reference that ensured a fluid dynamic of cultural action in the 
key to political resistance to Peronism. 
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Chapter 2 

PRESS, CULTURE AND ASSOCIATIONS IN TANDIL 
“No one will dare to deny us that journalism 

constitutes a weighty element in the 

instrument of intelligence and 

democratic feeling 

New Era Newspaper, 1944 

an intermediate city 


Now, what characteristics did Tandil and its cultural and associative life have 
in the period in which Salceda developed his literary life project? 


The city of Tandil - founded in 1823 as an advanced fort during the border 
expansion process - is located 350 km away. south of the Federal Capital, in 
a region of the Pampa Humeda that combines low mountain ranges with 
highly fertile valleys. The town, which began to be a nucleus of some 
importance around the 1860s, was consolidated as a city around 1879, with 
the definitive extension of the military border as a result of General Roca's 
Desert Campaign. By then, the rural area already had certain characteristics 
that would later define Tandil as one of the most important economic centers 
in the province of Buenos Aires: on the one hand, sheep farming replaced 
beef production as the main economic activity, which It meant greater capital 
and labor requirements, and a greater dynamization of the economy and the 


rural population. On the other hand, as the regional demand for goods and 
services intensified, the town quickly increased its function as a supplier, 
becoming the urban head of an economic region that exceeded the territorial 
dimensions of the party. 


From the 1880s onwards, agriculture grew significantly although almost all 
of its production was oriented towards local consumption and cattle farming 
introduced the technological improvements required by the new live export 
market and meat processing53. 


Eduardo Miguez et. al., “From fort to city. Demographic growth of a rural- 
urban region of the Province of Buenos Aires: Tandil, 0-”, paper presented at 
the CONGRESS ON 


HISTORY OF THE POPULATION OF LATIN AMERICA, Ouro Preto 
(Belo Horizonte, Brazil), - July , p. , (mimeo). 
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Added to this situation was the arrival of a branch of the Southern Railway 
in 1883, which made possible the exploitation of granite quarries in the local 
mountain ranges, thus expanding the productive diversity of the region. 
Access to the railway not only allowed the integration of local production - 
mining and agriculture - into the national and international market, but also 
became the predominant factor in the intensification of the pace of arrival of 
immigration contingents. Meanwhile, in the specifically urban area, an 
administrative, financial and commercial system grew rapidly, and numerous 
artisanal workshops appeared - blacksmith shops, carpentry shops, saddleries 
and tailor shops - and very rudimentary forms of industries, such as noodle 
factories, liquor factories. , flour mills and brick ovens. 


In this way, between 1860 and 1914, there was significant economic growth 
based on the incorporation of new activities and productive technology, and 
on the development of the urban center as a supplier of goods and services to 
a large and increasingly densely populated rural area. . In the short period of 
60 years, the town, which in 1854 had around 2,900 inhabitants, had 
multiplied its initial population by 12, reaching the figure of 34,061 in 1914, 


of which 12,730 inhabitants were foreigners. This global growth brought 
with it a great diversification and complexity of the social structure. 


However, the process of incorporating these interior lands of southern 
Buenos Aires into the broader process of modernization that Argentina was 
experiencing did not occur without conflicts. Indeed, during the first decade 
of the century, quarry workers were protagonists of violent struggles for 
various demands, such as the abolition of the payment of wages in vouchers, 
freedom of movement and access for merchants to the quarries, 
demonstrations which resulted in sometimes heroic episodes such as the 
“great strike” of 1909 


(11 months long) and also tragic, as in February 1911, when the 
confrontation of a column of workers - demonstrating for the freedom of 
three arrested colleagues - with another of the Police, caused deaths on both 
sides. 


By 1913, around 3,000 workers54 were dedicated to the stone trade and it is 
estimated that the total population of the quarries reached 12,000. 


people, slightly more than 35% of the party's total population. 


As Hugo Nario has shown in Los picapedreros, in addition to their status as 
workers, the stonemasons not only added that they were foreigners (the 
majority were made up of Italian and Montenegrin immigrants), but also that 
they had established their places of residence in the vicinity of the area of 
work, that is, in the mountains that surround the urban space of Tandil, 
remote places, and practically isolated from the town, which meant that they 
not only summarized - in the eyes of the urban elite - the conditions of the 
most extreme otherness , but rather this social and geographical distance 
allowed a particular working culture to be established there, a rebellious, 
endogamous culture that questioned the social order that received strong 
influences from the beginnings of anarchist ideology, and later that of 
revolutionary unionism. 


However, after the more or less utopian attempts of Hugo Nario, Los 
picapedreros, Tandil, Ediciones del Manantial, passedim. 
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'20s and the strong polarizations in favor of fascism or anti-fascism that were 
experienced in the '30s and '40s, that combative identity of the popular 
sectors of Tandil became nothing more than a cliché only visible at the edges 
of a workers' leadership. in retreat that - already with Peronism in 
government - looked at those years as a mythical time that would no longer 
return, since the majority of those popular sectors had mutated their identity 
in favor of the Justicialist movement. 


By that date, both society as a whole and its popular sectors were expressing 
notable and irreversible structural changes, which had been generated for the 
previous two decades. On the one hand, technological change made the 
stonecutter's artisanal knowledge obsolete, and with it their social 
importance as specialized workers. Indeed, after the rise of the stone 
industry during the second decade of the century - which coincided with the 
urban expansion of Buenos Aires - a gradual technological replacement of 
paving stones with concrete began to occur. This situation worsened when, 
starting in 1930, the requirement of road plans was increasingly satisfied 
with stone that was no longer worked but crushed, which caused a drastic 
decrease in the demand for stone-cutting labor. Much of this surplus labor 
force, given the limited possibilities of changing occupations, was attracted 
to other urban centers, such as Mar del Plata, due to the growing demand for 
labor for the carving of quartzite, a white stone that is It was used to cover 
the fronts of the chalets. . The quarries were depopulated and although some 
families of quarry workers preferred to remain in their traditional places 
waiting for better times that never came, others, on the other hand, 
established their residences in the urban center of Tandil, impacting in some 
way on its conformation. 


On the other hand, already during the 1920s a new productive activity began 
to show an incipient strength: metallurgy, which would find its clearest 
expression in 1940 with the company BIMA (Bariffi Industria Metalurgica 
Argentina), dedicated to the foundry of auto parts, lathes , kitchens and 
stoves55, but which recognized other minor expressions such as the 
numerous medium and small workshops, with less than one hundred people 
employed, and dedicated to blacksmithing and metal carpentry, clear 
indicators of activities linked to the urban changes that were taking place. 


producing in the city, and a process of integration of those popular sectors 
that were previously rebellious and now in search of the dream of their own 
home. By 1947 the urban/rural population ratio had reversed in favor of the 
former: now 57% of the inhabitants resided in the city itself.56 Thus it is 
possible to observe that, for example, by 1936 the urban center recognized at 
least five easily identifiable spaces: the Center, the “Estacion” neighborhood, 
Villa Italia, Villa Laza and the South neighborhood. 


Daniel Dicosimo, “The metalworkers' union: background and basis of the 
Tandil section of the UOM, -”, in IEHS Yearbook, Tandil, Unicen, , p. . 


Nancy Pastor, “Internal migrations to intermediate cities. The case of Tandil 
(province of Buenos Aires), between and 0”, Research Notebooks, IEHS, 
Tandil, Unicen, , p. . 


Ricardo Pasolini 
The public sphere 


This process in which a frontier society gradually changed its social and 
economic physiognomy since the last third of the 19th century, was 
accompanied by a set of political and cultural phenomena that resulted in the 
emergence of a public sphere in the area. local. In Europe, this process had 
been characterized for much of the 18th century (especially in France, 
England and Germany), by the emergence of a widespread reading public 
that exceeded the framework of the republic of scholars; by the expansion of 
the periodical press and by the weight of associative life constituted from 
free and egalitarian decisions, reaching its peak with the French Revolution 
as an extreme example of "the politicization of social life."57 But in other 
cases European societies, the public sphere combined both archaic and novel 
elements, in such a way that it was often the nobles who used the benefits of 
this public space, against the claims of the rising bourgeoisies. 58 


Starting in 1860, also in Buenos Aires, there was the process of emergence 
of a space of mediation between the state and civil society that was 
characterized by the development of the written press, the increase in 
associative life and a series of forms of political mobilization through which 
debates regarding public issues were established and energized, in a context 


in which political participation in the strict sense was restricted to a small 
number of notables, at least until the application of the Universal Suffrage 
Law. 59 In some way, participation in the public sphere is fundamental to 
understand the functioning of the power system at the birth of modern 
Argentina, because through it not only were the demands of those outside 
the political system channeled, but which also served as a launching pad for 
those who aspired to have some degree of influence in the political sphere. 
For example, the factious nature of the press of the period is expressed in 
that double alternative of being an instrument for political leaders while also 
being an instance of influence for those who wanted to develop a political 
career from outside it.60 Professional associations, societies of Mutual aid, 
social and cultural clubs, were also part of this sphere of mediation between 
civil society and political power. 


Jiirgen Habermas, History and criticism of public opinion, Barcelona, Ed. 
Gustavo Gili, pp. - and. 


Cf. Mona Ozouf, “Public Opinion,” in Keith M. Barker (ed.), The French 
Revolution and the Creation of Modern Political Culture, vol. , Oxford, 
Pergamon Press, , p. and ss. 


Hilda Sabato, Politics in the streets. Between voting and mobilization. 
Buenos Aires, - 0, Buenos Aires, Ed. Sudamericana, , passim. 


0 According to Halperin Donghi, an unhappy example of the alternatives of 
this factious journalism is given by the future of José Hernandez as a 
journalist: “Hernandez's failure is measured in his inability to achieve, 
through his journalistic work, a political influence already considerable 
enough so that it was possible to strengthen it even more [...] through a more 
direct participation in the game of men, groups and factions around 

power.” Tulio Halperin Donghi, José Hernandez y sus mundos, Buenos 
Aires, South American, , p. . 


The utopia of Prometheus 


How was the public sphere constituted in a local space such as Tandil? The 
question is interesting in that it can give a measure of the organizational 


spaces and the criteria about intellectual life that are acting during the period 
in which the themes of anti-fascism are present in the local world. 


Without a doubt, within the framework of an internal society this process 
presents some particularities that differentiate it from what was observed in 
Buenos Aires. One of them is represented not only by the dimension and 
intensity of the phenomenon, but by a temporal non-correspondence with 
respect to some of the characteristics observed for Buenos Aires between 
1852 and 1880. 


In fact, in Tandil we can locate the process of constitution of a public sphere, 
between 1900 and 1940, since it is in this time frame where, along with an 
explosion of the periodical press, a considerable increase in an associative 
life is observed that Now it moves from ethnic associations to libraries and 
cultural centers. 


The interesting thing is that if in Buenos Aires the public sphere as an 
instance of mediation appears linked not to a principle of political 
representation, but to a type of action that can be included in the broad 
concept of political participation, "in the elementary sense of taking party in 
a public matter’61, in the case of Tandil its constitution is parallel to the 
consolidation of a political system based on the principle of 
representativeness established by the law of universal suffrage. That is to 
say, the civil freedom/political freedom dichotomy no longer exists, at least 
in theoretical terms. 


The expansion of the written press, the appearance of a reading public that 
exceeds the social framework of the intellectual and political elite, and the 
increase in associative life, constitutive elements of a public sphere, begin to 
appear in this local society only in the first decade of the century and are 
consolidated in the following three decades. A bourgeois public sphere, then, 
that in its moment of consolidation coexists with the culture of mobilization 
typical of political parties, with egalitarian forms of access to the political, 
and also with a “plebeian’’62 dimension of the public, as that now the 
immigrant population, at its lowest level on the social scale, has developed 
its own spheres of expression as represented around 1906, by the example of 
the Union Obrera de las Canteras, mentioned above. 


The periodical press and cultural associations From the first decade of the 
20th century until the middle of the 1930s, Natalio Botana, The conservative 
order, Buenos Aires, Editorial Sudamericana, * ed., , p. XVII. 


In the updated version of his classic book, Habermas recognizes the 
existence of a plebeian dimension as a variant of the bourgeois public 
sphere, but different from it in that it can be seen as a potential emancipatory 
counterproject. Op. cit., pp. and. 


Ricardo Pasolini 


Tandil society experiences an unparalleled expansion of the written press. In 
fact, as Graph No. 1 shows, a notable increase in journalistic experiences 
occurred between 1900 and 1940 compared to the two preceding decades, 
while during the 1940s and 1950s, this trend seems to have found its 
moment of stability. These data, which refer to the years in which they 
appeared, say nothing about the permanence of these publications, although 
it is possible to affirm that many of them were ephemeral. However, they 
allow us to establish the degrees of intensity that concern for journalistic 
editing takes on. 


Without delving into the causes of this process, it is evident that during the 
period that covers the first four decades of the century - and that in the '20s 


shows the ceiling of journalistic attempts with 37 experiences - 1s talking 
about the consolidation of one of the constitutive elements of a bourgeois 
public sphere: public opinion. This space was basically articulated around 
newspapers, the only medium capable of building a relatively stable market 
of readers and advertisers. Despite this, the flow of journalistic experiences 
was made up of various newspapers, periodicals and magazines, among 
which were those of a social nature and those published by professional and 
ethnic associations. By 1934-1935, the periodical press in the province of 
Buenos Aires was made up of 51% publications that were published weekly, 
while newspapers accounted for 26%.63 


Who makes up the world of readers? The social expansion of political life 
after 1912, the diversity of party alternatives, the policies of a reformist state 
that opted for social integration and the effect of several decades of mass 


literacy, suggest that the local press found an audience readership broad 
enough for public communication to reach the most varied social sectors. 
Even in the 1920s, the guild of canterist workers with an anarchist tradition 
called for membership meetings from the pages of the newspaper Nueva Era, 
a journalistic sphere of a still active Freemasonry. The data speaks not only 
of the decline of a working-class culture animated by anarchism, but also of 
the social extension that a basically bourgeois type of press had achieved. 


Census of Periodical Publications (Province of Buenos Aires), AGN, 
FONDO AGUSTIN P. JUSTO, Caja 
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Source: Graphic constructed from Nueva Era, 50th anniversary special 
edition, 10/1/69, pp. 26-27. 


Cultural associations of Tandil, 1908-1940. 
Foundation year 

Libraries and Athenaeums 

1908 

Bernardino Rivadavia 

1910 

B. Quarry Worker 


1916 


B. Juan B. Alberdi 

1919 

B. Southern Railway 
1921 

B. Club R. Santamarina 
1928 

B. John B. Just 

1935 

Popular Culture Athenaeum 
1939 

B. Domingo F. Sarmiento 
1942 

Rivadavia Athenaeum 


The expansion of the field of readers can also be seen in the rise of a type of 
association that, although not new, during the period studied took on an 
expanded dimension: popular libraries and, to a lesser extent, cultural 
athenaeums. In this sense, the process of constitution of a local public sphere 
fits in with the transition from a contestant identity of the popular sectors to 
another of a reformist type64, constituted from these associative instances. 
However, with respect to the identity of the popular sectors, in Tandil only 
since the 1930s are some of the characteristics that Leandro Gutiérrez and 
Luis Alberto Romero described for the case of Buenos Aires during the 
interwar period observed.65 Here , at least in the early stage About the 
culture of the popular sectors of Buenos Aires, cf. Leandro H. Gutiérrez and 
Luis Alberto Romero, Popular sectors, culture and politics. Buenos Aires in 
the interwar, Buenos Aires, South American, , passim. 


Cf. Ricardo Pasolini, “Between evasion and humanism. Readings, readers 
and culture of the popular sectors. The Juan B. Justo de Tandil Library, -’’, 
IEHS Yearbook, , Tandil, Fac de Cs. 
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The creation of popular libraries is based on elitist practices and notions 
more linked to the Enlightenment ideology expressed by Freemasonry - this 
is the example of the Rivadavia Library that I will describe in the following 
section - than to an associative tendency of a popular nature. 


Source: Nueva Era, 50th anniversary special edition, 10/1/69. 
Liberal press and civil education 


In this cultural context that I have described, the liberal press also played a 
significant role. On the one hand, by organizing the different instances of the 
information production and communication machinery, it participated as an 
important link in the circulation of cultural goods. On the other hand, it 
offered intellectuals the possibility of presenting themselves to society as a 
differentiated social group, as holders of specific knowledge, either through 
the possibility of turning them into columnists or by involving them as 
journalistic objects in cultural news. The newspaper Nueva Era (1919), in 
the '30s, and El Eco de Tandil, from 1940, clearly exemplify this process 
where, as Walter Benjamin states, the press ends up organizing “the market 
of spiritual values.” 66 


Regarding the characteristics that the journalistic field assumes, Pierre 
Bourdieu has pointed out that this field of cultural action is the place of an 
opposition between two logics and two principles of legitimation: on the one 
hand, the recognition of peers, clinging to values and the internal principles 
of journalistic production, and on the other hand, the recognition of the large 
number, materialized in the number of readers as the sanction of a 
democratic plebiscite.67 


Bourdieu states that the journalistic field was constituted - in France and in 
the United States -, throughout the 19th century, “around the opposition 
between those who offered above all the news - preferably sensational, or 


better, sensational -, and the newspapers. who proposed analysis and 
comments, interested in marking their opposition in relation to the former, 
highly affirming the values of objectivity.”68 


Associated with the idea of information, the application of the criterion of 
objectivity appeared as the differentiating element of journalistic practice, 

and therefore, of the status achieved by the different newspapers that made 
up the field. 


If these have been the characteristics in the case of central modern societies, 
one might ask, under what values the journalistic practice was constituted 
Humanas - UNICEN, . 


Walter Benjamin, “Paris, Capital of the Nineteenth Century,” in Poetry and 
Capitalism (Illuminations IT), Madrid, Taurus Editions, da. edition, 0, p..... 


Pierre Bourdieu, “The Emprise of Journalism’, in Actes de la recherche en 
Sciences Sociales, N°O-0, Paris, March, pp. -. 
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in an example of a cultural border, such as this case. The history of the 
newspapers Nueva Era and El Eco de Tandil, examples of liberal press, are 
presented as the ideal objects to establish how both experiences self-defined 
their journalistic practices and the public to whom they intended their 
message. 


New era 


The first issue of Nueva Era appeared on October 1, 1919. Its founder, the 
radical leader José Antonio Cabral - as will be remembered, also founder of 
the Rivadavia Library - had worked in his youth (1899) as a typographer at 
El Eco de Tandil. At the beginning of the 20th century, Cabral founded the 
newspaper Luz y Verdad, organ of the Masonic lodge Luz del Sud, and in 
1904, the first newspaper in Tandil: La Democracia.69 


In August 1922, Nueva Era began launching informative radio broadcasts. 
These were bulletins where some news was discussed and announced, which 
the newspaper was going to contain in the afternoon, an experience that had 
a notable impact on the community.70 In this sense, one could think that the 
press in Tandil is constituted not only by based on graphic journalistic 
modalities, but also with the support of a media novelty, as is the case of 
radio. 


However, this appropriation of radio as a fetish of modernity is only a detail 
of technical updating of the peripheral: the newspaper self-defined its role in 
terms that were inscribed in the liberal Masonic tradition. 


In the first editorial of Nueva Era, he proposed what he considered his 
journalistic program in this way: 


“T...] New Era will contribute to all national work and will contribute its 
determined support to raise the intellectual level of the people, for the 
development of industries, commerce and the arts, promoting progress with 
all the resources of the modern press. , at your reach. He does not bring a 
political flag, nor does he come to pontificate on ideas or theories. His goal 
is to create serious and cultured press. “Disseminate useful knowledge, 
polarize ideas that we consider noble and constantly strive for the 
improvement of our lives, without hieratic attitudes or a unilateral or 
sectarian spirit, always small, selfish and harmful.”71 


Beyond this definition of progressive intentions that allude to a traditional 
idea of public opinion, as an ethical court where society debates, the initial 
stage of the New Era was characterized more by the pontification of ideas 
and explicit political adhesion to the Union. Civic Radical, which due to its 
placement outside of inter-party disputes. This characteristic of a factious 
newspaper, which refers to a journalistic modality typical of the 19th century 
in Argentina, was undoubtedly marked by the role that Cabral himself had 
achieved in local political life José P. Barrientos and Daniel Pérez, History of 
journalism in Tandil, Tandil, , p. and ss. 
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and provincial. Indeed, between 1917 and 1918, Cabral was appointed 
Municipal Commissioner, and in the period 1918-1920, he occupied a seat in 
the provincial Senate. 


On that date, he was also appointed Minister of Government, during Crotto's 
governorship, a position he held for only a few months, and which he 
resigned due to his differences with the governor, whom he accused of being 
corrupt. 


Cabral was a councilor on various occasions (1922-24, 1924-26, 1926-28), 
and in 1940, he was elected national deputy for the UCR. The pages of 
Nueva Era never failed to record in detail the party conflicts, political 
disputes and the future of the figure of its founder and director. 


In fact, for the presidential elections of February 1946, Nueva Era invited its 
readers, from a broadsheet-sized front page, to vote for the Tamborini-Mosca 
formula, thus following a journalistic practice that was inscribed in the very 
tradition of the newspaper, more if one takes into account - for example - 
that in the initial years the party meetings of the UCR used to be held at the 
Nueva Era premises, and the members were summoned to that site, through 
information published by the same newspaper. 


Towards the mid-1930s in the province of Buenos Aires, it is still possible to 
notice a strong factional component in the constitution of the periodical 
press. In fact, with the excuse of the preparation of an Argentine Journalistic 
Yearbook, the Press Office of the Presidency of Agustin P. Justo carried out, 
between 1934 and 1935, a survey throughout the national territory where the 
directors of the journalistic media that established some data about their 
publications, including the political tendency of the media such as the 
partisan or ideological composition of the journalistic staff. The survey was 
accompanied by a record from a local informant who corrected based on 
brief biographies of the directors, when the definitions about the political 
tendency were not faithful to the perception that the communes had of the 
journalistic organization. In many cases, the local informant stated that it 
was a radical publication when the director of the newspaper had declared 
himself “independent.” In other cases, a clear intention of partisan distancing 


is observed in the directors’ statements (e.g.: “Completely apolitical’’). As 
the following table indicates, of the 303 journalistic media surveyed by the 
survey, around 47 


% declared a clear party or ideological affiliation, and it is possible that 
except for the 6% corresponding to the “Apolitical” category, the rest of the 
categories also hide an ideological or party character. At least as far as 21 is 
concerned 


% of the “Independent” category, it is possible to infer according to the 
underreporting of the local informant, that some radical bodies did not 
declare themselves as such in a context where the UCR is objectively viewed 
as the most important of the opposition political forces, hence that many 
publications were closed since 1933, accused of being sources of conspiracy. 


However, by the 1940s the situation began to show different features: if 
Nueva Era had its origins as a factional newspaper, that is, as a journalistic 
voice of the highest personality of local radicalism, from 
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From the mid-1930s onwards, the panorama began to change according to 
the diversity of discourses contained in the pages. The newspaper has made 
its internal organization more complex, has increased the number of pages 
and sections, and, beyond the fact that the journalistic staff is recruited 
within the party ranks, it has also begun to incorporate non-party intellectual 
figures, undoubtedly motivated by the ideological climate that unified the 
majority of the liberal-democratic sectors, during the '30s in the anti-fascist 
alliance. 


Thus, other pens are required by New Era: the poet Cordova Iturburu 
inaugurated a film criticism column in 1935, and the collaborations of Ratl 
Gonzalez Tunon and Alvaro Yunque began to take place. Midway through 
the '40s, these names were joined by Leonidas Barletta, Bernardo Verbitsky 
and Amaro Villanueva, all of them positioned on the intellectual left of the 
moment. 


The incorporation of these figures in the newspaper is due to the connections 
that existed between them and the members of the Ateneo de Cultura 
Popular (1935), who, starting in 1942, will integrate the experience of the 
Ateneo Rivadavia. 


It means, then, that in these years Nueva Era has made its internal 
organization more complex and has modernized its discourse: obviously, it 
has not stopped expressing its party affiliations at any time, but these have 
been balanced by the diversity of journalistic alternatives: For example, the 
topics referring to the Spanish Civil War, the behind-the-scenes of the 
Second World War and national politics coexist in almost equal importance 
with the literary-cinematic columns, those aimed at women (fashion and 
beauty), and the of a hygienic nature. But there is another element that we 
must not fail to mention: since the mid-1930s, Nueva Era has made 
photography play in its pages in a different way. Now the allusive 
illustrations of some local artists are giving way to the use of large-scale 
photography to illustrate international, national and also local events. 


One might think that as a symbol and proof of reality, the use of 
photography supports the modernity of journalistic practice, as it appears as 
an element that appeals to a legitimacy of another nature: one is now facing 
the event, facing to the constant production “of that highly perishable good 
that is the news”’72, but with a new technical medium that could have turned 
this pedagogical journalism into a residual manifestation. Judging by the 
following quote, this does not seem to have been the alternative to traditional 
journalistic practice: 


“[...] A society that stops for some time every day to sink into the game of 
diatribes, snares, taunts or insults, which is characteristic of Pasquinism, 
ends up identifying itself with that modality of ribald bombardment, to soon 
become a gunner of insidiousness or slander, and fire his tremendous 
projectiles from house to house, from family to family, from club to club, 
from school to school, from temple to temple. 


On the contrary, a social medium where journalism calmly and truthfully 
reports what Bourdieu, op. cit., p. . 
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occurred in the place or in the world; analyzes and judges facts applauding 
or censuring attitudes, without descending to any level that does not interest 
the entire community, disseminates knowledge and doctrines, illustrates 
universal thought, without fanatical pretensions of formant; It collects 
desires and needs from the environment and, to the extent of its reason for 
justice, sponsors or advocates them, it will always be a platform and 
cathedral that will teach men to profess mutual consideration and respect 
els 


The quote corresponds to the special edition of the 25th anniversary of 
Nueva Era, in 1944, and speaks of the survival of the original notions about 
journalism and society. While, as Bourdieu says for France and the United 
States, the modern press created its differentiations within the field based on 
the criterion of journalistic objectivity, which made it possible to distinguish 
between a serious press and a sensationalist press, in Tandil, on the other 
hand, the liberal press identified its practice - at least until the end of the '50s 
- with civil pedagogism74, beyond the technical innovations that represented 
a diversification of semiological discourses. In this way, the press was 
presented as the refuge of democratic values, and at the same time, as a 
platform and chair to teach men to profess those values. Society was 
conceived as an uncritical whole, which assumed its own cultural forms 
according to the influences it received from something that was external to 
it. Thus, if journalism assumed a Pasquinist character - as Nueva Era says -, 
the social media would end up identifying with the ribald bombardment and 
would become the gunner of slander. 


On the other hand, if journalism fulfilled this pedagogical role, “a fruitful 
moral mimicry would be produced, which outlines in society the cultural 
features of its journalism [...]”.75 In some sense, this formula takes to the 
extreme, the idea that Alexis de Tocqueville proposed at the beginning of the 
19th century, when he wrote that: 


“[...] in democratic countries it frequently happens that a large number of 
men who want or need to associate, cannot do so because, confused and 
anonymous in the mass, they do not make themselves noticed or know 
where they are. If a newspaper appears that exposes to all eyes the 
simultaneous feeling or idea in individuals separated from each one of them, 
everyone immediately turns towards that light; and those wandering spirits 


that searched for each other for so long in the darkness finally meet and 
unite.” 76 


Tocqueville thinks about the importance that the press has in democracies to 
constitute sectors of opinion, which otherwise could not achieve cohesion. 


Ricardo Sidicaro has found that the newspaper La Nacion, starting in 1909 - 
the year in which, according to the author, it ceased to be an extension of the 
Mitre party -, assumed a similar role by becoming a "tribune of doctrine of 
the Argentine ruling class." ”, always lending his voice to him, but also, 
speaking critically according to the 


“Social function of journalism”, Nueva Era, ed. th anniversary, p. . 


The local Catholic Action weekly, called La Revista (-), also identified its 
practice with pedagogism, although obviously of a different nature. With the 
appearance of Criterio, in , this weekly began to follow that editorial line. 
(Cf. Chapter). 


Ibid. 

Alexis de Tocqueville, Democracy in America, Madrid, Sarpe, t. II, p. 00. 
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historical circumstances.77 


Bridging the gap, this objective of unifying the social interests of the elite 
that La Nacion pursues, at the local level with Nueva Era, takes on another 
dimension: here it is not about unifying interests, but rather about 
standardizing, it is not speaking to a specific sector of society, but the 
interlocutor of that message is always the entire society as a local world, 
without class distinctions of any kind. In this sense, we see how the notion of 
civility education also crosses other manifestations of symbolic production, 
such as journalism. But this situation does not seem exclusive to the local 
press, since other newspapers - such as La Nueva Provincia, from Bahia 
Blanca - also identified their actions with civil pedagogism based on their 
fluid links with Bahian radicalism.78 Also in the case of New Era, occurs at 
the same time as an ideological agreement, a correspondence between 


journalistic staff, radical political staff and cultural animators. The 
experience of El Eco de Tandil is not exempt from these characteristics of 
the process. 


The Echo of Tandil 


On July 30, 1882, a Spanish apothecary and a typographic worker of 
Uruguayan origin decided to join forces, bought the printing press of what 
until that date had been the bi-weekly newspaper La Voz del Pueblo, and 
founded a new newspaper: El Eco del Tandil. 


The decision made by these immigrants, rather than being due to the clear 
intention of deepening the debate of ideas of communal political life, seems 
to have responded to the interesting economic opportunity represented by the 
bankruptcy of the printing press of the newspaper La Voz del Pueblo. 
Regarding the fate of periodical publications in Tandil, the entire end of the 
19th century is characterized, on the one hand, by the unification between 
two activities: printing and journalism, and on the other hand, by the 
ephemerality of journalistic experiences. This situation seems to indicate that 
one came to journalism basically because one knew certain knowledge 
linked to work in the printing press. The status of owner of a printing press 
or typographer presented greater initial possibilities to develop the 
journalistic task. Hence, the bankruptcy of the printing press generally 
motivated the disappearance of the secondary activity, until a new agreement 
restored the capital necessary to restart it, as the case of El Eco del Tandil 
seems to express. 


Ultimately, the ephemerality of these experiences speaks clearly of the 
absence of a market of readers and a market of advertisers relatively Ricardo 
Sidicaro, Politics viewed from above. The ideas of the newspaper La Nacion 
0-, Buenos Aires, Sudamericana, , p. and passim. 


Laura Llul, Press and politics in Bahia Blanca. 'The New Province in the 
radical presidencies, 


-0, Bahia Blanca, Editorial of the National University of the South, 00, 
passim. 
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stable, and the little or no connection of its directors with political godfathers 
that allowed them to bear the costs of the journalistic enterprise with greater 
ease. 


Two months after the first edition, an editorial from El Eco del Tandil clearly 
expressed the character that this nineteenth-century journalism assumed: 


“Tt is a general opinion, as we hear from locals and strangers, that this town 
has a great future. 


All those who visit agree that its topographic conditions are the most 
beautiful in the province. No one stops admiring its beautiful mountain 
ranges and its valleys that surround and protect them. For the European, it 
has the virtue of reminding him of his own country, with its hills, its hollows 
and its slopes, since it is natural for the province to offer him the variety of 
its landscape. 


[...] They delight the hygienist, who since his departure from Buenos Aires 
has seen nothing but monotonous and tiring plains, as well as the 
industrialist, the rancher or the farmer, so eager to turn it into an important 
plaza from the point of view commercial”.79 


Ideology of Progress and localism - topics of a basic agreement of the Tandil 
elite of the moment - seem to synthesize the axes through which the 
concerns of this journalism travel in 1882. Tandil, as an exotic place nestled 
in the monotonous plain, appears as the center of economic potential, as a 
geographical oasis, and also, as a place for the constitution of an overcoming 
identity. 


In November 1885, the Spanish apothecary and the typographer worker 
decided to sell El Eco to the neighbor José Francisco Bellini, and in 1898, he 
did the same with Francisco M. Amespil. At the time of the sale, El Eco del 
Tandil continued to define itself as a printing press as well as a newspaper. 


Amespil was in charge of the management until January 19, 1932, the date 
on which he was murdered in the newspaper's management, apparently the 
victim of a debtor to whom he had lent money. 


According to the study carried out by José Barrientos, the Amespil period 
was characterized by a journalistic approach that avoided any commitment 
to “the fundamental changes that had been taking place in local politics [...] 
Under his direction, El Eco de Tandil never undertook a campaign to support 
a cause, even those of a popular essence, just as he always maintained a 
temporizing attitude in the face of political or administrative events that 
deeply affected citizens.”80 


At that time, El Eco appeared on Thursdays and Sundays, with eight well- 
filled pages of varied information and a high number of advertisements, 
however, in the editorial field, says Barrientos, Francisco Amespil “worked 
alone. 


He wrote and helped himself with scissors and he never had effective editors 
or chroniclers at his side.” 81 


After the death of Francisco Amespil, the newspaper closed its doors, but a 
few months later his relatives decided to reopen it. It didn't take long for El 
Eco de Tandil, September . 


0 Barrientos and Pérez, op. cit., p. . 
Ibid. 
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and closed again. In 1935, Alfredo Rodriguez Guichou, a veteran journalist 
who had worked as editor of the newspaper La Fronda (1919), an organ 
opposed to the government of Hipdlito Yrigoyen, became interested in the 
bi-weekly newspaper and acquired it. 


Rodriguez Guichou introduced two innovations that will continue over time: 
one of a symbolic nature, when he decided to change the term por de in the 
name of the newspaper. Through this semantic modification, which 
combined tradition with novelty, the newspaper was now renamed El Eco de 
Tandil, a name that is maintained to the present, beyond the different 
attempts at refoundation. 


The other innovation, more structural and with greater influence in the local 
public sphere, was the transformation of the bi-weekly newspaper into a 
morning newspaper. However, the economic problems that the company had 
to face motivated Guichou to leave it in 1937. 


With difficulties but with a new structure, the direction of the morning 
newspaper was assumed by Ovidio Saglul82, a journalist in his twenties who 
had worked at Critica, Cronica and Ultima Hora. El Eco became a 
newspaper again, but this time it appeared three times a week, and the 
following year, with the incorporation of a linotype machine, it managed to 
restart the daily circulation. 


On July 27, 1940, Juan Manuel Calvo assumed the direction of the morning 
newspaper, and Ovidio Saglul took over as editor-in-chief. It can be said that 
with Calvo, El Eco ends up definitively inscribing itself in the journalistic 
tradition that Nueva Era inaugurated, only that it places itself to the left of it, 
fundamentally due to the experience of its editors, and that of Calvo himself, 
who, although he belonged to At this time in the unionist sector of 
radicalism, he never stopped showing great interest in Marxist bibliography 
and the Soviet model of social organization. In the study already cited, 
Barrientos distinguishes the new times of the newspaper as defining the 
democratic trend that had begun with Ovidio Saglul from 1937.83 


Juan Manuel Calvo was born in Spain in 1881, later following the path of 
emigration and settling with his paternal family in Argentina. In 1909 he 
obtained his teaching certificate, and the following year he settled in Tandil. 


He was director of School No. 4 of Cerro Leones (1912), a place far from 
the urban center of the party, inhabited mainly by families of quarry workers 
of immigrant origin and anarchist political tradition. 


During the '20s he was School Inspector and head of the local School 
Council, and around 1929, he ventured into journalism based on the 
experience of Tandil magazine, a fundamentally social and cultural organ. 
He also directed the newspaper Tribuna, in its early days (during 1929), 
before it became the spokesperson for the local conservative government. 


After the military coup of September 6, 1930, Calvo began to participate 
more fluidly in the Radical Civic Union, and there he held several party 
positions; as press secretary in 1932, and vice president of the local 
committee Ibid., p. . 


Ibid. 
Ricardo Pasolini 


in 1940. He was also a councilor (1936) and provincial deputy until 1948. In 
1933, he succeeded José Antonio Cabral as president of the Bernardino 
Rivadavia Association, a position he held until 1959. 


Now, I have argued above that El Eco's proposal is placed to the left of 
Nueva Era, but this positioning should not be understood as a break. That 
left is also part of the liberal tradition; in any case, it is a left-wing liberalism 
that is defended in its pages. It is the voice of a sector of radicalism, which, 
although it has strong contacts with the unionist line - in fact Calvo belonged 
to it -, in the '40s and 'S0s, was undoubtedly supported by the opposition 
political framework that was built. Since the emergence of Peronism, it 
integrates journalists who are clearly identified with the communist 
ideology, or who had sympathized with it when they integrated the 
experience of the Ateneo de Cultura Popular. In this way, local intellectuals 
such as Juan Antonio Salceda and Victor Magrini shared the editorial office 
of El Eco, with the journalists José Barrientos and Ovidio Saglul, and also 
with the radical politician Juan Carlos Pugliese, who would later be its 
administrator. 


In this way, it could be argued that in the field of journalistic practice, El Eco 
did nothing more than express what the Democratic Union represented in the 
political framework, but adding to the definitions of national politics, which 
took into account the global context. . For example, with undisguised 
enthusiasm, El Eco describes the adhesion of the institutions to the 
celebrations related to the victory of the allies in the Second War: “The 
generality of the workers', youth, etc. institutions. They have arranged to 
attend the rally as a group with posters alluding to the event being 
celebrated. The Democratic Unity Board, for its part, organizer of the great 
popular and workers' Assembly, has not neglected the smallest detail when it 


comes to its organization. He has arranged to bring the national, Russian, 
North American, English, French, Chinese and Spanish flags to the rally, as 
well as the portraits of the outstanding figures and true leaders of the people 
to victory: Stalin, Roosevelt, Churchill, “Truman and Atlee.” The radicals 
Longin O. Prat, among others, participated as speakers at the event; Juan M. 
Calvo and Juan Carlos Pugliese. Juan A. Salceda did it on behalf of the 
communists, and for the commercial employees, the union leader Miguel 
Arozarena.84 (The original relational nucleus of the Ateneo de Cultura 
Popular). Also, in 1951, Calvo traveled to Warsaw within the framework of 
the World Peace Congress, occupying the position of president of the 
Argentine delegation and in 1953, within the framework of the Argentine 
Peace Movement, an equivalent trip took him to the U.S.S.R.85 Later, Calvo 
would join the ranks of the U.C.R.L., and in the 1958 elections he would be 
elected president of the Tandil School Council, an institution that was 
reestablished after having been dissolved by the Peronist government around 
1950. 


The identification of El Eco de Tandil with the left seems possible. 
Interview with Prof. Hugo Nario. 
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been warned by the Peronist municipal government, and also speaks of the 
place that this medium occupied in local public opinion. While Nueva Era 
experienced its closures during 1930 and 1933 for political reasons (in 1950 


stopped appearing due to lack of paper), in the '40s and '50s, this time it is 
basically El Eco de Tandil, the journalistic medium closed for similar 
reasons, which could be talking about a slippage in the perception of 
political power , regarding the oppositional nature or not of both media. The 
first closure took place on March 4, 1944, and lasted for nine months, while 
the second will last more than a year, from August 18, 1954 to September 
22, 1955, and is part of the dimension highly conflictive that had reached the 
local level, the conflict between radicals and Peronists, the latter in charge of 
the municipal government bodies. Without a doubt, the reasons for its 
closure were influenced by the identification of El Eco as an opposition 
newspaper that had achieved great impact on public opinion, since from 800 


copies a day that were sold towards the end of the 1940s, in 1954 it went to 
sell around 4,000 copies.86 But the Liberating Revolution also observed a 
political enemy in El Eco so that only in September 1955 was it able to 
recover its daily output. 


Intellectuals as publicists: The Rivadavia Library During the first half of the 
20th century, it could be stated that the insertion of intellectuals was 
basically channeled into the experience of the Rivadavia Library. 


This cultural area was founded on June 2, 1908 at the initiative of a group of 
neighbors belonging to the middle-income sectors of the city. 


After the attempted coup d'état led by Hipdlito Yrigoyen in 1905, and with 
the forced displacement of the radical politicians in charge of the communal 
government, this group conceived the idea of creating a popular library, as a 
space that would allow access to knowledge. by the subordinate social 
sectors, but above all as a public instance that generates opinion and 
influences communal life. This is a group of radicals who are both members 
of the “Luz del Sud” Masonic lodge, led by José Antonio Cabral (1872- 
1952), former secretary of the radical mayor Federico Demarchi (1904), and 
a personality who, due to his innovative positions, , had achieved great 
notoriety in the ranks of the local Civic Union. 


The Masonic affiliation of the founders of the Rivadavia Library is not only 
proven in the fact that the initial building where the new one operated. These 
data are those presented by the local writer and journalist Hugo Nario, in the 
report published by the newspaper El Espejo. , “Nario and writing as an 
extension of the street”, January , p. . 


Nario was editor of El Eco de Tandil for more than three decades. He is the 
author of several historical essays, including Tata Dios, el messias de la 
Ultima Montonera (); The crimes of Tandil (); Messiahs and Pampean 
bandits (); Tandil, Historia Abierta (), Los picapedreros () and Los Bariffi 
(00), among others. 
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entity corresponded to the same one where the Masonic lodge “Luz del Sud” 
was located, but also in the participation of the members of the founding 
meeting of the Library: in 1903, most of them were already explicitly 
mentioned in the pages of the newspaper “Luz y Verdad”’, a publication - 
directed by José Antonio Cabral- with which the lodge presented itself to the 
Tandil society of the time.87 


Although there is no doubt, then, of the Masonic affiliation of its members, 
and of their sympathies with the UCR, the idea is affirmed even more when 
one observes the difficult mechanisms of entry and permanence in what was 
initially called the “ Rivadavia Pro Library Association’. Since its creation, 
and in particular from 1914 onwards, the minutes of the meetings of the 
Association's Board of Directors repeatedly mention those associates who 
did not comply with both the obligations established according to the statute, 
as well as those who did not Nowhere did they have the weight established 
by a network of personal relationships that exerted no small influence on 
each of its members, according to the double principle of authority and 
reciprocity. 


The obligations consisted of active participation in each of the activities 
undertaken by the library, from those that allowed its bureaucratic 
development, to other more subtle and individual ones: absence from a 
meeting of the Board of Directors, for example, could motivate suspension. 
of the associate, and if the fact was repeated, the members of the same 
generally evaluated the permanence of the behavior as a lack of interest on 
the part of the member, which finally motivated his expulsion. However, 
failure of the member to visit the Reading Room could also be cause for 
expulsion. 


The mechanism for joining the association was no less rigorous. Although 
the initial statute established that any person of legal age could achieve the 
status of associate of the Library, the clause that indicated the previous 
attitudes of the applicant should be considered in favor of the development 
of the institution, did nothing more than limit the possibilities of Entry only 
to people who in some way or another were linked to the founding members. 
This theoretically egalitarian but in fact closed attitude is reinforced when it 
is observed that in the third point of the statutory bases, it is established not 
only that 


“the Library will belong exclusively to its founders” but also that from that 
initial group “the administrators will be chosen.”88 


The political origin of the creation of this cultural space and the selective co- 
option as a mechanism for entry and permanence in the institution, will 
largely mark the fundamental characteristics that the future of the On 
January 0, 0, the Luz del Sud masonic lodge will acquire. celebrated its th 
anniversary and José Antonio Cabral was in charge of capturing in the pages 
of Luz y Verdad, the lodge's weekly newspaper, the modalities that the 
celebration had acquired. A large number of the names of the attendees are 
repeated in the successive board of directors of the Bernardino Rivadavia 
Association, and others, such as C. Schmiegelow, R. Zerillo and A. Vitullo, 
do so in the Luz y Verdad advertisements. Cf. Light and Truth, February 0, 
no., p.. 


Act no, --0,t. L, f..... (Bernardino Rivadavia Association File. Hereinafter 
AABR) 0 
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Association and its annexed organizations, such as the Ateneo Rivadavia, at 
least until 1960, that is, spaces in which beyond the appeal to a specifically 
cultural discourse, a set of practices and notions are established that lead 
them to become in important instances where local public opinion is 
constituted. It is evident that these mechanisms will persist as cultural 
residue in times where that initial Freemasonry no longer has any impact as 
a political institution. 


It is worth saying, then, that at the origin of the Rivadavia Library, we were 
in the presence of a displaced sector of the local elite that was considering a 
strategy of influence in the public sphere. This is the manifestation of their 
political opposition in the context of the proscription of party life 
inaugurated by the Revolution of 1905, based on the attempt to hegemonize 
cultural life. In this way, during the first period, the cultural world organized 
from the Rivadavia Library does nothing more than express some notions 
and practices linked to the conceptions that the “good society” of Tandil, 
made up of wealthy middle sectors, has of the popular classes, that is, 
characters foreign to civilized life who must be disciplined and inundated 


with cultural discourses, so that they can fulfill the theoretical destiny that 
the liberal-democratic model establishes for every citizen: the defense of the 
institutional order and the full validity of rights. In this sense, the founding 
act is extremely demonstrative about the reason for the need to create a 
library: 


“The good citizen must contribute to the extent of his or her strength to the 
improvement of the community in which he or she lives, to the progress of 
the Homeland, (because) it is not possible to expect everyone to be 
legislators or high officials in order to collaborate...” 89 


Also in June 1908, after the initial meeting, the “Rivadavia Pro Library 
Association” addressed a public letter to the community in which the 
purpose of the creation of the Library was clearly expressed: “It is an axiom 
that the human being, As he is educated, as he develops his mental faculties, 
he is more useful and more aware of his rights and duties towards the 
community. Likewise, as a logical consequence, the people that study the 
most, that read the most, are the most industrious, the most progressive, the 
one that practices the most good, the most selfless, the most heroic, and the 
strongest, because they are the most prepared in all manifestations of life.”90 
Thus, in a context of restriction of political life and in an ideological 
framework of extreme confidence in the ideal of progress typical of the end 
of the last century, the Library appears in the discourse as the fundamental 
area that would allow the popular sectors access to citizen knowledge. 
However, this was not the only purpose that guided the founding partners. 


An unfavorable evaluation of the development of local culture with respect 
to other indicators of progress in Tandil society made the creation Ibid, f. . 
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Ricardo Pasolini 


of a library was seen as the alternative that made possible the entry of this 
society from the interior of Buenos Aires, to the development of the 
dominant culture of the time. A society more advanced than its culture 
seems to be the conclusion reached by the founders of the Rivadavia Library, 


and hence the need for those who considered themselves intellectuals to 
assume a defining role in the education of civility. 


Leaders and public 


The cultural life that develops there is led, for the most part, by those who 
enroll their work activities in the liberal professions. Indeed, doctors; 
lawyers; accountants; journalists and teachers, occupy the majority of 
leadership positions in the different organizational bodies that depend on the 
Bernardino Rivadavia Association, such as the Library and the Ateneo 
(1942-1960) of the same name. 


From 1908 to the present, the presidencies of the Bernardino Rivadavia 
Association were headed by professionals linked mostly to the Radical Civic 
Union, and the same thing happens with the board of directors of the Ateneo 
Rivadavia from 1942 onwards. The names of Cabral and Calvo, those of the 
lawyers Juan Carlos Pugliese, Roberto Bonanni, Longin O. Prat and the 
doctor Dardo Fernandez Tasende, and those of the journalists Ambrosio 
Renis and José Barrientos, alternately occupying various leadership 
positions, thus expressing the preponderance of a certain inbreeding social 
and partisan in the recruitment mechanisms of the majority of the intellectual 
staff. Politics and culture appear, then, not only articulated from a notion of 
the cultural as a creation of the citizen, but also in the very staff of cultural 
animators linked as they are to partisan political instances. 


Readers and assistance 


But how did this cultural institution, founded in 1908, impact communal 
life? Graph No. 2, on attendance at the Reading Room between 1911 


and 1953, is highly illustrative in this regard. This series91, although it was 
interrupted in 1953, allows us to clearly establish the different subperiods in 
which the Library seems to have achieved a greater impact on the cultural 
dynamics of Tandil society. From 1911 to 1920, a subperiod that we could 
call formative, the number of annual attendances went from 9,936 to 29,050, 
respectively. Between 1921 and 1930, although with fluctuations, the 
number of attendances remains at In all the series used, there are incomplete 
data for the year. I have tried to resolve this documentary gap by making, for 


the reference year, the average between the figures corresponding to the 
previous and subsequent years. 
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a more or less stable plateau, around 25594 average. 


In 1931 it showed a slight recovery, while 1932 and 1933 showed another 
moment of rise, with an annual attendance of 32,036 and 32,025, 
respectively. As can be seen, from the total data in the series, these figures 
show the maximum points reached by the influx of attendance to the 
Reading Room. Although it should determine how and what factors 
intervened, it is possible to think that the coup of 1930 and the repressive 
political climate of the first years of the decade influenced the choice of the 
Library as a refuge for the middle class sector. enlightened and liberal, who 
saw her political certainties undermined by the events inaugurated by the 
overthrow of Hipdlito Yrigoyen. 


From 1934 to 1942, a significant drop in attendance is observed; its average 
is just above 21,100 annual attendances, a figure even lower than the average 
for the subperiod of stability. 


Between 1943 and 1947, the data show a recovery in attendance, which in 
1945 reached 25,548. This increase, certainly not constant, could be due to 
the influence that the Ateneo Rivadavia (1942-1960) had on the cultural 
activities of the library, which could have energized the practice of reading, 
as other qualitative data seems to indicate. The last subperiod, from 1948 to 
1953, marks a drop that settles at an average number of 20,485 


assists 


In any case, the source is clear to us when it refers to those attending the 
Reading Room, to the extent that it establishes a certain ambiguity because 
at no time does it clarify whether this category is actually referring to 
readers, attendees at cultural events. , such as the conferences that were held 
in the Reading Room, or if the concept of assistant is used, as a synonym for 
each bureaucratic act that takes place when requesting a reference book in 
the room. That is, in this sense, an individual could attend multiple times to 


request books, but in the registry, each request would be equal to the 
attendant category, while it should be “assistances”, which is why I have 
used this last category. 


Returning to the graph, this means that during the years 1920, 1932-33, and 
1945, where the peak figures of the subperiods are observed, either the real 
number of attendees increased, and/or the same people visited the Library 
more times, That is, they increased the frequency of attendance, which, in 
one way or another, indicates that during the period 1911-1953, the 
Rivadavia Library constituted a cultural area of great community impact. 
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Graph N° 2. Source: Minutes of the C. D. Bernardino Rivadavia Association 
(Balance). 


Even in 1969, this cultural area concentrated the largest number of volumes 
available compared to the rest of the popular libraries in the city. Its 
bibliographical volume increased from 97 volumes in 1908, to 1,200 in 
1909, to 15,000 in 1923, and reached 35,000 volumes in 1969. 


Now, how 1s the reading public that attends the Reading Room composed? 
The data I have indicate that during the period 1911-1953, the assistants are 
mostly recruited from the social group represented by students, both primary 
and secondary, and they are fundamentally women. 


It is worth mentioning here that in 1910 the Normal School was created, 
which meant that the children of the local middle class could access 
secondary education in the city, given that until that moment, they had to 
complete their intermediate level studies in other locations. neighbors 
(Azul), or in Buenos Aires. 


Graph N° 3. Source: Minutes of C.D. of the Bernardino Rivadavia 
Association (Balance). AABR. 


The utopia of Prometheus 


The balance made in January 1938, on the movement of books and attendees 
to the Reading Room illustrates the initial question: “(...), 2,390 books have 
left to be read at home, and 14,025 works have been consulted, mostly by 
students from the Normal School and students from primary schools and 
other educational institutions’92 


By 1943, the total enrollment93 of students in the district of Tandil 
amounted to 5,310, a potential number of school attendees at the city's five 
popular libraries, which allowed access to literate culture through 
consultations of the books that preserved the that the cultural model defined 
as universal knowledge. 


In their study on the role played by libraries in the culture of the popular 
sectors of Buenos Aires during the interwar period (1920-1945), Leandro 
Gutiérrez and Luis Alberto Romero have observed that if “libraries exist to 
gather and circulate books (. .) the testimonies of reading are far from 
overwhelming (. .) The vast majority of the books that librarians hoard and 
sometimes display on luxurious locked shelves, are practically 
untouched’’94. An approach to the movement of books at the Rivadavia 
Library (Graph No. 3) clarifies to what extent reading affected the cultural 
practices of the local public. 


If the behavior of both curves is observed, it can be inferred that while the 
number of works (titles) consulted in the Library Reading Room presents 
important fluctuations, the curve for the number of volumes removed for 
home reading behaves in the same way. more homogeneous way during the 
period. Towards the end of it, this curve begins to experience a gradual 
growth, reaching 10,950 volumes collected at home in 1953, while the 
number of works consulted in the room decreases significantly from 25,717 
in 1948, to 13,578 in 1953. 


This behavior of the curves could be indicating a change in the composition 
of the reading public, or in their reading habits. The consultation of books in 
the classroom would speak mainly of that school reader who comes to the 
Library to fundamentally satisfy the demands for knowledge generated in the 
areas of formal education, while home reading accounts for a type of reader 
less prone to influences. of the school environment. In fact, between 1941 
and 1957, the Library went from having a number of 197 subscribers to 405 
in 1948, and to 549 in 1957. 


It would have been highly beneficial to have some data regarding the titles 
of the most consulted works, and the books sent to home, which would have 
given me an idea of the taste of these readers, the messages received, and the 
impact of the cultural industry. in this local world. However, the only 
element that the documentation I accessed provides is a categorization of the 
taste of the home reader, based on the disciplines Acta N° 0, //, t. L., f. . 


New Era, th anniversary edition, pp. and . 


Leandro Gutiérrez and Luis Alberto Romero, “Neighborhood societies, 
popular libraries and culture of the popular sectors, Buenos Aires, 0-”, in 
Economic Development, v. , No., April-June, p. . 
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scientific or academic in which the withdrawn book is registered. For 
example, in 1955, the newspaper Nueva Era states that the works that were 
taken home were mostly of a literary nature. However, it says nothing about 
the titles that are included in each of the categories, nor about the criteria for 
their classification. 


Number of Books withdrawn by genre. Rivadavia Library, 1955 
Gender 

N° of Works 
Literature: 
2357 

History: 

1884 

Cs. Social: 
852 

Philology: 

345 

CS. Applied: 
298 

Cs. Pure: 

23 

General works: 
129 
Philosophy: 

93 


Fine arts: 


50 

Religion: 

30 

Source: Nueva Era, 1/25/56, p. 2. 


Even so, some qualitative data give an idea of the weight that the figure of 
the librarian had in guiding the public's reading. Given his position as a link 
between the public and books, Amador Isasa, the librarian of B. Rivadavia 
between 1936 and 1957, became a fundamental figure who notably 
influenced the intellectual interests of those attending. Jorge Di Paola Levin 
(1940), a student at the Normal School who joined the Rivadavia Library in 
1949, relates that Isasa organized a reading plan for each of the young 
people: “I remember that first he gave me Salgari, Dumas and the works of 
Verne, and at the age of fourteen he was reading 'Being and Nothingness' by 
Sartre.”’95 


This contrasts with the reading experience at the Juan B. Library. 


Justo de Tandil, between 1928 and 1945, because given its essentially 
working-class character, there was no figure there who specialized in the 
function of librarian, but rather that role was fulfilled on a rotating basis by 
the members of the Board of Directors, the majority of whom were They are 
salaried workers. Furthermore, the library served the public between 8 and 
10 p.m., which affirms the idea of its working class character96. 


In this framework, the library offered the possibility that the symbolic goods 
of the dominant culture were within the reach of the middle and middle 
sectors and Interview with Jorge Di Paola, //. 


Ricardo Pasolini, “Between evasion and humanism...”, op. cit. 
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also popular in an intermediate city in the interior of Buenos Aires, as was 
the city in Tandil at the time. 


The strategy of replacing politics with culture was based on the notion of the 
Enlightenment tradition that through access to established knowledge, 
individuals become beings of superior quality, who can exercise the different 
alternatives of life with greater suitability. social, and above all, those 
established by the political system. This utilitarian idea of knowledge is 
closely linked on the one hand to the notion of the intellectual as an educator 
of civility, a notion strongly present in Masonic thought, and on the other, to 
an exclusive idea of the cultural. That is, culture is thought of as a single 
world -that of literate culture-, which establishes differentiated social places 
for each individual or group, according to the appropriation that each of 
them has been able to make of these dominant cultural goods. 


In this way, the original nucleus made up of Freemasons and radicals 
thought of the action of a library as a means to convert the inhabitants into 
citizens, capable with their total action of transforming the communal space 
into a society that would travel along the path of progress. These notions 
were present in the local culture with a strong temporality and were 
constitutive elements of the identity of certain social sectors that, beyond 
being linked or not by relationships or common political ideas, helped shape 
the belief in the civilizing role of culture. , hence a unity of meanings could 
be maintained well into the 20th century, between those who identified with 
the ideas of progressivism (liberals, radicals, socialists and communists), and 
those who were more strictly conservative. Thus, in the field of social 
representations, the Rivadavia Library became a capital of the community, 
rather than that of a specific sector of it. 
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Chapter 3 

FROM CIVIL EDUCATION TO ANTIFASCISM 
“Isolation threatens all 

“possibility of formation of a culture” 


Popular Culture Athenaeum, February 1935. 


The A.I.A.P.E. and the problem of the defense of culture The anti-fascism of 
Argentine intellectuals was constituted as such in the mid-1930s, 
fundamentally incited by the experiences of the cultural associations of 
French anti-fascism, such as the Committee of Vigilance des intellectuels 
antifascistes of Paris (C.V.I.A.); due to the change in the strategy of the I.C. 
in favor of popular fronts; and by the increasingly restrictive policies of the 
Justo government regarding political opponents. Thus, if the Uriburu coup 
d'état was considered by the majority of democratic intellectuals as a form of 
reaction of the old Argentine ruling elites, to the effects of the 
democratization that the Yrigoyen government entailed, by 1935 the 
government's restrictive policy de Justo was considered a constitutive 
characteristic of the “universal fascist phenomenon, which results from a 
gradual gestation within the imperialist reaction.”97 That is, beyond the 
presence or not of a fascist danger in Argentina, a large part of Intellectuals 
considered towards the mid-1930s that the political system was heading 
towards a corporative organization. Hence, the constitution of opposition or 
resistance groups became important in the face of a very unfavorable 
political situation in general, and particularly conflictive in the field of 
culture. 


Taking the model of the C.V.I.A., on July 28, 1935 in Buenos Aires, a group 
of intellectuals of diverse ideological backgrounds, all linked to the various 
leftists of the time, founded the Association of Intellectuals, Artists, 
Journalists and Writers (A.I.A.P.E.). According to Raul Larra98, who 
entered Ernesto Giudici, Workers' and Democratic Repression, Buenos 
Aires, November, pp. -. 


After his participation in A.I.A.P.E., Larra developed an important role as 
editor at Editorial Futuro () and later participated in the P.C.A. magazine, 
Cuadernos de Cultura. He wrote novels, 
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to the A.I.A.P.E. A few months after its creation, the creation of the entity 
was due to the predominant role played by Anibal Ponce and Cayetano 
Cordova Iturburu. 


Anibal Ponce had returned from his third European trip in May of that year, 
and had established multiple relationships there with French anti-fascist 
intellectuals, among them Barbusse, who had made his trip to the U.S.S.R. 
possible. at the beginning of 1935.99 Towards the end of December 1934, he 
had participated in the Congrés Mondial des Etudiants, held in Brussels, and 
in April 1935, in a meeting representing the intellectuals "d'Amérique du 
Sud", in which he endorsed the intention to establish an International Union 
of Antifascist Intellectuels, which, on the one hand, would bring together 
intellectuals without distinction of parties, and on the other, would establish 
a national framework for the organizations and an international link for the 
committees. 100 


For his part, Cordova Iturburu offered his experience as animator of the 
literary project of the left-wing publication Nueva Revista. The first 
president was Anibal Ponce, accompanied by journalist Edmundo Guibourg, 
the writer Alberto Gerchunoff and the playwright Vicente Martinez Cuitifio. 
He was succeeded as president by Dr. Emilio Troise, who was replaced in 
1940 by Dr. Gregorio Bermann. They also joined the A.I.A.P.E. José 
Portogallo; Nydia Lamarque; Alvaro Yunque; Liborio Justo; Enrique Puccio; 
Luis Reissig; Sergio Bagu; Caesar Time; Bernardo Edelman; Enrique 
Gonzalez Tunon; Cuneus Dart; Leonardo Starico Rodolfo Puiggros; 
Facundo Recalde; Carlos Ruiz Daudet; Alfredo Varela; Deodoro Roca; Raul 
Larra and Leticia Brum, among others. 


The A.I.A.P.E. It was organized from its beginnings according to different 
intellectual branches and specializations. The plasticists created their 
department directed by Lino Spilimbergo and the sculptor Cecilia 
Marcovich, the lawyers, doctors, educators and journalists also constituted 
their subcommittees. The group of the Youth Association of Proletarian 
Writers became the youth section of the A.I.A.P.E.. A small publishing 
house was also created, which published conferences and pamphlets; and a 
series of seminars and courses were given by renowned specialists. In 
January 1936, the A.I.A.P.E. It had more than 400 associates101 and the year 
after its creation it had close to 2,000: it had established branches in Rosario, 
Tandil, Parana, Corrientes, Tucuman, Tala and Crespo, in addition to 
Montevideo102, which was greeted with enthusiasm by the Trials 
Committee, and even a theatrical piece, but he stood out fundamentally in 


the biographical genre (Payro, the novelist of democracy (, , 0); Lisandro de 
la Torre, the loner of Pinas (, , 


, 0, and 0); Artl, the tortured (0, , 0, ), Mosconi, oil general (, , ); Jorge 
Newbery, the conqueror of space (0, and ); Savio, the Argentine who forged 
steel (0); General Baldrich and the defense of Argentine oil (). Cf. Raul 
Larra, Etcetera, Buenos Aires, Anfora, , passim. 


Cf. “Barbusse, the apostle of peace, died”, Criticism, August 0, . 


00 Cf. “Towards the International Union of Antifascist Intellectuals”, 
Vigilance, (Bulletin of the Vigilance Committee of Antifascist Intellectuals), 
Paris, No., June, p. . 


0 “Life of the A.I.A.P.E.”, Unit. For the defense of culture, year I, No., 
January . 


0 Anibal Ponce, “The first year of A.I.A.P.E.”, Dialéctica, No., August . 
0 
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de vigilancia parisino: “In Latin America -escribe Vigilance-, a committee 
was founded on the initiative of Annibal Ponce which brings together more 
than 800 intellectuals of all categories, signatories of a very beautiful 
manifesto”.103 


Its organ of expression was initially called Unidad, and in its second period 
it was replaced by Nueva Gaceta, which appeared regularly between May 1, 
1941 and June 1943. In August 1936, Ponce indicated the character that the 
institution should assume after the internal tensions of the first year of the 
entity: 


“{...] neither political party, nor sectarian chapel, nor gathering of snobs, nor 
association of revolutionaries [...] As a member of the A.I.A.P.E. or in the 
acts of the A.I.A.P.E., the associate or the leader only aspires to denounce 
and combat the irruptions of fascism in the cultural field that is our own.” 
104 


Thus, for the period 1941-1943, the A.I.A.P.E. It already showed a clear 
hegemony of communist intellectuals or fellow travelers, who after their 
neutralist stage, recovered the original anti-fascist notions. Raul Larra, 
Héctor P. Agosti, Gerardo Pisarello and Arturo Sanchez Riva were part of 
the editorial board of the monthly magazine at this time. 


After the military coup of June 23, 1943, the A.I.A.P.E. It was closed, but its 
cultural action had a very important residual impact. I have written 
elsewhere about the weight that the perception of the past and Argentine 
politics, as well as the relational fabric that is composed in this initial stage, 
had in the constitution of a communist identity in many intellectuals, in a 
temporal arc that goes from the mid-1930s to the early 1970s.105 


Beyond the imaginary desires of the members of the A.I.A.P.E., their initial 
anti-fascism meant less an attempt to construct a political solution to what 
they considered the advance of “Creole fascism” — the institutional times 
inaugurated by the Uriburu coup and the fraud electoral-, than the perception 
of the social and political weakness of intellectuals, in a context of 
internationalization of ideological topics in local political life, which defined 
the climate of the world in the fascism-communism polarization. 106 


In some way, the slogan "For the defense of culture" summarized the 
character of those who made up the group, as well as the task they had to 
perform: preserve the liberal ideological matrix that would later make other 
social changes possible. The defense of culture was therefore a defense of 
the civic heritage of humanity that was torn between two paths: barbarism 
represented by fascism and civilization, identified with the democratic 
tradition. The formalization of the theme of the “defense of culture” was 
already present since 0 “Rapport sur le mouvement international des 
intellectuels”, Vigilance, (Bulletin du Committee of Vigilance des 
Intellectuels Antifascistes), No., October, p. . 


0 Anibal Ponce, “The first year of A.I.A.P.E.”, op. cit. 


0 Ricardo Pasolini, “Argentine communists. Political identities, ideological 
topics and private life, 0-0”, in Estela Spinelli, Alicia Servetto, Marcela 
Ferrari and Gabriela Closa (comps.), The formation of political identities in 
Argentina in the 20th century, National University of Cordoba, Edition of the 


Center for Advanced Studies — Institute of Historical-Social Studies — Social 
Movements and Political Systems, 000, pp. -0. 


0 Cf. Ricardo Pasolini, “The birth of a political sensitivity...”, op. cit. 
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February 1934, and instrumentally in the group of French communist 
intellectuals that was articulated in the magazine Commune (directed by 
Louis Aragon, Vaillant-Couturier,.) of the Association des Ecrivains et 
Artistes Révolutionnaires (A.E.A.R.). However, by that date the 
thematization did not yet indicate a rehabilitation of the bourgeois cultural 
matrix. Only in June 1935, with the holding of the Congrés international des 
écrivains pour la défense de la culture and definitively in September 1936, 
when the frontist policy acquired its full weight, would the problem of the 
defense of culture be associated with the broader one of the defense of the 
nation's cultural heritage. For the intellectuals of the A.I.A.P.E., the defense 
of culture also meant a topic of resistance that, in the face of the situation of 
national politics, was claimed by the liberal tradition and its most notable 
heroes (Sarmiento, Echeverria, Alberdi).107 But, on the other hand, It made 
it possible to take a position towards other, more belligerent criteria 
regarding cultural action. Hence, since its beginnings, the A.J.A.P.E. was 
crossed by the tension between two quite clear positions: one of a liberal 
reformist type, which proposed gradual political changes of an institutional 
type, and another more belligerent, which appealed to the idea that the only 
solution to the Argentine political problem was socialism. Both positions 
were also reflected in intellectual attitudes that ranged from civil 
pedagogism and cultural resistance to aesthetic avant-garde. 


The result of the objective of constituting an intellectual force capable of 
encouraging a political alliance was paradoxical. At the political level, these 
intellectuals could contribute little to the constitution of a Popular Front that 
was more illusory than real, on the one hand, because they were a very weak 
force in the face of the party and electoral weight of the U.C.R., the main 
potential ally in this situation. The A.I.A.P.E. 


It became a very minor partner for the electoral contest and the internal 
disputes of an alliance. On the other hand, this weakness was also observed 


with regard to the role of these intellectuals, above all, because unlike the 
C.V.I.A., their relationship with the political forces and the working world 
was very deficient. 


However, members of the A.I.A.P.E. As ideological operators, they achieved 
great impact in that dimension of cultural life that was articulated in a broad 
fabric of popular libraries, periodical press, athenaeums and minor 
publishing houses, areas that, once Peronism was installed in power, will 
become the of the nucleation of a subculture of opposition to what they 
evaluated as a vernacular manifestation of Nazifascism. It 1s even possible to 
observe the active presence of former members of A.I.A.P.E. around 1953, 
in the Argentine Congress of Culture, and into the 1960s, in the National 
Alliance of Intellectuals. 


0 Nydia Lamarque, “Epitome de Esteban Echeverria’, Unidad. For the 
defense of culture, Year II, no., August . 
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But the Association was also the birthplace of new intellectuals, that is, of 
aspiring intellectuals who made their first steps in the cultural world. If on 
the one hand, the A.I.A.P.E. It even made it possible for some of its members 
to join the International Brigades during the Spanish Civil War (Gregorio 
Bermann, Bernardo Edelman, among others), and for others who were more 
modest in their heroic aspirations and relational capitals, it allowed them to 
develop a writing project. . Larra is very precise about this: “The A.I.A.P.E. 
It was a hive, a workshop. Every week at the headquarters, conferences were 
held on the most diverse cultural topics by qualified speakers. (...) He also 
began a publication plan publicizing Lisandro de la Torre's conference on 
"The social question and social Christians' and his reply to Monsignor 
Gustavo J. Franceschi; by Emilio Troise: 'The Germans are not Aryans'; by 
Héctor P. Agosti: 'The decline of culture'; by Raul Larra: 'The May 
Revolution and its democratic thought’..."108 


Gerardo Pisarello joined the A.I.A.P.E. in 1936. After a year of starting the 
work of the entity, Pisarello left his university studies in law to dedicate 


himself to literary work. “The A.I.A.P.E. It was truly the center he was 
looking for. 


In the Capital or in the interior of the country there was no other that united 
the intellectual sectors in a defined purpose of uniting efforts in defense of 
culture (...) It was a call of conscience. We were facing the aggressive 
emergence of fascism in Europe, which would end up leading to the Second 
World War’’...109. 


A memory of Juan Carlos Vedoya, another of the initial members of the 
A.1.A.P.E. expresses an equivalent image of antifascism as sociability and a 
sphere that generates cultural opportunities. In fact, since July 17, 1938, the 
A.LA.P.E. He had organized a series of conferences on colonial history by 
Vedoya, and later, in 1939, its president and at the same time president of the 
Committee against Racism and Antisemitism, Doctor Emilio Troise, 
prefaced his first historical essay. Vedoya writes: 


“T began, when I was very young, my friendship with Anibal Ponce and the 
people who surrounded him: Rodolfo Puiggros, Alfredo Varela, Héctor P. 
Agosti, Raul Larra [...], May Zuviria, Ratl Gonzalez Tufion, Cordova 
Iturburu, Enrique Amorin, Dardo Cuneo, Emilio Troise, Pondal Rios, Elias 
Castelnuovo, Alvaro Yunque, all of whom alternated literary work with 
journalism, all of them more or less leftist, snipers or close to communism. 
[...] Militancy from the beginning in the A.I.A.P.E. that brought together all 
those names, of which I keep card No. 


22.[...] There are many names lost in memory, who formed that generation 
that was self-convened after the revolution of 1930.”110 


0 Larra, op. cit., p. 0. 


0 Gerardo Pisarello, In the memory of the years, Ediciones Anfora, Buenos 
Aires, p. 0. Also, 


“Gerardo Pisarello, Corrientes against oblivion’, La Opinion cultural, 
September, p. . 


0 “In memory of Juan Carlos Vedoya”’, Everything is history, No., October . 
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If we take the example of the A.I.A.P.E. in Tandil -the Popular Culture 
Athenaeum-, and the social and intellectual itinerary of its members, the 
hypothesis becomes even more illustrative. Indeed, although the A.I.A.P.E. 
was born a few months after this group, its creation responds - as we will see 
- to the impact that the climate and the anti-fascist network also have in the 
province.111 In fact, the Ateneo de Cultura Popular de Tandil was created in 
February 1935 by Juan Antonio Salceda (1907-1983), a grocer of Spanish 
origin who had arrived in Argentina at the age of 7, and by the doctor Victor 
Magrini (1902-1996) 112, along with a group of about 70 young people from 
the sectors local media, including Ambrosio Renis, journalist for the local 
newspaper Nueva Era and radical leader; Miguel Basilico, medical student 
and son of a wealthy family with a conservative tradition, Jorge Dufau, son 
of Donato Dufau, a renowned politician who had been mayor of Tandil 
between 1889 and 1892, Orio Nizzoli (no data); Juan Carlos Pugliese 
(teacher, university student and UCR activist), Ovidio and Lidio Saglul 
(journalists at El Eco de Tandil), Antonio and Juan Manuel Calvo (teacher 
and radical leader), José de Astoreca (commerce employee), Guillermo 
Teruelo (plastic artist), José Barrientos (journalist and teacher), Chela Calvo 
(daughter of Juan M. Calvo), Ernesto Valor (plastic artist), Jorge Ricaldone 
(student), Miguel Arozarena (commerce employee), Miguel Delisso, Luis 
Tangorra, Pablo Varenna (communist militant), Luis Zucchetti, Pascual 
Nigro (socialist leader), Gerardo Mufioz, Juan Dell'Asta, Alfredo Vitullo 
(printer) and Miguel Clavell (local poet). 


The purpose was to try to energize provincial cultural life through a broad 
intellectual activity that articulated local personalities with illustrious visitors 
from the cultural world of Buenos Aires. In ideological terms, at least those 
in leadership positions had made their choices by becoming emotionally 
affiliated with the communist left, at a time when anti-fascism appeared as 
the articulating topic of various ideological traditions. 113 The creation of 
the Ateneo seems to have been the result of the incitements of Carlos Ruiz 
Daudet (1900-1974), a traveling salesman from Buenos Aires, who was in 
charge of the sale of surgical material in the cities and towns of the interior. 
of the province, had provoked some young people from Tandil, especially 
Magrini, who due to his professional activity had a more or less frequent 
relationship with Ruiz Daudet.114 


“T...] Today the A.I.A.P.E. with 00 partners in the Federal Capital. It also has 
- and this also shows that it is a national movement destined to take root 
deeply - with two branches already organized: one in Rosario, with more 
than one hundred members [...] and another in Tandil: the Ateneo de Cultura 
Popular. There are two branches in the process of being organized, in La 
Plata and in Cordoba [...]”. “Life of the A.I.A.P.E.”, Unidad, op. cit. 


The initial meeting was composed of Juan Antonio Salceda, Victor Magrini, 
Ambrosio Renis, Miguel Basilico (h), Jorge Dufau and Orio Nizzoli. Cf. 
Book of Minutes of the Ateneo de Cultura Popular de Tandil, Minutes No., 
-0-, t. I, f. . (Personal file of Mr. Hugo Nario, hereinafter AHN). 


Book of Minutes of the Ateneo de Cultura Popular de Tandil, Minutes No., 
-0-, t. I, f. . (AHN). 


“Cordova Iturburu's visit was due to the support and enthusiasm that Carlos 
Ruiz Daudet conveyed to us. 


He made the contact: first Cordova Iturburu came, and then Anibal Ponce.” 
Interview of the author with Dr. Victor Magrini, -0-. 
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Strongly linked to the writers who had been part of Boedo's group, Ruiz 
Daudet also had an important activity as a writer, publishing in La 
Vanguardia and Nueva Revista, the latter directed by Cordova Iturburu.115 
However, his most important role What stood out lay in his character as a 
great promoter of intellectual activities. In the memoirs of Raul Larra, Ruiz 
Daudet appears characterized in that condition: 


“By joining our group, Carlos assumed the representation of his colleagues 
from the interior. Although based in Buenos Aires, he came and went along 
those roads of southern Buenos Aires in his Plymouth, stopping in each 
town, in each city. Wherever he arrived, a chess club was set up, 
simultaneous championships were organized, libraries were opened and 
conferences were given. He was like a kind of miracle worker, the great 
animator of cultural activity. He managed his own circuit like a leader - 
Dolores, Castelli, Maipu, Azul, Balcarce, General Madariaga, Mar del Plata 


and, of course, Tandil, from where he had left and where he returned to meet 
again. (...) One by one we were once companions on his trips and also the 
speakers on that cultural journey. (...) Carlos came to a meeting of our 
writers group handing out pieces of paper, listing specific programs and 
tasks.” 116 


The activity carried out by Carlos Ruiz Daudet can be summarized, then, in 
the role he played as a transmission belt, between that portion of the world 
of communist left culture in Buenos Aires, and the cultural animators of 
related areas in the towns of province. In this way, if at the origin of the 
Ateneo de Cultura Popular you can see figures of literary renown such as 
Cordova Iturburu, Anibal Ponce and Sixto Pondal Rios circulating, this is 
due to the actions of this entertainer between the center of the cultural world 
and the periphery local. 


Thus, Salceda and Magrini, who had known each other since 1931, with the 
decision to found a space for discussion on ideological and literary 
problems, opened the possibility that the leftist avant-garde, with its illusions 
of a revolutionary and popular culture, and its project utopian idea that they 
saw realized in the Soviet Union, was presented with intensity in a 
peripheral cultural world, such as that of Tandil society during the 1930s. 


Although ephemeral117, the experience of the Ateneo de Cultura Popular 
will end up establishing a relational fabric through which a large part of the 
concerns, practices and notions that will guide the local cultural world will 
be articulated, at least until approximately 1960. Now What is the evaluation 
that this provincial area has of cultural life? An approach to the declaration 
of principles can give us an idea about it: Works by Ruiz Daudet: Novels: 
Provincia (); El caudillo () First prize in the contest organized by Noticias 
Graficas; The village (); John is found (); The Sandovals (). 


Story: Salesman (); Kilometer 0 (), The canary (0); Years, places, people (). 
Theatre: Arturo Nelson lives backwards (in collaboration with the 
playwright Ramon Gomez Masia) and Maximo Gorki, a stage biography (0). 


Larra, ibid., pp. -0 


The Ateneo de Cultura Popular was created in February and stopped 
operating in March. 
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“The terms in which the problem of culture is posed in our city of Tandil do 
not differ, fundamentally at least, from what is presented in most of the 
remaining cities in the interior of the Republic. These terms can, perhaps, be 
concretized into a single word: isolation. Culture, without this aspiring to be 
a definition, is a consequence of the mutual communication of the concerns 
and conclusions that the spectacle of the world suggests to sensitivity and 
intelligence. Isolation, therefore, threatens any possibility of forming a 
culture. Radiotelephony and large-circulation newspapers and magazines, 
which are easily distributed among us, clearly do not break the fence of our 
isolation. The powerful broadcasts and the so-called great advertising organs 
do not reflect, at least in a satisfactory way, the panorama of true culture, the 
life of contemporary intelligence and spirit, the evolution of ideas. Its gross 
commercialization, its submission to interests of a rigorously material order, 
restrict its action to the narrow limits of irremediable flatness, falseness and 
vulgarity. Culture is something living, which lives outside official 
institutions and million-dollar advertising and, many times, in open 
contradiction with them. The history of ideas clearly documents it. This 
approach, thus, in general lines, of our problem, suggests the need for 
immediate action: we must neutralize the harmful influence of false ideas, 
false art and false literature of which radiotelephony and newspapers are 
generous vehicles and magazines with greater circulation among us; You 
have to make contact with the organizations, groups or sectors of any kind in 
which culture has its natural residence in the country, you have to contribute 
to the dissemination and discussion of the ideas that current events in the 
world and the country suggest to the best. intelligences, we must contribute 
to the formation of the aesthetic taste of our public, awaken interest in the 
arts and things of intelligence, stimulate local artistic creation and sponsor 
everything that in our environment or in the country means defense or 
increase of the interests of culture. .”118 


A first point to highlight in this cultural diagnosis is the perception of one's 
own reality as a local reality, that is, as a peripheral reality that visualizes 
one's own as a limit to constitute a culture in the literate sense of it. 


This situation of inequality in access to symbolic goods worsens - 


according to the statement - due to the fact that only the messages brought 
by the mass media of the moment reach this inner world. In this way, 
radiotelephony, newspapers and large-circulation magazines are viewed as 
media alternatives where culture is either degraded - to the extent that it only 
reflects the interests of the market - or becomes incomplete, given the little 
capacity of these media to reflect the dimensions of the new. In this sense, 
the arguments of the members of the Popular Culture Athenaeum recall 
those that the C.V.I.A. will develop, when Vigilante proposes that the French 
Popular Front take prohibition measures so that the new media fulfill a 
pedagogical task of an intellectual nature before the class. working class, and 
not exclusively entertainment. 119 


The proposal of the members of the Ateneo could be summarized in the 
following terms: on the one hand, the need for cultural updating would be 
carried out through links with various organizations and groups, especially 
in Buenos Aires. And on the other, trying to counteract what they call “the 
influence of false ideas, false art and false literature”, that is, assuming the 
role of cultural educators in the face of civility. In this sense, and Book of 
Minutes of the Ateneo de Cultura Popular de Tandil. Minutes no., -0-, t. I, f. 
-. (AHN) E. et G. Leflanc, “Radio et Culture”, Vigilance, (Bulletin du 
Committee of Vigilance des Intellectuels Antifascistes), No., mai, p. 0. 
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Beyond the topic of civil pedagogism as an articulating element of the 
different anti-fascist experiences described, the evaluation of the cultural 
state made by the members of the Ateneo de Cultura Popular is inscribed in 
the dominant tradition in the local world regarding notions about culture and 
role. intellectual, a tradition incited by the political and relational weight that 
the leaders of radicalism still enjoyed affiliated with a long-standing matrix 
of Masonic thought. Hence, from its beginnings, a program of activities was 
proposed that was certainly extremely ambitious and that in some sense 
reissued a set of topics very similar to nineteenth-century Freemasonry and 
the idea of the intellectual as a publicist, incorporating as a distinctive 
element the exaltation of the spirit of the new. The program of activities 
included 


“Formation of a circulating library of good Argentine and foreign authors, 
and publications that reflect current events in the world, the evolution of 
ideas, new aesthetic and literary currents; the organization of periodic 
conferences on artistic, literary, philosophical topics, etc., by local, 
Argentine or foreign writers, critics and publicists of undoubted intellectual 
solvency; the organization of concerts, plastic arts exhibitions and 
cinematographic exhibitions of artistic quality; the organization of regular 
conversations, readings and debates among associates and sympathizers on 
topics of intelligence interest; the publication of a monthly bulletin of the 
Ateneo, in which the action carried out is recorded and the thoughts of its 
associates and friends are reflected, and the development of affirmative and 
negative criticism, through the bulletin and local publications, of the local 
events and initiatives that deserve the attention of the members of the 
Athenaeum.” 120 


Within the framework of these definitions, at the beginning of 1935, Magrini 
and Salceda, president and secretary respectively of the Ateneo, began to 
publish in the liberal newspaper Nueva Era, the cultural column “Hojeando y 
Ojeando”, thus inaugurating what they defined as the practice of affirmative 
and negative criticism, although a few months ago, Salceda had already 
participated with his cultural writings in Germinal, the weekly newspaper of 
the local Socialist Party. In fact, Salceda began collaborating in Germinal on 
August 30, 1934, and would continue until March 1938. The initial note 
summarizes a laudatory comment from the book by provincial senator Juan 
Nigro (socialist) entitled “Por la cultura del pueblo,” where he talks about 
the importance of popular libraries in social education. 


This information could lead one to think that Salceda was originally a 
“socialist”, but in a note he published in November 1935 his positions in 
favor of communism are already present in Germinal and in a very 
belligerent way.121 Strictly speaking, his initial collaborations They are 
linked to the interests of a young man who begins to have intellectual 
concerns, and who finds a space through the socialist nucleus. Germinal is 
primarily aimed at railway workers in the Estacion neighborhood where 
Salceda also lives. The interesting thing is that from the journalistic 
collaborations of Magrini and Salceda in Nueva Era and Germinal, an 
operation of selection and promotion of new writers and artists can be seen, 


who will begin to form part of a cultural heritage 0 Book of Minutes, op . 
cit., p. . 


S.ALCE, “Stalin and Mussolini’, Germinal, Tandil, November . 
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differentiated in the literary and artistic tastes and action of the tiny local 
cultural left, and that will give these “readers” from a peripheral cultural 
world a very particular character. Thus, authors such as Henri Barbusse, 
Romain Rolland, Upton Sinclair, John Dos Passos, André Malraux, Tristan 
Marof, Jorge Icaza, Ilya Ehrembourg, Ignacio Silone, Rafael Alberti, José 
Ingenieros, Anibal Ponce, Enrique Gonzalez Tufion, and by the way, Lenin , 
Bukharin and Marx, will begin to form part of the intellectual matrix of anti- 
fascist thought in its committed dimension, which also demonstrates the 
extension and diffusion of the dominant topics in the nuclei of the cultural 
left of Buenos Aires. 


This operation of literary selection becomes even more novel if it is 
compared to the taste of the local reader. In fact, between 1928 and 1945, the 
readers of the Juan B. Justo de Tandil Popular Library, an appendage of the 
Socialist Party, removed for reading a series of volumes from which the 
primacy of the taste of the entertainment literature. More than 50 


% of the choices were channeled towards adventure, exotic and police 
novels, along with sentimental novels, traveler's stories and other genres of 
literary fiction. From “The Count of Monte Cristo” by Alexandre Dumas to 
Salgari's “The Malay Tiger’, the partners did not stop reading Paul Feval 
and “The Loves of Paris”, “The Adventures of Buffalo Bill” by W.F. 


Cody and “From the Earth to the Moon” by Jules Verne. The sentimental 
novel is basically present in authors such as Xavier de Montepin and 
Carolina Invernizzio, and also in others even more feuilletonesque, linked to 
the proposal of La Novela Semanal, such as Pedro Sonderéguer and Rosalba 
Aliaga Sarmiento. Although in the 15th 


% of the rest of the elections, the books of the most important socialist 
leaders of the moment -Nicolas Repetto, Enrique Dickmann and Mario 


Bravo- are not absent in the withdrawals, this proportion is not enough to 
reverse the dominance of evasion literature and the weight in the literary 
taste of an author like Hugo Wast and his novel “Stone Desert’. Strictly 
speaking, what the behavior in volume withdrawals indicates is the 
incidence of the criterion of literary consecration. 


In the elections of the members of the Juan B. Justo Library, the option for 
consecrated literature resoundingly prevails over “the new”, both European 
and national122, while in the members of the Athenaeum of Popular 
Culture, the Malraux of “La human condition”, the Upton Sinclair of 
“Petroleo” and the Silone of “Fontamara”’, among others, appear as the 
maximum possible of the engagée version of literature. 123 


In June 1935, the Ateneo organized the Ist Annual Tandil Hall. The 
exhibition, in addition to having the works of local artists, incorporated those 
of the painter Juan Carlos Castagnino and a painting by Emilio Pettorutti, 
thanks to Ricardo Pasolini, “Between evasion and humanism...”, pp. -. 


Thomas Mann's character as a politically persecuted person of Nazism led 
Salceda to incorporate him into the pantheon of illustrious writers, based on 
a fine commentary on The Magic Mountain, but he also pointed out that 
beyond being “one of the privileged contemporary brains ”, Mann was far 
from being a communist or a revolutionary. Cf. Juan A. Salceda, “Thomas 
Mann and time.” Leafing and Skimming Column, New Era, June . 
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fluid contacts that were maintained with Cordova Iturburu.124 Also from 
this pictorial salon, one can clearly observe the criteria of legitimation that 
from now on will guide much of the criticism of local artistic expressions: 
the idea of an art “ committed” becomes the key topic in the criterion of 
legitimacy of criticism, hence the award-winning painting was one titled 


“Proletarian housing”: “art - Salceda writes in Germinal - as an expression of 
beauty and aesthetic emotion is divine, but as an emancipatory function for 


the masses, it is holy.”125 


In October 1935, invited by the Ateneo, Anibal Ponce gave two lectures in 
the hall of a local cinema. Under the suggestive title “The New Russia”, both 
lectures included a story of the experiences collected during their trip 
through the Soviet Union, and then “The Informer” was screened, a film 
directed by John Ford based on the work of the Irish writer. Lian O'Flaherty, 
to finally move on to the public debate. Within the framework of these 
activities, Ponce also spoke at the Rivadavia Library about the importance of 
intellectual movements and the orientation they assumed in Argentine 
culture. 


In the speaker's presentation, Dr. Magrini considered it appropriate to make 
public the position of the cultural entity. He stated that in the face of the 
advance of the forces that deny culture, it was time for definitions, and that 
the Ateneo could not remain indifferent: culture had to be, then, “‘anti-fascist, 
anti-war and anti-imperialist.” 126 


If in February 1935, the members of the Ateneo defined the problems of 
local culture under the term isolation, by October of that year, the solution 
that brought with it incorporation into a cultural network broader than the 
local world, found them definitively championed. in anti-fascist positions. 


Thus, that same month, the newly elected board of directors in the assembly 
decided to report its composition to the A.I.A.P.E., and “put itself at its 
service.” 127 From then on, the dynamics of the mother entity will end up 
guiding the basic interests of the Ateneo , without a doubt, because two of its 
members, Magrini and Salceda, from the origins of the institution and from 
the management positions have already established their relational and 
ideological options. In December 1935, contact was established with the 
Antifascist Committee of Buenos Aires, and it was decided to send the 
Ateneo's adhesion.128 In his column “Hojeando y Ojeando” in Nueva Era, 
Salceda reflected the importance of cultural updating, pointing out that It 
was about a “concrete way of fighting war, fighting fascism, author of wars 
and subjugator of people.’ 129 


In January 1936, the Ateneo distributed around three hundred Books of 
Minutes of the Ateneo de Cultura Popular de Tandil in the city. Minutes no., 
-0-, t. L., f. -. (AHN) 


“Exhibition of the Athenaeum of Popular Culture”, Germinal, Tandil, July . 
“The act of the Ateneo de Cultura Popular’, Nueva Era, October . 


Book of Proceedings of the Athenaeum of Folk Culture of Tandil. Act No. , 
-0-, t. I., f. -- (AHN) Proceedings Book of the Athenaeum of Folk Culture of 
Tandil. Act No. 0, --,t. 1, f..... (AHN) Juan Antonio Salceda, “Barbusse’s 
Successor: Romain Rolland,” Leafing and Eyeing Column, New Era, 
December of . 
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copies of a manifesto from the Antifascist Committee of Buenos Aires, and 
decided to form a subcommittee called “amigos de Frente’, an antifascist 
newspaper130, and also that month, Salceda published a short article in 
Unidad, the magazine of the A.I.A.P.E., as a representative of the Tandil 
subsidiary. 131 


Anti-fascism, youth and morality 


It might be worth asking beyond this connection with the A.I.A.P.E. and the 
definitions of political construction between both associations, what are the 
meanings, concerns and contents that define this anti-fascism, in the sense of 
being able to observe how the importation of new ideological topics acts. 


A first constitutive element of this anti-fascism is the perception of political 
enemies. Internationally, Nazism is viewed as the most sophisticated phase 
of the fascist state. Hitler, Gdering and Goebbels appear as the political 
architects of the interests of the great industrialists of the steel trust, in an 
explosive and subtle combination whose closest horizon is the inevitable 
destiny of war.132 As a general political phenomenon, the origin of fascism 
It is perceived as a necessity of capital. Democracy as a political system no 
longer serves capital and the scandalous negotiations of capitalist 
monopolies can no longer be aired in the echo chamber of parliaments. In 
this sense, they state, “Bourgeois freedom and bourgeois tolerance are 
dangerous for those who manage public affairs. Censorship of the press 
arises. It is necessary to contain the protest of the workers and the 


unemployed [...] There comes a time when pseudo-democratic laws cannot 
achieve these goals and then fascism appears. 


Fascism emanates from the marrow of the general crisis of the system. It is a 
very serious mistake to place fascism on an exclusively ideological terrain. It 
is no less dangerous to believe in his doctrine, whether racial or patriotic 

[...] Behind the letter of the German fascist program, was Thyssen, the 
multimillionaire head of heavy industry in the Rhur, who paid for his 
political campaigns.” 133 


Fascism also represents a process of growing uncivilization given the place 
that force occupied in the fascist state. If for these anti-fascists, in the history 
of humanity the law had been born as an element of long-term legitimation 
of the privileges achieved by a minority, which indicated that this 
domination at least responded to a certain rationality and to codes and 
normative bodies, From the phenomenon of fascism that force had been 
resurrected in all its cruelty: “racism and aggressive nationalism are the new 
myths, the new temples where incense is burned to the right of the 0 Book of 
Minutes of the Ateneo de Cultura Popular de Tandil. Minutes no., -0-, t. [., f. 
. (AHN) Juan Antonio Salceda, “The true crusade’, Unidad. For the defense 
of culture, Year I, No., January, p. . 


Victor Magrini, “G6ering”, Column Hojeando y Ojenado, Nueva Era, April . 


Juan A. Salceda, “What is fascism”, Column Hojeando y Ojeando, Nueva 
Era, August . 
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club’ 134, hence the criticism of the invasion of Manchuria by Japan, the 
persecution of the Jews in Germany, the imprisonment of opponents and the 
expansionist policy of Italian fascism in Ethiopia. 


In this framework, a variant of the idea of fascism as uncivilization is the 
place assigned to culture and intellectuals in fascist countries. It is proven 
that fascism is the No. 1 enemy of culture, since “the stick prevails over the 
book; science is impoverished directly at the service of war (Marconi case in 


Italy); The wise men who do not submit flee, expelled by tyrants (Einstein 
case in Germany); art suffers from tuberculosis; bonfires are made in the 
squares; that illuminate the saddened faces of men, with the books of Heine 
(What barbarians, they burn verses!), of Marx, of Engels, of Einstein, etc. 
(all German). The experience of those people who have to endure fascism 
demonstrates how nefarious this regime of force is for culture in general. 
What remains in Italy and Germany of that noble collection of ideas and 
feelings accumulated by man in millennia of struggles and victories over 
primary instincts and elemental barbarism? The insurrectionary ax of the 
German executioner and the regulation dagger at the belt of the Italian 
master of first letters, are the categorical symbols of a system that has 
accounted for all submission of human piety and solidarity, for every idea of 
mutual respect between men. 135 


At the national level, the enemy is what they vaguely call “nationalism” or 
“Creole fascism.” The criticism here assumes two aspects. 


On the one hand, the appropriation of the concept of nationalism by a 
political sector is questioned, while it is considered that since Argentina was 
established as a nation, nationalism is part of the feelings that each 
ideological or political section has maintained according to the objective. 
more or less shared in achieving the happiness of the nation. The 
monopolization of this notion is considered a break with Argentine political 
tradition since it is an import “of a cheap and outdated philosophy that [...] 
is presented with a revolutionary, destructive, iconoclastic, horrifying and 
paradoxical program to make the country happy with a series of nebulous 
measures.” 


On the other hand, its emancipatory component is disbelieved. What is this 
nationalism based on according to local anti-fascists? In five suggestive and 
undefined concepts that in their immediate objectives and in their 
combination appear to summarize the totality of political negativity: God, 
country, family, order and social justice. 136 This Creole fascism speaks of 
nationalization of production, of the protection of the producer against the 
foreign imperialist monopoly and of the defense of the worker. However, 
they affirm, its most notable leaders are lawyers of the capitalist monopoly 
or agents of arms companies. The key characters of this vague criticism are 
identified in the S.ALCE, “El garrote y el Derecho”, Germinal, May 0, . 


Juan A. Salceda, “Unidad”, Column Hojeando y Ojeando, Nueva Era, 
January . 


S.ALCE, “Argentine nationalism”, Germinal, August ° . 
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figures of Carlos Ibarguren and Juan P. Ramos, as models of intellectual 
falsifiers of the truth of fascism equal in this character with Gentile, 
Heideger and Splengler. 137And also in Governor Fresco, especially based 
on the policy of persecution of communism in the Province of Buenos 
Aires.138 


At the local level, political enemies are identified, on the one hand, in 
Catholicism, and on the other, in the bourgeois morality of the world of the 
elderly. The first is easily observable in the belligerent criticism that Salceda 
published following the blessing of the Argentine flag at the Silver Jubilee 
events of the Escuela Normal de Tandil Gral. José de San Martin. With an 
Enlightenment-style argument that polarized the concepts of science vs. 
religion, Salceda considered the initiative to bless the flag as a “satanic 
inspiration.” 


The Normal School not only functioned in a building that had been donated 
by the city's Masonic lodge on the express condition that secular institutions 
functioned there, but it represented a center for free rational and scientific 
examination. Faced with the stains of the “holy water,” he writes, “they will 
protest against such apostasy to secular principles and traditions, the 
Masonic spirit of Saint Martin and the anti-dogmatic philosophy of 
Ameghino.” 139 


Even more explicit, from his column in the socialist newspaper Germinal 
Salceda identified each pulpit and the Catholic press as a fascist trench from 
which poison was distilled.140 In some sense, the conflict had been present 
at least since March 1935, when the weekly Catholic La Revista criticized 
the cultural activity of the Athenaeum, considering it immoral.141 


Bourgeois morality is challenged as hypocrisy from the ideals of a youth that 
claims to be authentic and rebellious, in the face of the fraud that the 


experience of the contemporary world means for it. Nations exhausted by 
war, fascism, economic penetration and advance of imperialism, violent 
shocks in all countries, growing unemployment and poverty, leprosy, 
tuberculosis and lack of assistance for the health problems of the population, 
political persecutions, are the themes treated by Salceda and Magrini142 in 
their columns, and which compose for them the picture of a historical era of 
violence where young people have the only legitimate destiny of becoming 
anti-fascist. It is about the death of a world and the birth of another in which 
together with the “working mass of muscle and brain’ 143, young people will 
conquer the future for Juan A. Salceda, “The coming war”, Columna 
Browsing and Browsing, New Era, September . 


ECLAS, “Letters to a stonecutter’”, Germinal, September 0. 
S.ALCE, “The Normal School”, Germinal, August . 

0 ECLAS, “Letters to a stonecutter”, Germinal, September . 
“Ecstasy and Buster Keaton’, Germinal, March . 


In general, Dr. Magrini's columns specialize in topics of hygiene and 
population health problems, although his more “political” collaborations are 
not absent. Cf. Victor M. Magrini, “The Children of Hansen” (--); 
“Unemployment” (--), “Social security” (--) and “The example of other 
countries” (--), Column Hojeando y Ojeando, Nueva Era. 


Juan A. Salceda, “Glory and fraud of youth”, Column Hojeando y Ojeando, 
Nueva Era, August 0, . 
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all humanity. In this way, the local elderly "chochos" are criticized because 
"they have carefully kept the key to the chastity belt in their pocket while 
they forged other people's locks", because "they have had the woman 
shackled and enslaved by the infamous chain of property of sex and the 
humanly barbaric social poster of hymenolatry”’; because they come to the 
fore “in the name of a dubious tradition of homeland, religion, morality, and 
fall under the aegis and clutches of fascism.” Even so, in this world that is 
collapsing, young people have the task of “collecting in their selfless and 


clean hands the genuine cultural tradition, which cannot in any way be the 
bonfires of books or the confinement of women in the home, but the 
common enjoyment of all scientific, artistic, etc. conquests. made by 
man.” 144 Hence his belligerence towards bourgeois morality and the 
exaltation of that society to be built that is anticipated in history in the 
experience of the U.S.S.R. 


Between New Russia and the popular fronts 


The second constitutive element of this anti-fascism, then, is the 
identification of the U.S.S.R. as the example of the desired social 
organization: socialism. 


I have already pointed out previously that the presence of Anibal Ponce in 
October 1935 


He spoke in his capacity as a lecturer about the impressions he had brought 
back from his trip to Russia. On that occasion, Ponce compared the Soviet 
model with that of Nazi Germany and the “fascist” Spain of Gil Robles, and 
highlighted the enthusiasm of Soviet youth, technological development and 
the fraternal relationship between poets, artists and writers. men of science 
with the people. According to the New Era chronicler, the conference, of 
great intellectual flight, was not the most conducive to an audience that for 
the most part did not know details nor had a basis to understand “the 
construction enthusiasm of that sixth part of the world.” 145 


Even so, Salceda and Magrini had already assumed the dissemination of the 
Soviet model as a need to enlighten the population. For them, the progress of 
socialism was initially economic, then technological, and finally dialectically 
moral. In effect, the organization of the economy on a collectivist basis 
allowed it to suppress the forms of salaried work according to capitalist 
schemes and finally achieve that men are brothers in the effort and in the 
enjoyment of a well-being that is minimal, common in principle, but in the 
long run fair deadline. The worker organization in the construction of the 
gigantic Dniepostroy dam and the laying of the Moscow subway through the 
voluntary work of 7,000 young Russians, are presented as the visible 
symbols of the model of the new man emancipated from bourgeois 
selfishness. 146 


On the other hand, the innovations of capitalism - technocracy, economics 
Ibid. 


“The act of the Ateneo de Cultura Popular’, Nueva Era, op. cit. 


Victor M. Magrini, “Russia up to date”, Column Hojeando y Ojeando, 
Nueva Era, June and S.ALCE, “Towards a new world. The progress of 
socialism’, Germinal, December . 
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directed society and totalitarian state - were nothing more than patches, the 
final stage of a dying economic system, inconsequential palliatives designed 
to contain the advance of socialism.147 In opposition to the bourgeois social 
organization, in socialism intelligence and work will appear as the only 
hierarchy sources and 


“in its gigantic conceptions there will be place and honors for superior 
individuals who dedicate themselves to the public good.” 148 


How to reach that social state? Firstly, the insurrection of the miners of 
Asturias appears as a general rehearsal of that path. Although the 
insurrection is repressed and fails, it becomes a model of proletarian and 
peasant alliances at the base. A prelude to future social triumph is what 
Anibal Ponce and the intellectuality of the A.I.A.P.E. widespread warning in 
Asturian events, what Beatriz Sarlo has called an oxymoron built on 
victorious defeat.149 Also from the Ateneo de Cultura Popular the example 
of Asturias is rescued for its potential revolutionary component, and from 
February 1936, that nature classism is what is exalted in the constitution of 
the Spanish Popular Front.150 The French example is rescued to establish 
one more case of the strategy of alliances that support advanced political- 
economic programs. What problems did the Popular Front have to face in 
Spain? On the one hand, having become a society with little development of 
productive forces. Since bourgeois society, although based on the same 
principles in all countries, offered different degrees of technological 
maturity, it can happen - as the Russian example already expressed - that the 
will of men "advances the time of events and resolves to cut capitalist 


evolution at a lower level and then accelerate technical and industrial 
progress within a socialist structuring.” 151 


The other problem, more tactical than strategic, was the containment within 
the framework of the Popular Front, of the impatience in the demand for 
radical measures by the Spanish working class. The question was based on 
the fact of whether the democratic fronts could stop the “capitalist colt’, and 
if at the same time they could address the social problem, without this 
leading to the need for a strong government that could even turn out to be 
right-wing. 152 


At the national level, around September 1936, local anti-fascists bet on a 
popular front that would represent the political ideal of the vast majority of 
Argentines before a national front as a political form of the oligarchic and 
anti-popular reaction, “which fans the ghost of Communism and the 
dictatorship of the proletariat.” The alliance of radicals, socialists and 
progressive democrats Juan A. Salceda, “Stajanovismo”, Columna Hojeando 
y Ojeando, Nueva Era, March . 


S.ALCE, “For or against”, Germinal, May . 
Beatriz Sarlo, A peripheral modernity, op. cit., p. . 


0 Victor M. Magrini, “The tragedy of Asturias”, Column Hojeando y 
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It is identified as a circumstantial group that only had a parliamentary 
character, with the main objective of ensuring real compliance with the 
Saenz Pefia Law, against fraud and violence. 153 But, strictly speaking, what 
is observed is more a hardening of classist positions and Marxist arguments - 
partly a result of the defeat of the local Ateneo alliance - than a confidence 


in the alternatives of bourgeois political life. : “Socialism is finally, Salceda 
will write, the triumph of science over politics.” 154 


Hence, in March 1938, the opposition was no longer seen as between 
democratic fronts vs. nationalist fronts, but between fascism or 
communism155, which shows a certain local ideological radicalization with 
respect to the frontist proposals of the A.I.A.P.E. 


Thematization of the intellectual role 


The third constitutive element of this anti-fascism has already been pointed 
out here: the notion of the political commitment of the intellectual as a 
legitimizing criterion of cultural practice. I have also mentioned that, in 
some way, the figure that dominates the local cultural spectrum is more a 
residue of the nineteenth-century publicist than that of the intellectual in the 
strict sense, while the personal trajectories of the members of the anti-fascist 
culture (cf. Chapters 5 and 6) show the great weight of politicians and 
journalists in the sphere of symbolic production. 


What is observed, in a dominant way here and in a more balanced but 
equally representative way in the case of the A.I.A.P.E. of Buenos Aires, is 
that the moment of anti-fascist culture becomes an instance of promotion of 
new intellectuals, in the sense that from their passage through anti-fascist 
topics, characters with no, minimal or modest cultural trajectories are placed 
in a place of enunciation from which they assume, psychologically and 
socially, the place of arbitrators and actors in the cultural dispute. 


What did the figure of the intellectual mean from local anti-fascism? In 
principle, it was a category of citizens that did not include only university 
students, but also those who, without being university students, had formed a 
philosophical concept of life, thanks to the acquisition of historical and 
scientific knowledge, and their forays into the countryside. of human culture 
and knowledge. This category of citizens who stood out for their knowledge 
or their specialization should not be detached from the great problems that 
agitated the present time, because given that their culture was social 
heritage, they were obliged to cultivate the moral goal of returning it in the 
broadest form. to society.156 The intellectual was also perceived as someone 
with a more developed sensitivity than the rest of men. That 1s, if an 


agreement could be established regarding its nature in S.ALCE, “National 
Front and Popular Front”, Germinal, September. 
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the criterion of the possession of specific and not exclusively university 
knowledge and sensibilities, the conflict appeared when the functions of 
intellectuals had to be established. 


Indeed, in January 1935, Magrini and Salceda challenged the pamphlet “The 
Argentine Republic seen with Argentine eyes,” by journalist Juan José de 
Soiza Reilly, considering it a defense of Standard Oil. They maintain that the 
pamphlet cheerfully mentions that the North American company has settled 
in the province of Salta with the purpose of exploiting the provincial oil 
reserves, without realizing that this praise conceals a defense of imperialism, 
in addition to its intellectual servility. 157 The use of the metaphor of the 
“smoked windows” that prevent the journalist from seeing the process of 
installation of foreign capital, becomes an opportunity to establish a 
demarcation line between mercenary literature and honest literature, between 
those who favor or encourage the continuation of the system and those who 
fight it: “Today you cannot make literature the way you make bows. Reality 
has a hard brow and a grave physiognomy [...] 


Today we witness or act consciously or unconsciously in the critical period 
of a colossal struggle, as old as the world, for the abolition or continuity of 
the evident injustice of the system. Literature must, at the very least, reflect 
that struggle. To hell with pure literature or art [...].158 


From the point of view of the man of culture or science, bourgeois society 
limited his horizon and his professional ethics, since it framed in narrow and 
privileged perspectives, the ultimate social objectives that all cultural action 
should have. Furthermore, there was the danger of “proletarianization.” 


of the intellectual class. That is to say, the bourgeois regime not only did not 
help intellectuals achieve their creative potential, but it also failed to ensure 
that the rest of society enjoyed the effects of scientific or artistic creation. In 
this way, only socialism could free labor from slavery and science from its 
one-sidedness. 


The model of intellectual that the Ateneo de Cultura Popular defends is 
exemplified in the figure of Romain Rolland, as the standard-bearer of anti- 
fascism and the natural leader of intellectuals who consider that the problem 
of fascism only “has to have a solution when the working masses have the 
really and truly of their destiny.” 159 Hence, in the journalistic columns, 
Salceda and Magrini followed with great interest both the associative future 
of the intellectual groups that were gathered in A.I.A.P.E., their publications 
and the way in which they could help the development of local culture - as a 
link of national union of all writers, artists and journalists of the interior -, as 
well as the future of French intellectual associations: the C.V.I.A. and the 
World Committee for Aid to Victims of Fascism.160 


Victor M. Magrini, “Smoked Glasses”, Leafing and Browsing Column, 
Nueva Era, January . 
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The closing of the Popular Culture Athenaeum 


Even so, in March 1936 the Ateneo de Cultura Popular stopped acting 
publicly. The book of minutes of the board of directors meeting ends with 
that of February 1, 1936 and there is no reference to a latent or manifest 
conflict. What caused the disappearance of this cultural institution? The oral 
text gives a response in this regard that presents some interesting clues: 


“They closed us when we screened the film ‘Extasis’, in the Cervantes 
Theater room. In one part of that film, the protagonist acted naked... Imagine 
what it was like to convey that to the people of Tandil, at that time! The film 
was very interesting, it was a hymn to life and a symbol of individual 
freedom. But the conservative forces put the points on us: the priest Chienno 
had influence in the population, and they closed the Ateneo to us. They 
called us communists, and no one supported us...[...] “We were experiencing 
Marxist measles. We were just a group of young people with the desire to 
activate the cultural environment... The revolution of 1930, reactionary, 
militarist, conservative, had impacted us. Something had to be done, so we 
created the Ateneo. In any case, we did not want to intervene in political 
contests, because we understood that the cultural movement was superior to 
the political one.” 161 


Dr. Magrini's story about the reasons for the closure is very illustrative 
because it allows us to think about an extended normative and relational 
framework that imposes limits on the reception of discourses. The fact that 
the screening of the film showing a female nude was viewed as a 
transgressive social behavior that affected Catholic sensibility does not seem 
entirely strange in a more general ideological context where polarizations 
were very powerful in favor of communism or fascism, and where young 
people are perceived as new and suspicious social actors. 


It is also possible that the screening of the film affected the sensitivity of 
sectors that were not necessarily Catholic and that exhibitionism in the 
topics of anti-fascist culture became an element that conspired in the 
mobilization of allies in a conflictive context. 


That the members of the Ateneo de Cultura Popular were trying to become a 
new local intellectual generation in some belligerent sense is more than 
evident in the contents of their cultural practice, and perhaps the 
identification of these young people as cultural and ideological competitors 
is due to the absence almost total support for the closure of the Ateneo. Thus 
it can be better understood why Salceda and Magrini said goodbye to the 
readers of Nueva Era in the last column of “Hojeando y Ojeando”’,, 
maintaining in a no less conflictive tone that their proposal had not been 
understood above all by those who considered themselves the small group. 
Illustrated about local culture. 


“[...] We begin by throwing the stone of our social nonconformity onto the 
still surface of the trusting city. She started looking at us with tolerant eyes. 
Today we are looked at with suspicious eyes. We do not have the section to 
flatter the circumspect ears of pure women and neat men. We tell our truth as 
it comes, without euphemisms that deceive, Author's interview with Dr. 
Victor Magrini, /0/. 


Ricardo Pasolini 
nor homilies that humiliate. And we signed it [...] 


Between making concessions to the tiny enlightened public or following the 
route of truth, we have preferred this one. We know that some workers read 
us and discuss us. In this sense we have seen progress. This satisfies us quite 
a bit. Rather than being complacent sleepwalkers, we prefer to be 
companions of the masses, who want the WHOLE WORLD for themselves, 
according to the expressive phrase of Jean Cassou.” 162 


For them, they were not surprised by the behavior of the parish priest José 
M. Chienno, who from the Catholic weekly La Revista had become the 
clearest spokesperson for the local Catholic right, but by some allies, the 
radical leaders, who seemed ideologically close, but who chose to leave 
them in social solitude. 


The experience of the Ateneo de Cultura Popular was undoubtedly 
ephemeral, but it had great local impact, since from it a relational fabric was 
articulated that, on the one hand, will have great importance in the social and 
intellectual future of Salceda, since it will become a figure of great cultural 
importance, in an extreme example of social advancement, definitively 
reaching the place of intellectual of the Communist Party. On the other hand, 
this fabric will serve for the future 25 years, as one of the means of cultural 
updating in the province, based on the experience of the Ateneo Rivadavia 
(1942-1960), an area where Magrini's cultural action greatly weighed, and 
on all from Salceda, who from that space will articulate the circulation of the 
communist writers of Buenos Aires, from Agosti, Troise, Barletta and 
Alvaro Yunque, to Gerardo Pisarello, Raul Larra, Gudifio Kramer and the 
republicans in exile Leon Felipe and Rafael Alberti. 


But above all, the Ateneo de Cultura Popular will represent in the long term 
the associative antecedent that made possible the condensation of ideological 
themes. 


-anti-fascism, communism, commitment- that will reach an important 
temporality in local culture. 


Juan A. Salceda, “Balance and farewell”, Column Hojeando y Ojeando, 
Nueva Era, March . 
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Chapter 4 

THE RIVADAVIA ATENEO 

AND SALCEDA'S “PROMETHEUS” 


Prometheus: -““Because of me mortals have stopped looking with terror at 
death. 


Chorus: - And what remedy did you find against that fierce evil? 
Prometheus: - I made blind Hope dwell among them.” 
Aeschylus, Prometheus Bound 

The Rivadavia Athenaeum 


A basically school audience, then, is the one that participates in the reading 
room of the Rivadavia Library. However, this space appears as a generating 
center of cultural activities that exceeds the satisfaction of the demands for 
scholarship coming from educational spaces. It is also an area of sociability 
where ideological-political themes are strongly present, beyond the fact that 
the majority of those attending cultural events do not participate in the 
exclusively male and not very renewed list of leaders of the Bernardino 
Rivadavia Association, although ritualize through annual assemblies an 
egalitarian mechanism of access to leadership positions. Indeed, within the 
Library, the experience of the Ateneo Rivadavia (1942-1960) - 


an annexed organization - is highly illustrative of the specific practices that 
make up this local cultural life, its relational world and the future of the anti- 
fascist alliance of the 1930s. This cultural sphere hegemonized local 
intellectual life, and proof of this is represented by the fact that both the 
ideological-cultural adhesions and oppositions were established from the 
intellectual references that comprised it. Also, this space served as a 
launching platform, as the mediation instance that helped Salceda integrate 
into the Argentine intellectual world of the time under the figure of a writer, 
since from his performance at the Ateneo Salceda was building his 
intellectual dialogue. Prometheus book. The humanism of myth (1953). 


The reasons explained at the time of its creation, on June 14, 1942, are more 
reminiscent of those presented when the Rivadavia Library was founded in 
1908, than those expressed by the members of the Ateneo de 
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Popular Culture, in February 1935, even though Juan Antonio Salceda and 
Victor Magrini found themselves in the founding core of the Ateneo 
Rivadavia. 


In the same way that the Library was founded, the creation of this cultural 
athenaeum was considered necessary 


“because the rank achieved by the city demanded it, since its industrious and 
cultured population could have a center that sponsored scientific, cultural 
and literary conferences, as well as create, through it, a platform that would 
disseminate everything useful to the progress of ideas and the affirmation of 
popular culture.” 163 


Once again, an unfavorable evaluation of the manifestations of local culture 
with respect to other indicators of progress appears strongly to legitimize the 
creation of a cultural environment. And this solution is not at all strange, if 
one takes into account that the proposal was presented to the members of the 
Bernardino Rivadavia Association, by the president and founder of the 
entity, Mr. José Antonio Cabral. 


However, if these were the initial intentions, the cultural activity during the 
eighteen years that the Ateneo Rivadavia experience lasted, will lean more 
towards the purposes that guided the members of the Ateneo de Cultura 
Popular, than those stated by Cabral in the Foundation. This characteristic 
makes sense if we take into account the role of opposition and cultural 
resistance, which the intellectuals who had been part of the A.I.A.P.E. 


will develop in the Argentine intellectual field during the period of the 
Peronist governments, basically, from the experiences of the Teatro del 
Pueblo (1930) and its weekly Propositos 164, and the magazine Cuadernos 
de Cultura, the Party's organ of theoretical and cultural discussion. 
Communist. 


It is worth mentioning that of the founders and first members of the Ateneo 
Rivadavial65, only Salceda and Magrini were not radicals, but their current 
communism - after the sins of youth of the Ateneo de Cultura Popular - 


, was far from out of place given the existing identification between the 
different democratic tendencies, which around 1946, would find its political 
form in the Democratic Union, as an attempt to stop incipient Peronism. In 
some sense, the Ateneo Rivadavia reissues 1n another context, the alliance of 
young people who had been part of the Ateneo de Cultura Popular, but if in 
the early days the criticism of bourgeois morality founded a large part of the 
anti-fascist belligerence, now Acta no. --, t. II., f. . (AABR) 


Silvia Sigal maintains that during the 1930s, around the theatrical activity of 
the Teatro del Pueblo of Leonidas Barletta, and the Teatro La Mascara, 
created in , “a progressive or left-wing cultural life was woven that, during 
the years of Peronism, It constituted a kind of community bond of mutual 
recognition. There was an opposition subculture there whose newspaper was 
the weekly Propositos, directed by Leonidas Barletta himself.” Silvia Sigal, 
Intellectuals and power in the sixties, Buenos Aires, Puntosur, p. 0. 


The founding meeting of the Ateneo Rivadavia was attended by José de 
Astoreca, Juan Manuel Calvo, Roberto Bonanni, Juan Carlos Pugliese, 
Alberto Pifero, Santiago R. Fernandez, Ambrosio Renis and Juan Antonio 
Salceda. Except for the last one, all of them had held some party position or 
had been UCR candidates. Minutes no., --, t. I., f. . (AABR) 0 
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This gives way to the exclusive exaltation of the Soviet social model (partly 
because they have recognized their youthful defeats and are now more 
integrated than in '35), which although it has the most visible cultist in 
Salceda, also reaches the radicals Juan Manuel Calvo and Juan Carlos 
Pugliese, who do not hide their admiration for the titles of Marxism. 


Cultural practices 


Between June 1942 and September 1960 - except for the years 1952 and 
1954, where cultural inactivity was due to prohibitions coming from the 
police or the municipal government - the Ateneo Rivadavia carried out 
around 237 


cultural events, which included conferences, entertainment and tributes, 
pictorial and photographic exhibitions, musical and poetic recitals, readings 
and public debates, and representation of theatrical works and 
cinematographic evenings. 


According to the frequency and diversity with which these activities were 
carried out, it is possible to observe different subperiods between 1942 and 
1960. In fact, from its creation until 1949 inclusive, the Ateneo's activity 
remained at a low level, with a floor of 3 in 1943 and 1946, and a ceiling of 
16 conferences, in 1949, just 3 points above the average for the period 
(13.16). 


The maximum point is represented by the activity carried out during 1950, 
with 44 units. That year the Ateneo Rivadavia held 27 conferences, 2 
tributes, 1 pictorial exhibition, 13 days of reading and debate, and a 
theatrical performance, by the entity's vocational cast. The following year, 
the figure drops to 25 activities, but nevertheless, we can consider that it 
continues to be high, to the extent that it exceeds the average by 11.84 units. 


The third subperiod begins in 1952 and ends in 1955. The average here 
reaches 2.4 annual activities, representing the lowest figure of the period. 
This absence of activity has its origin in the impact that the pressures exerted 


by the Peronist government had on this cultural space, and which resulted in 
the prohibition of activities, such as the cases of 1952. 


and 1954, and in the application of other mechanisms of political control 
based on the actions of state organizations such as the police and the 
municipal administration. 


Indeed, during the year 1953, the correspondence of the Ateneo Rivadavia 
incorporated a new recipient: Inspector Commissioner Francisco Vulcano, 
head of the first police section. The members of the board of directors of the 
cultural entity turn to him to report on the dissertations to be held, which 
ultimately had to be authorized by the police institution. This form of 
political control had begun in February 1953, when the reference 
commissioner sent a letter requesting the completion of some forms 
containing the personal data of the members of the Ateneo's board of 
directors. This police attitude was joined by the communal Chief of Peronist 
extraction, Carlos R. Marzoratti, who also in February of that year, sent a 
letter in which he requested a similar request: “I am pleased to address you, 
with the 
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In order to please send to this Municipality the following reports: a) Payroll 
of the Board of Directors. b) Private address of each of them. 


c) Identification document numbers. d) Age and marital status. e) Profession. 
This information must be provided confidentially and within a period of 
eight days of receipt of this notification.” 166 


A fourth subperiod is made up of the years 1956 and 1957, with an average 
of 27 annual activities. This increase in activity is undoubtedly related to the 
ideological climate of the years after the Liberating Revolution. However, 
from 34 cultural activities developed in 1957, the Ateneo dropped to 12 in 
1958, then to 15 in '59, and to 18 in 1960, making up these three years, a last 
subperiod with an average of 15 annual activities, just 1, 84 


units above average. 


Conferences, readings and debates 


Now, but what elements is this cultural activity composed of? That is, what 
are the cultural practices through which those who make up the Ateneo 
Rivadavia can present themselves to society as members of a specific social 
sphere, and at the same time, as holders of particular knowledge? 


Indeed, throughout the entire period, the Ateneo Rivadavia based its cultural 
practice fundamentally on conferences, reaching 72% of this category. 


Readings followed by debate reached 12%, and tributes and entertainment 
reached 5%. The representation of theatrical works from vocational groups, 
and cinematographic evenings, shared 4% of the activities, while poetic and 
musical recitals reached only 2%. 


In August 1942, the Ateneo Rivadavia began its cultural activity, with a 
dissertation by Dr. Artemio Moreno, Criminal and Correctional Judge of the 
Federal Capital, and at the same time, member of the Argentine Society of 
Writers. The news occupied a large part of the front page of Nueva Era, and 
in this way, the athenaeum gained social existence as a cultural center. On 
the occasion, Artemio Moreno spoke about Stefan Zwieg, who had visited 
Argentina in 1940, invited by the Colegio Libre de Estudios Superiores. 


The political reasons that lead to the organization of these cultural activities 
are more than evident: “In the face of the unleashed forces that want to 
impose their barbaric empire, the affirmation of cultural values is 
increasingly necessary. Study, discussion, reading, precise knowledge of the 
problems that agitate man, serious information about events, intelligent 
analysis of them, all of this contributes to creating a greater Letter from 
Inspector Commissioner Francisco Vulcano to the president of the Ateneo 
Rivadavia, Mr. Pelayo Fernandez, Tandil, -- and Letter from the Municipal 
Mayor Carlos R. Marzoratti to the president of the Ateneo Rivadavia, Mr. 
Pelayo Fernandez, Tandil, --. Correspondence... (ABIG). 
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awareness of the right and therefore, to promote a more exalted defense of 
it.” 167 


The founding presentation expresses the reactivation of the network of leftist 
or democratic intellectuals, which had allowed the emergence of the Ateneo 
de Cultura Popular in 1935. Throughout 1942, after the visit of Dr. Moreno, 
the athenaeum also received as speakers to Leonidas Barletta, Héctor P. 


Agosti and Eugenio Julio Iglesias, all members of the Association of 
Intellectuals, Artists, Journalists and Writers (A.I.A.P.E.). 


This initial phenomenon of relinking a local cultural space with a mother 
entity and its complex world of relationships will become a defining 
characteristic of the Ateneo Rivadavia. Indeed, from 1943 onwards, perhaps 
as a consequence of the closure of the A.I.A.P.E. -which may have motivated 
the search for alternative cultural spaces for participation- 


, the figures of Luis Reissig, Rodolfo Gonzalez Pacheco, Rafael Alberti, 
Raul Larra, José Luis Romero, Roberto F. Giusti, Juan G. Ferreyra Basso, 
Juan Pichon Riviere, Ratl Gonzalez Tufion, Vicente Fatone, Jorge Thénon, 
Luis Gudifio Kramer, Gregorio Weinberg, Jorge Icaza, Juan Carlos 
Castagnino, César Cabral, Ricardo M. Ortiz, Bernardo Canal Fe1j6o0 and 
Juan Mantovani, among others, will continue as speakers at the Ateneo 
Rivadavia, until the moment of closing, in September 1960. 


The role assigned to the conference and the speakers in this local world 1s 
summarized in the awareness that as actors of a cultural periphery, it was 
only possible to access the dominant goods in this field if fluid relations 
were maintained with their center, a place represented as a symbol of true 
culture. The foreign speaker - who, if he had published, left copies of his 
work to be sold among the members of the local network - symbolized 
knowledge itself, and the possibility of updating ideas and opinions, from a 
perspective dynamic, because the conferences always gave way to the 
debate. 


This criterion of reducing the meaning of a cultural practice to its usefulness 
is also visible in the case of the second category in order of importance. 


This category, Readings - with 12 percent of the total activities - includes, 
above all, those round tables of reading and debate organized by the 
athenaeum, which were called "controversial Wednesdays", and which acted 


as an instance of initiation into the intellectual practice, for those who were 
part of the entity's extended group. These meetings will also be attended, as 
we will see in the next chapter, by the teenage members of the Ateneo 

Rivadavia, and there they will establish their practices, not without conflict. 


“Dr. Artemio Moreno will speak tonight at 0, at the Rivadavia Library”, 
Nueva Era, August, p. . 
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Vocational theater and film-debate 


The entire period, then, is characterized by the almost monopoly of the 
practice of the conference, and to this situation we can add the relative 
weight of polemical reading. However, certain years of the period are telling 
us that, although they do not affect the trend, the cultural activity of the 
athenaeum is diversifying, presenting new alternatives. In fact, on October 
18, 1950, the Ateneo Rivadavia organized a few days of reflection and 
action dedicated to the “Vocational Theater of Tandil’, with the participation 
of “all the independent groups of the city”.168 


In 1952, the year in which the activities of the Ateneo Rivadavia were 
prohibited, a letter from Carlos Ruiz Daudet to Beatriz Inés Gutiérrez, 
secretary of the entity, presented an alternative for cultural action, in 
response to an unfavorable political context: after the presentation in Tandil 
of the theater group “Fray Mocho”, an event organized by the 
Undersecretariat of Culture of the Independent Club and sponsored by the 
Ateneo Rivadavia, Ruiz Daudet -who we see again acting as a link between 
the center and the periphery of the cultural world-, He suggests to the 
secretary that more sparks can be “added to the fire of Tandil culture (...) 
through a popular and thriving club” 169, organizing joint events, including 
theatrical shows. 


In February 1953, when Juan Antonio Salceda assumed the secretariat of the 
Subcommittee on Literature, Philosophy and Theater of the Ateneo, he 
urgently requested that the board of directors of the cultural center approve 
the creation of “‘a stable group of vocational theater, presenting the as soon 


as possible a short piece of quality universal theater”, and in addition, he 
proposed inviting the Fray Mocho ensemble, 


“coordinating the tour with other locations, and having them give a 
performance in a work center in the countryside or the city.” 170 


In June of that year, a stable cast began rehearsing the play The Bear, by 
Anton Chekhov171 and in October, the Ateneo Rivadavia inaugurated a 
Theater Library.172 If the data that I present in the final Table are 
representative (since a set of activities minor cultural events have certainly 
not been recorded in the Ateneo documentation), the realization of these new 
cultural instances does not seem to have reached the dimensions attributed 
by their promoters. Between 1950 and 1960, it is true that practices 
diversified, but only in the last two years of the period will the new 
proposals gain relatively greater weight, not so much because they grow 
excessively, but, above all, because the number of conferences decreases 
significantly. As can be seen, in 1960 


The lectures given reached the number of 8, while the film-debate Internal 
documentation of the Ateneo Rivadavia (ABIG) 


Letter from Carlos Ruiz Daudet to Beatriz Inés Gutiérrez, Madariaga, April 
(ABIG) 0 Letter from Juan Antonio Salceda to the president of the A.R., Mr. 
Pelayo Fernandez, --. (ABIG) Internal correspondence of the Ateneo 
Rivadavia, Subcommittee on Literature, Philosophy and Theater, -0-. 


(ABIG) 

“Creation of a Theatrical Library”, El Eco de Tandil, October . 
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and vocational theater, totaled 9 activities. 


Now, what does this urgency for the creation of vocational theater groups 
respond to? It is worth remembering here what I already argued in this 
chapter when I referred to the weight of independent and vocational theater 
in the constitution of what Sigal calls an opposition subculture during the 
years of Peronism in government. Indeed, based on these cultural 


experiences, the author maintains, the middle sectors found a place of 
resistance to Peronist hegemony. Since 1930, experiences such as that of the 
Teatro del Pueblo, by Lednidas Barletta, clearly express this phenomenon, 
where the cultural itself takes on meaning due to its ideological-political 
dimension173. Sigal even finds that the crisis experienced by these forms of 
independent theater, between 1956 and 57, is explained because the 
disappearance of Peronism in the government collapsed those identifications 
that had been woven in the symbolic struggle of both camps174. 


Success or not of the practice, in Tandil the intentions that move cultural 
organizers, on the one hand, and the acting team on the other, do not seem to 
find common codes regarding the importance of vocational theater. 


While in the leaders of the Ateneo Rivadavia (Salceda, Gutiérrez, and of 
course, Ruiz Daudet), the concern for the organization of vocational theater 
ensembles is related to a political-cultural intention, with the evaluation of 
vocational theater as an effective element to educate the masses, in a 
framework in which they must exercise their political opposition175, in the 
adolescents who make up the acting team, however, such an opportunity is 
evaluated as a differential form of entry into the world of culture. This 
evaluation, however, has its own characteristics, which distinguish it from 
the notions that hegemonize the area of the Ateneo Rivadavia, because it is 
filtered by a set of experiences broader than those of the cultural world. 
These experiences are related to the emergence of a mass culture, to the 
impact of post-war cinema and to the emergence of a new type of music that 
moves young people: rock and roll. In the following chapters I will deal with 
some aspects of this process, framed in the broader problem of the crisis of 
the model of the committed intellectual. 


Prometheus or The humanism of myth 


In April 1953, Editorial Lautaro in Buenos Aires published the essay 
Prometeo. The humanism of the myth, a work with which Juan Antonio 
Salceda definitively entered the Argentine cultural field of the time. From 
my point of view, of all Salceda's writings, Prometeo is the one that best 
synthesizes the most powerful notions about his conception of culture, of the 
task that Sigal, ob. cit., p. . 


Ibid., p. . 


Cf. “Dissertation and controversy around the Independent Theater’, Nueva 
Era, May . 
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guide the intellectual, as well as the character of his utopian thought, not at 
all distant from that of the left of the 1950s, but particular insofar as it is 
taken by Juanillo to its most idealistic borders. In the realization of its 
publication, it is once again possible to observe the functioning of the 
network of leftist intellectuals that gathered in the mid-1930s in the 
A.LA.P.E., and from 1950, around the experience that Cuadernos de Cultura 
176 meant. , the bimonthly magazine of the Communist Party, which 
appeared as the organ that guided the theoretical-cultural positions of the 
party's intellectuals, or those who remained within the sphere of influence of 
its definitions of culture and society. 


Lautaro Publishing House had been created in 1940 and published works of 

various genres - fiction and essay books - but the collection of Fundamental 

Treatises, with prologues by Gregorio Weinberg, stood out. At the beginning 
of the decade of 


'50, dedicated exclusively to making known the points of view of Argentine 
intellectuals and writers, the publishing house put Gerardo Pisarellol177 in 
charge of the Pensamiento Argentino collection, a writer who since 1936 had 
been part of the group of intellectuals of the A.I.A.P.E., and At the beginning 
of the '40s, he was a member of the editorial board of the institution's 
monthly magazine, Nueva Gaceta, along with Héctor P. Agosti, Raul Larra, 
and Arturo Sanchez Riva, all affiliated with the P.C. Argentinian. 


Salceda's Prometheus appeared in the collection Estudios y Ensayos de 
Lautaro, also directed by Pisarello. Both had met in 1946, on one of the trips 
that he had made to Tandil with Carlos Ruiz Daudet, a common friend who 
was the driving force of the network of communist intellectuals in the 
interior of Buenos Aires, within the framework of the cultural activities 
organized by the Ateneo. Rivadavia, although mutual references appear in 
Salceda's correspondence since the early 1940s. From then on, they 


established a powerful friendship that resulted in the publication of Salceda's 
work in 1953.178 


What are the ideas that Salceda proposes in his Prometheus? In principle, the 
Prometheus summarizes an attempt to interpret the Greek myth from a 
materialist conception of history (we will see later the variants that this 
interpretation reached). But above all, the purpose of the book is to wage a 
battle in the field of ideas, which the entire left of the time evaluated as an 
anti-democratic philosophy: existentialism. 


Salceda's question is why in this half of the 20th century certain works by 
ancient authors that extolled pessimism had been updated. The first issue of 
this magazine was published in July 0, under the name Notebooks of 
democratic and popular culture. Héctor P. Agosti, Julio L. Peluffo and 
Roberto Salama formed the initial editorial board. Then Agosti took over the 
direction of the magazine. 


Gerardo Pisarello published the following works: The hand on the ground (); 
My Retard (); Curuica Bread; The Lagoons (); The few people (). 


I have taken some details of this friendship from Gerardo Pisarello's 
autobiography, In the memory of the years, Buenos Aires, Ediciones Anfora, 
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and they had a way out in death, while others - in his opinion - more 
edifying, were forgotten.179 “The suicide of Antigone not only takes on the 
character of a universal example but also wraps a mortal veil over the true 
heroine, and serves foundation for irrational philosophy, which places the 
frustration of its own destiny in a mysterious anguish. Doesn't one of its 
most conspicuous representatives tell us explicitly when he expresses that 
suicide is the most affirmative act of freedom, because it is the direct choice 
of one's own death?" asks Salceda, for whom the issue of suicide, only " 
serves as the foundation for the irrational philosophy that places the 
frustration of one's own destiny in a mysterious anguish." 180. The concern 
about suicide, which for Albert Camus is the only philosophical problem, 
and the re-actualization of Greek myths, which Salceda calls mortuaries, has 


an explanation that is found above all in the inevitable destiny of the 
bourgeoisie as a social class. Juanillo writes: 


“Just as Xenophanes of Colophon maintained in his time that if horses had 
hands they would paint their gods in the shape of horses, so the 
representatives of that dying class have to paint death in their works.”181 


Juanillo's response to the exaltation of the philosophy of negativity, which he 
believes he sees in the re-actualization of “the mortuary myths of the Greek 
tradition” and in the “Camus” version of existentialism, is based on the 
rescue of positivity and glorification of the myth of Prometheus, as a symbol 
of man's struggle for dominance over nature. If the death of the dominant 
social class can be anticipated in the works of thought of those who make up 
that class as a representation of itself, it is possible to find a way out towards 
life, towards Promethean humanism, in that proposal that rescues tradition. a 
look that does not confuse existence with suicide, but rather identifies 
humanity with the struggle to pursue the well-being of men. Salceda believes 
he can fight that battle, and finds in Aeschylus's Prometheus Bound an 
alternative to bourgeois thought. 


What is the myth of Prometheus about? The most widespread tradition - 
since there are several historical versions of the myth - presents Prometheus 
as a second-rank god, accepted on Olympus dominated by Zeus. An 
intelligent and skillful god, who is determined to steal “a spark from the 
sun.” To make this decision concrete, legend has it that Prometheus climbed 
into Pallas Athena's winged chariot and fulfilled his wish. He hid the spark 
in the hollow stem of a reed, then descended to the earth and gave it to men 
to light their homes. For having given fire to men, Zeus became angry and 
punished Prometheus, condemning him to remain eternally chained to a 
mountain rock, and he launched an insatiable eagle on him, which devoured 
his liver. The Juan Antonio Salceda, Prometheus. The humanism of myth, 
Buenos Aires, Lautaro, Studies and Essays collection, p. . 


0 Ibid, p. . 
Ibid, p. . 
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Liver parts, which disappeared after the hunger of the bird of prey, grew 
during the night in equal proportion, which the next day did nothing more 
than restart the Promethean torture. 


Finally, Heracles killed the eagle and freed Prometheus, who was accepted 
back into Olympus thanks to the fact that he knew a secret about the final 
destiny of Zeus, in some versions it is a love deception, which, when 
confirmed, placed Prometheus back in the Olympus. Olympus reconciling 
him with Zeus. 


In the tragedy of Aeschylus182, the story begins at the moment when 
Prometheus's sentence must be carried out. He has already stolen fire from 
the gods and given it to men. Then, Hephaestus - the minor god and the 
blacksmith of Olympus - chains him to a mountain rock. This version, that 
of Prometheus Bound by Aeschylus, is the one that Salceda uses in his essay. 


Juanillo's book is divided into an Introduction, two parts and an Epilogue. 
The first part is historical, and above all, with a basically materialist 
approach. There, Salceda tries to frame the world in which Aeschylus lived: 
he studies the social struggles in ancient Greece, then presents an overview 
of the culture of the time, to culminate with a chapter where he analyzes the 
birth of theater, and the relationships between Greek materialist philosophy 
and the dramatic genre of tragedy. As I have pointed out, this first part has a 
basically materialist approach in the sense that cultural processes are 
observed from the hypothesis that the infrastructure, say, the social relations 
of production, determine the phenomena that occur in the rest of the spheres. 
of the society. Hence, Salceda is concerned from the beginning with 
establishing the characteristics of the Greek slave society, and then 
addressing the always dependent relationship - expressed as dogma in the 
Stalinist Marxist scheme - between the superstructural with respect to the 
sphere of production. 


The second part of the book is dedicated by Salceda to the analysis of 
Aeschylus's Prometheus Bound: he studies the role that the myth played in 
Greek society, and inscribes in this problem what Aeschylus himself 
conceived, to observe the novelty of his thought. In his opinion, Aeschylus 
humanizes the Greek myth through tragedy, by identifying a dispute over a 
technical means, fire, as an instrument of liberation of man from “certain 


blind forces of nature.” 183 In fact, Prometheus is punished. for its solidarity 
with the human race, and emerges as a metaphor for it. Juanillo says: 


“The characters are great, but the feeling that makes them live, the reason for 
their life is that of the common citizens of Athens; The idea that animates 
them is the one that summarizes the advanced ideas of their time: those of 
the materialist philosophy that sees the forces of nature in constant 
movement, eternal and changing like the light in the mountains, the same 
and different as the sea. ”.184 


I suggest the version of “Prometeo encadenado” by Aeschylus, published in 
the volume Tragedias, Buenos Aires, Editorial Losada, . On the Titan 
Prometheus, cf. Louis Séchan, Le mythe de Prométhée, Paris, Presse 
Universitaires de France, . 
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Salceda's concern in this second part is expressed in the attempt to identify 
the characters of the myth with the social actors of Aeschylus' time. In its 
origin, according to the criteria of the dominant Marxism at the time, this 
notion is no less materialist, however, in Salceda's analysis, it takes on an 
ideal dimension that seems to escape any aspect of determination: by 
identifying the characters with the groups of the Esquilian era, Juanillo does 
nothing more than transfer to the analysis of the past, his contemporary 
identifications, his own conception of the world, of others, and, above all, of 
himself as an intellectual. In this way, its interpretation gives way to a 
general conception that, although - a priori - is based on the notion of 
materiality of cultural phenomena, it also ends up becoming a previously 
defined truth that seeks to be confirmed in history. . In fact, Salceda harshly 
criticizes Jacob Burckhardt's historiographical notion, according to which in 
the study of Greek narrators, “what matters, (...) does not reside so much in 
the narrated event as in the way in which it is told and in the spiritual 
assumptions of the story. 


It matters little what has happened or not, because we realize what the Greek 
was and what his external horizon and his internal way of thinking.” 185 
Salceda's formula is the one proposed by Anibal Ponce in Education and 
Class Struggle 186 : have the courage to put aside the myths and recognize 
man in his social function, that is, to see in the demigods and gods of 
Olympus, the slave owner and his productivist concerns, as an attitude of 
positive knowledge. 


Salceda leaves his concern for the strict investigation of the story to those 
researchers who support their investigations in a spiritualist approach to 
history, an approach that he observes as limited, distant from historical truth, 
and prone to fantasy. His Marxism does not escape the conditions of the 
Stalinist Marxism of the middle of the century. However, in its meaning, the 
Marxist model of interpretation of history is taken to its idealistic extreme, 
where beyond the declamation in favor of a materialist explanation, the 
resource of the dynamics of the Greek mental universe weighs, which by 
necessity theory becomes anchored in some social actors. Thus, Salceda 
resorts explanatorily more to Engels of The Origin of the Family, Private 
Property and the State than to Marx, and more to the Marx of literary 
writings than to the properly economistic one. Other authors such as Rodolfo 
Mondolfo and The Hellenic Genius, to Werner Jeager's Paideia, passing 
through the French bibliography of the time, in particular the magazine 
Lapensae, and also Romain Rolland and Paul Langevin, make up the 
scholarly apparatus that the author uses. to support your main ideas. 


The chapter that closes the second part is dedicated to analyzing the theme 
of Prometheus in Goethe. One of the hypotheses that guides Salceda's book 
is that the theme of Prometheus as a representation of humanity appears with 
vigor in the works of the great authors of history, "in times of fracture and 
palingenesis Jacobo Burckhardt, History of Greek Culture, Barcelona, Ed. 
Masterpieces, s.d., t. I, p. . 


Quoted by Juan Antonio Salceda. 


Anibal Ponce, Education and Class Struggle, Buenos Aires, Ed. Iglesias y 
Matera, da. ed., ., p. . 
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(...), in the milestone periods in which a social class displaces its predecessor 
and occupies a place in history as a dominant class.”187 Aeschylus's 
Prometheus is closely linked, Salceda affirms, to the consolidation of slave 
democracy. Greek, and that of Goethe, to the revolutionary impetus of the 
European bourgeoisie. 


At this point, his interpretation is somewhat equivalent to that presented by 
Marshal Berman in Everything Solid Melts into Air, his book about the way 
Western intellectuals experienced “modernity.” In effect, Berman interprets 
that Goethe's Faust must be conceived as a “tragedy of development.” 188 In 
the case of his Prometheus, the hypothesis of historical determination of the 
exaltation of the myth seems to self-realize and become conscious: Juanillo 
rescues the myth to demonstrate not only the emergence of a new class in 
history, the triumphant proletariat in October 1917, but to express that the 
liberation of humanity has ceased to be a dream, and has transformed 


“in a reality of multitudes.” Hence, his Prometheus also appears as an 
alleged symbol of humanity's definitive entry into history, given that 
Marxian formula that attributed prehistoric characteristics to pre-communist 
forms of social organization. Now let's look in detail at some thematic axes 
of Prometheus. The humanism of myth. 


The technological utopia 


As I have pointed out above, the myth of Prometheus is associated with the 
dominion of fire, and has special significance in the idea of human progress. 
Salceda takes this notion to establish a common thread between humanity's 
past, its own historical time and the future. According to this scheme of 
unilinear evolution, man began to dominate nature when he used his hand 
for work, “and with the dominion of fire he conquered a definitive victory 
over it.”189 This awareness of the humanity of man, that The domination of 
a blind force always attributed to the power of the gods was possible, it led 
to their appropriation of nature, and to the independence of the geographical 
and climatic determinations that limited the circuits of human expansion. 
With the mastery of fire, which Salceda - following the evolutionary model 
of Morgan that Engels takes - establishes in the passage from the lower to 
the higher stage of savagery, humanity was able to evolve towards the times 
of civilization: societies became more complex from the different 


technological transformations, and particular forms of social and economic 
organization, corresponded to certain political, legal and cultural institutions. 
In this development, every time a social class encountered its conscience and 
became dominant, it established new social relations of production, which 
meant a qualitative leap on the scale Ibid., pp. and . 


Marshal Berman, Everything solid melts into air. The experience of 
Modernity, op.cit., Ibid., p. . 
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of universal progress of humanity. However, the different progress that 
expressed each evolutionary stage did not achieve the long-awaited human 
desire for the definitive liberation of Prometheus, that is, liberation itself as a 
generic being (Marx). 


For Salceda, there is a way out for the man whose destiny is not found in 
death, as an inevitable fatality that he observes in the fortune of the 
bourgeoisie. 


Dice: 


“The spectrum that ran through Europe, and that the sharp eyes of Marx and 
Engels were able to distinguish, has ceased to be a shadow and has become a 
reality in much of the world. The brilliant foresight has taken shape and this 
immense reality of our time, which has begun to give man his true fertility, 
offers us such a creative perspective that it is difficult for us to imagine it in 
all its greatness."190 


This brilliant forecast, which is not a prophecy of magicians but rather a 
scientific theory of the social 


-he states-, it takes shape in the Soviet Union and in "other countries that 
have found their own path towards the social regime, which history points 
out as a favorable means for the liberation of man." Prometheus, then, is 
freed when that enormous secular Herod represented by the USSR, begins to 
definitively break the ancient chains that held him to a destiny of 


unhappiness, founding in principle, a new technological order, while 
technology is now oriented towards the production of human well-being; but 
above all, the principles of a new humanism, in a reality that overcomes the 
contradictions that kept Prometheus chained. “The scientific experience of 
the Soviet Union can be summarized in that repeated phrase that the wise 
Michurin adapted as an inalienable principle in his scientific works, and 
which has become the scientific slogan of progressive science: 'We cannot 
expect favors from nature ; Our mission is to tear them away from 
them"”’191. 


The fact of relativizing in his work the gravitation of the fundamental 
instance that the proletariat plays in Marxist ideology, in favor of a notion of 
humanity as synonymous with Promethean struggle, reveals an interesting 
version of Marxist theory in Salceda, who unintentionally attenuates the 
historical and explanatory role of one of its fundamental topics, the working 
class, granting the USSR as a nation the metaphorical character of humanity. 
Indeed, in the experience of the Soviet Union it is not only the proletariat 
that frees itself from the chains of capitalist exploitation, but also all of 
humanity, because it finds the path to its definitive liberation. 


Towards the end of Prometheus, Salceda returns to his arguments about the 
initial dispute with the existentialists, who by that point in the pages flooded 
with optimism, are represented as “philosophers of death”, associated with 
the covert militarism that the Cold War brought with it. and the fruitless 
defense of a bourgeois world condemned to die by the 0 Ibid., pp. -. 


ibid., p. . 
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very laws of historical inevitability. 

In this dispute with the dominant philosophy in post-war Western culture, 
Salceda establishes a self-representation where his status as an intellectual is 


determined by knowledge of a kind of historical futurology. While - 
following Salceda - existentialist thought does nothing more than express the 


inevitable destiny of the bourgeoisie, the certainties that Juanillo exhibits 
seem to grant it a privileged place in the symbolic dispute, based on the 
knowledge of the entire human future, a metahistorical knowledge that 
places his reflections in the future: 


“the Promethean forces of humanity freed from their ancient chains are 
stronger 


-he writes-, (...) they are the same humanity designated by history for its 
emancipation.” 192 


If the vivification of Prometheus is related to a response from art to 


“exploitation” of the men of the Greek world, Salceda's reinstatement of the 
myth will be linked to a metaphorical construction in which the USSR 
becomes synonymous with all of humanity. Utopia finally materializes, it 
becomes present history, also overestimating its character of certainty. 


intellectual practice 


Now, what role do those who have clearly noticed where historical 
development leads play in this process? Salceda has a particular vision on 
the matter, which finds its clearest expression in the interpretation of 
Aeschylus's Prometheus. Indeed, one could say that his analysis of the 
Promethean world becomes a variant of the dominant production of 
meanings in the cultural world in which he is embedded. This is clearly seen 
in the accumulation of meanings proposed by Salceda's Prometheus, when it 
specifically stops at the analysis of the characters in Aeschylus' work. 
Juanillo writes: 


“Power (Cratos) speaks the language of those who held political and 
economic power in history. Aeschylus presents Zeus as the tyrant who rules 
by force and violence against the benefactors of men and helps them - and 
helps each other - to free themselves from the slavery of nature (...) forces 
the same language: 'tie up this troublemaker of the people’, that no one dares 
to rebel against the powers that maintain the exploitation of workers; that no 
one has any inspiration against the economic and social status that allows 
one man to be exploited by another.” 193 


Salceda presents the Aeschylus world in a materialist key, trying to see in 
Aeschylus's tragedy an attempt to represent the real world. In this way, 
Cratos expresses the interests of political and economic power: it is about 
consciousness Ibid., p. 0. 


Salceda, op. cit., p. 0. 
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of the ruling class in the Greek slave world. While Zeus, as the most exalted 
member of that class, “anthropomorphic translation of the idea that the 
Greek slave had of his oppressors on earth’ 194, allows himself the practice 
of tyranny and the persecution of the benefactors of men, of those who fight 
for their definitive liberation. In this world of tyrants, eternal exploited and 
benefactors, which Salceda presents, Hephaestus, the god of forges who 
chains Prometheus to the rock, summarizes almost the entire negative 
component: 


“Faithful doer of his work, understanding of the pain he causes and the 
injustice he commits, but powerless and submissive before force, 
(Hephaestus) chains the hero, his own brother, with tears in his eyes, with 
lukewarm protests of humanism.” , but he fulfills his immoral task impelled 
by Power (Cratos) and Force (Bia)”.195 


In fact, it does not seem strange that of all the characters in this work by 
Aeschylus, Salceda focuses with particular interest on those who represent 
the two antagonistic poles of the attitude towards knowledge and technology, 
in such a way that the confrontation between dominator and dominated, that 
is, between Zeus/owner and the enslaved people, is reduced to a backdrop, to 
then emphasize the different attitudes of those intellectuals of the Greek 
mythical world, represented in Prometheus and Hephaestus, to exalt the first 
and condemn the second: 


“Aeschylus presents him (Hephaestus) with that backlight of timid souls, 
clinging to their job, respectful of power, oscillating and servile. He begins 
by recognizing himself as a coward in the face of force, and tries to convince 


his brother that he is only carrying out a command that he cannot evade (...) 
Suddenly he reproaches Prometheus for his solidarity with suffering men: 
"This is what you have gained. with playing benefactor of men'. How many 
fighters for human dignity have heard these words! ...”.196 


For Juanillo, the Force (Bia) and Hephaestus, the first ordering Prometheus 
to be chained, and the second executing the order, do nothing more than 
support “the scaffolding of the society based on slavery.”197 But, the latter 
brings together in itself negative values because as the holder of specific 
knowledge, Hephaestus becomes a servant of the powerful: “Aeschylus has 
transformed him into the universal symbol of that human type of immoral 
technician at the service of the exploiters” 198, says Salceda, to then 
emphasize that: 


“When the profession is detached from the functional ethical content, it is 
dehumanized and becomes monstrous.” 


Doesn't the figure of scientists and technicians who manufacture deadly 
weapons of mass destruction to serve a desperate class, without salvation, 
immediately come to mind? (. .) The amoral picture of the craftsman 
obsessively helpful to the powerful, personified in Hephaestus by Aeschylus, 
also symbolizes the executors of the artificial chaining of man's creative 
forces, and the executive torturers of the heroes who fight to free them. .199 


Ibid., p. . 
Ibid., p. 0. 
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It is evident that in his concern for the destiny of knowledge, Salceda 
projects, in his criticism of Hephaestus, an image of his own conception as 
an intellectual, clearly identified with the Promethean hero. On the one hand, 
he establishes the ethical character of knowledge, in the sense that it only 
acquires humanist status if it is put at the service of the exploited mass as a 
subaltern social class in history. On the other hand, by observing in 
Hephaestus a technician knowledgeable about the properties of fire, who 
ends up chaining Prometheus to the rock of the mountain as punishment for 
having given fire to men, Juanillo establishes a single legitimate path for the 
destiny of the knowledge, art and science: knowledge only makes sense if it 
becomes useful in the process of social liberation of the dominated. 


This highly exclusive notion of intellectual practice leads him to affirm that 
in Prometheus Bound, Aeschylus “shows the fallacy of craft for craft's sake, 
universal translation to our days of art for art's sake, or science for science's 
sake.” 200 In this way, art, science, and knowledge, as specific knowledge of 
the cultural world, lose independence, by attributing their legitimacy only to 
the pursuit of a political ideal that exceeds it. This phenomenon of 
subordination of the specific to another sphere, which is the topic of the 
political commitment of the artist or intellectual, is more widespread than it 
seems, and is related to the particular way in which the thought of cultural 
anti-fascism of the 1930s impacted in Argentina. However, if for European 
writers the Russian Revolution first, the Soviet world later, the seizure of 
power by the Nazis in 1933 and the anti-fascist struggle, and then the 
outbreak of the civil war in Spain, made it evident - even for those who had 
previously shied away from political commitment - “that it was necessary to 
take sides, (. .) running the risk of losing the critical independence that had 
traditionally been the source of their authority”201, hence Julien Benda goes 
from criticism to idea of political passions in the world of intellectuals, to 
support the anti-fascism of the years 


'30 as a safeguard of the most progressive values of the West202, on the 
frontier of the Argentine intellectual world, the question was not - as Edward 
Timms states for the European case - how can political commitment be 
reconciled with intellectual integrity and artistic vision ?, but that same 
intellectual condition was defined by adherence to the utilitarian paradigm of 
knowledge in the key of commitment. As I have already indicated, in Tandil, 
these notions appear with the experience of a subsidiary of the A.L.A.P.E.: 


the Ateneo de Cultura Popular founded by Dr. Victor Magrini and Juan 
Antonio Salceda in 1935. 


Returning to the version of Aeschylus' characters presented by Salceda, 00 
Ibid., p. . 


0 Edward Timms, “Betrayal of Intellectuals? Benda, Benn, Brecht’, in 
Debats N°, Valencia, Dec. 
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0 Julien Benda, who in La Trahison des clercs (), had strongly contested the 
fact that intellectuals had political passions, both right and left, substantially 
reformulated his position following the advent of fascism in Europe, and 
ended up adhering to the anti-fascist positions that were close to those of the 
communists: Cf. “Rapport de Julien Benda’. éme. Congrés International des 
Ecrivains pour la défense de la culture, -0 juillet . Terminal Sessions of Paris, 
juillet. 
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It could be stated that in his own self-conception as an intellectual, Juanillo 
also establishes a representation of the dominant meanings in the social 
universe that integrates him: communist sociability and the local cultural 
world represented by the Ateneo Rivadavia. Through the appropriation, 
creation and resignification of the discourses of its time and historical place, 
Salceda's Prometheus constructs a symbolic product that represents a social 
environment of a very particular nature: an environment inhabited by 
characters who are in a continuous moral dispute for truth, an area where 
individual behavior is constantly evaluated according to the thought/praxis 
relationship, an area in which existence makes sense to the extent that 
eminent minds are incorporated into a progressive line of historical 
continuity, which inevitably leads to a future already anticipated in history, a 
place where all human aspirations will be satisfied, beyond the fact that 
along the way, the hero of this process may be chained to the rock: "the 


cause of the revolutionary leader (Prometheus)" writes Salceda - he 
generally wins with his martyrology, and to be so he must possess a special 
temper (...) that is established on the basis of an inflexible line of 
conduct..."203 


The reception of the Prometheus 


The publication of Prometeo, then, gave Salceda a card of literary existence, 
both locally and in party sociability, to the extent that a series of topics and 
ideological themes are condensed in his figure that exceed Salceda himself 
and that They allow them to develop their communist identity in a context of 
solidarity and a certain communion of ideas. Beyond the local level, the 
book is reviewed in some publications that show the functioning of 
communist sociability. Between June 1953 and August 1954, laudatory 
reviews appeared in Cuardernos de Cultura by César Cabral, in Noticias 
Graficas through Bernardo Verbitsky, in Clarin by Héctor P. Agosti, in the 
literary magazine La Gaceta Uruguayan directed by the pedagogue Jesualdo 
(member of the A.I.A.P.E. of Montevideo), in Purposes in the pen of Carlos 
Ruiz Daudet, and in provincial newspapers and newspapers such as La Voz 
del Pueblo de Tres Arroyos, La Nueva Provincia de Bahia Blanca, Tribuna 
de Benito Juarez, The Capital of Mar del Plata, The Voice of the Interior of 
Cordoba. The appearance of the book was also celebrated by the then 
president of the Argentine Congress of Culture, Eng. Nicolas Besio Moreno, 
indicating that the study “has the characteristics of immortality,” and 
rescuing, as in most critical comments, the scholarly component of the book 
and the philosophy that inspires it, both in methodological construction and 
in its utopian projection. Opinions to which Alfredo L. Palacios and 
Ezequiel Martinez Estrada join. That is to say, Salceda's Prometheus not 
only shows a materialist Aeschylus who discusses the myth 0 Salceda, op. 
cit., p. . 
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With the theatrical humanization of the hero, he not only builds the place 
that myth and theater occupied in Greek society, but also projects an idea of 
the path to the liberation of Prometheus as a metaphor for humanity. 


Another operation present especially in Cuadernos de Cultura and Propositos 
is the identification of Salceda's intellectual itinerary with that of Anibal 
Ponce, in the sense that the former comes to complete the latter, where 
Ponce did not manage to develop a topic in depth. of study, such as that of 
Greek mythology: “Ponce addressed the mythical field briefly, but Salceda's 
'Prometheus' performs something more than a glimpse into the exact notion 
of the terrain. It is therefore a necessary book and it would be good for other 
scholars to continue along this line of correct historical review [...].” In my 
opinion, what is interesting here is less the content referring to the quality of 
the work, and more the process of symbolic linkage between Salceda and 
Ponce, taking into account that he presented himself as the key intellectual 
figure in communist sociability. In some sense, it was an intellectual 
relocation to a higher symbolic stage. This operation may give an indication 
of the survival in this communist sociability colored by its generational 
character, of genealogical constructions that tend towards continuity and that 
rarely make a clean slate with the past. In the same way that vernacular 
Marxism was embedded in the liberal tradition, Ponce had already been 
conceived as a continuator of Ingenieros. As Cuadernos de Cultura wrote: 
“Salceda walks gracefully along the humanist path of the unforgettable 
Anibal Ponce.”204 


From the perspective of the P.C. militant, Prometeo grants Salceda a place of 
recognition in party scholasticism. The ING. Pedro Fontana, from La Plata, 
writes to him: “In the 'University' that operated for 4 months in the Mercedes 
prison, it was studied together with 83 other volumes, your book 


"PROMETHEUS'. The opinion of the 16 comrades is widely favorable, due 
to the high values that your work contains. I therefore fulfill my duty as a 
comrade to send you my warm expressions of approval and sympathy.” 205 


Other militant opinions equal in intellectual quality Salceda's Prometheus 
with Agosti's Echeverria206, but without a doubt the most significant 
content is that revealed in the letter of a Mendoza worker, a communist 
militant, who after apologizing for his limited cultural background and 
pointing out that Reading had been difficult for him, he stressed that the 
merit of the book lay in the tribute that, based on the figure of Prometheus, 
Salceda paid to the politically persecuted: 


“T consider that you have done a great favor to the Argentine youth by giving 
us your excellent vision of Prometheus at the precise moments in which it is 
intended to annul it and reduce it to humility and submission, that is, its 
chaining is being prepared.”207 


0 Cuadernos de Cultura, No., Buenos Aires, January, p. . 
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Chapter 5 

INTERMEZZO WITOLDIANO: 
BETWEEN PROMETHEUS AND FERDYDURKE 
"We will soon realize that 

It is not the most important thing to die for 
ideas, styles, theses, mottos and creeds, nor 
neither cling and consolidate 

in them, but this: take a step back 

and take distance from everything 

what is produced 

without ceasing in us.” 

Witold Gombrowicz, Ferdydurke 


The Salceda-Gombrowicz controversy 


In October 1957, the Polish writer Witold Gombrowicz had a controversial 
conversation with Juan Antonio Salceda in Tandil. The dialogue was 
narrated by Gombrowicz himself in his Diario Argentino 208, and is dated 
that same month and year. According to the writer Jorge Di Paola209, who is 
recognized as one of Gombrowicz's Argentine disciples, the fact that the 
Pole named Salceda in his Diary under the nickname Cortés reveals no other 
reason than to protect him from problems, given Juanillo's proximity to the 
Argentine Communist Party. However, the nickname seems more like 
Gombrowicz's irony regarding Salceda's personal characteristics than an 
attempt to free him from any potential police persecution. However, the visit 
of Witold Gombrowicz to Tandil, who arrived in that city affected by the 
Asian flu in an attempt to escape the humid climate of Buenos Aires, reveals 
something more than his 0 Witold Gombrowicz, Diario Argentino, Buenos 
Aires, Editorial Sudamericana , . 


A panoramic view of the themes addressed by this source in José Emilio 
Osses, “Commentary on Diario Argentino”, in the same author, Some 
aspects of contemporary narrative, Chile, Ed. 


Andres Bello, . 


0 Journalist and writer, Jorge Di Paola was born in Tandil in 0. He studied 
literature, biology and philosophy at the University of La Plata. He worked 
in the magazine Panorama, in the cultural section of the newspaper La 
Opinion and founded, together with Miguel Briante, the publishing 
cooperative El Portefio, holding the position of editorial secretary of the 
magazine. He has published stories in the magazine El Escarabajo de Oro, 
and in Punto de Vista, among other publications. He is the author of Hernan 
(); Virginity is a Paper Tiger (), Minga (), The Art of the Show (00), 
Moncada (00), among other stories. 
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virtues to nickname persecuted politicians. Explicit, given its strange 


position in the Argentine intellectual field210, the climate of ideas that 
dominated the communist intellectual galaxy of Argentina in the 1950s, the 


dynamics and conflicts of the local cultural world, and the crisis of the 
notion of intellectual that integrated the commitment to the utopian solution. 


Gombrowicz was born on August 4, 1904 in Malowszyce, about two 
hundred kilometers from Warsaw. His father was a Catholic industrialist 
married to a rich land-owning heiress. 


He studied with private tutors and French governesses, until he entered, at 
the age of fourteen, the Saint Stanislaus Kostka Catholic high school in 
Warsaw, where the children of the Polish aristocracy studied. At sixteen she 
wrote her first book: a history of her family based on family archives, which 
was never edited although it exemplified Gombrowicz's early concern for 
lineages and heraldry. He later studied at the Faculty of Law of the 
University of Warsaw until obtaining his bachelor's degree in 1926. That 
same year he took courses at the Institut des Hautes Etudes Internationels in 
Paris, and in 1927 he returned to Warsaw, to begin his internship at the 
Warsaw Court and thus obtain his law degree. Around that same time he 
began to hang around the literary cafes of the Polish capital and write stories 
that he published in 1933. 


under the title Memories of the times of immaturity. Shortly afterward he 
definitively abandoned law. 


In 1935, his drama Yvonne, Princess of Burgundy appeared, which was 
ignored by critics, and in 1937, what perhaps — along with his Diary — is 
Witold Gombrowicz's greatest work: Ferdydurke. That same year he 
published a detective novel: Los hechizados, with the pseudonym Nienask1, 
and in August 1939 he embarked for Argentina, where he arrived on the 
22nd of that month. In September of that year, the German invasion of 
Poland began and Gombrowicz remained anchored in Buenos Aires: he 
wandered around various boarding houses and survived thanks to small jobs 
and some collaborations in the newspaper La Naci6n (1944), and in 
magazines such as Papeles de Buenos Aires ( 1944), Criterio (1944), Live a 
Hundred Years (1944-45) and 9 Artes (1949), which he signed with a 
pseudonym. 


In Buenos Aires he linked up with some of the Buenos Aires intellectuals 
who were part of Sur magazine, such as Adolfo Bioy Casares, Antonio 


Berni, Manuel Galvez, Roger Pla, Arturo Capdevila and Enrique Larreta, but 
he soon made a short circuit: ““What were the possibilities?” of 
understanding between that intellectual, aestheticizing and philosophizing 
Argentina and me? What fascinated me about the country was the 0 For Juan 
José Saer, the thought of Witold Gombrowicz not only plays an antagonistic 
role in the Argentine cultural field, but his perspective is external to the West 
itself. “We can consider what Gombrowicz calls his 'own perspective’, as an 
external perspective, not only of the Polish society of those years (), but also 
of the West, and above all, in the most metaphysical intimacy of the 
Witoldian problematic, regarding the apocryphal and decadent maturity of 
the higher sphere, as he calls it, the 'Curchils, the Picassos, the Rockefellers, 
the Stalins, the Einsteins’, that external perspective that “provides an equality 
truer than the other, the one made of slogans and theories. Juan José Saer, 
“The exterior perspective. Gombrowicz in Argentina”, in Punto de Vista N°, 
Buenos Aires, Sep-Nov., p. . 
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low, to them high. The darkness of Retiro enchanted me, the lights of Paris 
enchanted them’”211, he writes in his Diary. 


His ephemeral passage through the literary sociability of Sur opens the doors 
of another sociability, that of the bohemia of the bars and cafes of Buenos 
Aires, such as 


“Rex” and The Frigate. There, together with Adolfo de Obieta, Carlos 
Coldaroli and Alejandro Russovich and the Cuban Virgilio Pifiera, he 
translates Ferdydurke into Spanish. The book appeared in 1947, published 
by Argos, with a prologue by Gombrowicz himself, and a year later his work 
El casamiento was published. In 1947 he began a period that would last 
seven years as an employee of the Polish Bank. In 1952, he connected with 
Kultura, the magazine of Polish émigrés in Paris, and thus began to publish 
the Diary of Him. Between 1956 and 1957, the brief period of liberalization 
of the Polish communist regime, allowed the publication in his country of a 
large part of his works, which had a very strong impact, exhausting his 
editions in a few weeks. 


The following year, French critics welcomed Ferdydurke, a fact that, 
although limited, opened the doors to Europe for him. Then his works 
Pornography (1960), Cosmos (1965) and Operetta (1966) were published in 
Europe. In 1965, the Argentine director Jorge Lavelli premiered the drama 
Yvonne in Paris. 


In 1967, Gombrowicz received the Formentor International Literature Prize 
for his novel Cosmos, and the following year he was nominated for the 
Nobel Prize. In December of that year, after suffering a heart attack, he 
married Marie Rita Labrosse. Months later, he moved to Vence (France), 
where he died on July 4, 1969, at the age of 65. 


Gombrowicz in Tandil 


Witold Gombrowicz arrived in Tandil in October 1957. “In Tandil you will 
be bored to death” 212, his friends from the big city warned him before 
leaving. But it's just about finding the pure air that his lungs, fatigued by the 
asthma that has followed him since childhood, demand. In addition to a 
certain personal rhetoric that alludes to his noble title, he called himself a 
count, Gombrowicz has in his intellectual chest a programmatic novel, 
Ferdydurke, which already has an unfortunate Spanish edition. “Ferdydurke 
(...) was something unforeseen. It did not respond either to the sector of the 
literary world that, under the sign of Marx and the proletariat, demanded a 
political literature, nor to that which drew its inspiration from the already 
established currents of Europe"213, he writes in his Diary, referring both to 
the impact of the Argentine edition of Ferdydurke, as well as its position in 
the Argentine literary field of the time. 


Gombrowicz, Diario, op. cit., p. 0. 
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At least two young people in Tandil had read it: one, Jorge Di Paola214, the 
other, Juan Carlos Ferreyra. 


“You walk through the middle of the square under the hot sun and the fresh 
spring air. People. Faces. He was a single face, always the same, walking 
behind something, fixing something, diligent, unhurried, honestly serene... 
”215, Gombrowicz writes in his diary on a Wednesday in October 1957. 


The editor 


“On a building I saw a small advertisement: ‘New Era, daily newspaper’ 
(sic). Between. 


I introduced myself to the editor, but I didn't feel like talking, I felt sleepy 
and that's why I didn't express myself very happily. I said that he was a 
foreign writer and asked if there was anyone intelligent in Tandil who was 
worth knowing.”216 The editor of Nueva Era protested, offended: “there is 
no shortage of intellectuals here,” he said. “Cultural life is rich, if there are 
only painters around '70. And men of letters? We have Cortés, who has 
already made a name for himself in the capital's press..."217 


Cortés, the nickname by which Gombrowicz mentions Salceda, had just 
published his Anibal Ponce, and as I have already mentioned, he had to his 
intellectual credit what was surely his greatest work: Prometheus. The 
humanism of myth. 


It does not seem strange, then, that the editor of Nueva Era thought of him 
when finding a representative who would show the foreign writer the 
dimension that thought had acquired in the city. In addition, Juanillo had also 
been co-founder of the Ateneo Rivadavia along with José Antonio Cabral, 
director of the evening newspaper; At the same time, for more than a decade, 
he had collaborated with his journalistic comments in both El Eco de Tandil 
and Nueva Era. 


But there is another piece of information that this editor provides thanks to 
Diario de Gombrowicz, and that confirms our presumptions: Salceda had 
already made a name for himself in the Capital's press. The symbolic 
mechanisms that were implemented in the local cultural world, upon the 


appearance of the first edition of his Prometheus, show that the publication 
of that work gave Salceda a kind of document of literary existence beyond 
the local sphere, in particular, in that space of the intellectual field of Buenos 
Aires that brought together left-wing intellectuals. However, the fact that the 
capital press found in that work a praise of humanism and of humanity 
hopeful in social change, fascinates the editor less than the certainty that it is 
someone from Tandil who receives the praise. In the voice of the editor that 
Gombrowicz presents to us, what was said is 


“Juan Carlos Ferreyra was a rather cool guy, who treated us all as 'you', even 
though he was years old and we were . He was the son of the director of the 
library of the Museum of Fine Arts (Valerio Ferreyra). Six months before 
Gombrowicz arrived in Tandil, he had lent me Ferdydurke. “We were 
fascinated by that novel.” Author's interview with Jorge Di Paola, cit. 
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returns a clearly localist argument, which aims to consummate the 
intellectual legitimation of Salceda based on one of the mechanisms that the 
representation of success usually acquires in the Interior: the desired 
conquest of the Metropolis based on the symbolic recognition of one's own 
place. 


The peace of the “brutes” 


The editor rushes to get Salceda's phone number, so Gombrowicz agrees to 
meet him the next day at the Ateneo Rivadavia. 


“Tt is a fairly large library,” writes the Pole, “20 thousand volumes, in the 
back, a small room where precisely a cultural session takes place. Upon my 
arrival the deliberations ended and Cortés introduced me to the gathered 


people. After five minutes of conversation I am up to date: Courteous, 
communist-idealist, dreamer, good people, full of good will, benevolent, 
humane; the fifteen-year-old girl is not a girl but she is twenty-something 
and she is the wife of that other young man, also an idealist, sublimated by 
Marx; The secretary, on the other hand, is Catholic, and the third gentleman 
similar to Rembrandt is also a militant Catholic. She unites them by 
faith.”218 


During the period that the Ateneo Rivadavia experience lasted, the most 
widespread opposition version about the people who participated in it, 
reported that there, to a greater or lesser extent, everyone adhered to the 
communist ideology. Partly due to the leadership role that Juanillo occupied 
in that cultural space, which made him vulnerable to criticism from the 
journalistic and political competitors of Nueva Era and El Eco de Tandil, the 
version was launched to public opinion from the newspaper Activities, of 
Peronist orientation, and above all, from the local Catholic Action weekly, 
La Revista, which was directed by parish priest Dr. Luis J. Actis. Added to 
this situation of explicitation of the ideological message of the Tandil right 
was the constant control of the local police, and in some cases, that of the 
Peronist communal government, which used to request detailed reports on 
the public and private lives of those who participated in the Ateneo 
Rivadavia, both in management positions of the commission and as speakers 
or exhibitors. 


The image of that Library world that Gombrowicz gives us is based on the 
idea of the existence of dogmas that appropriate the faithful, whether in their 
Catholic or communist version. Faithful united by faith. Through the ironic 
resource of “five minutes” and excessive adjectivalization, Gombrowicz 
attempts to establish a differentiation on two levels: in principle, that of a 
foreigner at the local level (“after five minutes I am aware...”). Then, the 
supposed supremacy of his intelligence: Gombrowicz knows what topic and 
from what ideological or religious place those people are speaking, and he 
gets annoyed: 


“Suddenly Tandil goes to my head, that dull, stale, crude substrate of modest 
life, Ibid. 
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limited, after which they are (...) concretized in it forever and ever. 

- Let people live in peace! I tell them. 

- But... 

- Where do you get that everyone should be intelligent and enlightened? 
- As?! 

- Leave the brutes alone!”219 


Gombrowicz relates that Salceda took a feather in his hand, looked at the tip 
raised toward the light, and then blew on it. “We don't understand each 
other,” he said as if saddened.220 Telling Juanillo that the “brutes” had to 
remain in brutality forever and ever, undoubtedly represented an attempt at 
major provocation, but above all, the personification of the antithesis of his 
thought. Gombrowicz is brought here as an example of otherness, of the 
intellectual other, who not only expresses his foreignness to the place due to 
his condition as a Pole, a literal foreigner, but also due to his position as an 
outsider in the Argentine cultural field.221 It seems obvious that 
Gombrowicz in his Diary uses the data based on a strategy of distancing and 
ridiculing the literary ideology of the members of the Ateneo. The interviews 
conducted with Beatriz Inés Gutiérrez -secretary of the Ateneo at this time- 
show that there were no explicitly Catholic members in the core of the 
Ateneo, although he was very similar to the contents mentioned by 
Gombrowicz, the cultural policy of the Ateneo. 


As we saw in the previous chapter, in 1953, only four years before this 
extravagant writer appeared in the editorial office of a provincial evening 
newspaper, Salceda had written that “the liberation of man, which until 
recently was a utopia of enlightened spirits , today it is a reality of 
multitudes. 


Prometheus already proudly displays the broken chains in his strong 
hands.”222 Then, 


How can we digest, with this sieve of Promethean thinking, the idea that 
brutes should remain in the peace of ignorance? As we have seen, Salceda 


has an answer and writes prophesying the inevitability of communism: 


“The Promethean man, who is the hero of the story, disappears into the 
irrational nebula to give way to the anguished individual who is alone and 
seeks an answer to loneliness. He does not question the future because he 
fears it as insulting. He doesn't look at his surroundings because he is 
terrified of change. So, he eliminates life from the past, and is left with 
death. He strips tragedy of its historical meaning and dresses it in his own 
bright but empty suit. He sees a corpse and consoles himself by conversing 
with it, while life passes by him, tumultuous, drowning out his speech with 
the voices of multitudes marching toward the future.”223 


The members of the Ateneo Rivadavia also build their image of Ibid., pp. 0-. 
0 Ibid. 


We have taken the idea of Witold Gombrowicz as a cultural outsider, 
although not expressed in those terms, from Juan José Saer, “The exterior 
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A similar idea is proposed by Milan Kundera in: The Betrayed Testaments, 
op.cit., p. . 


Juan Antonio Salceda, Prometeo, op.cit., , p. . 
Salceda, op. cit., pp. -. 
The utopia of Prometheus 


Gombrowicz, and he himself in his Diary, presents it to us as a solution to 
that initial meeting: ““We do not understand each other, said Cortés, (...) and a 
young man murmured from the shadows, hostile, bitingly: - You must be a 
fascist, right?”224 


The declaration 
It's Friday. In the Library, Gombrowicz said too much. After all, it was just a 


matter of spending time in an unknown city. He revealed himself to be an 
aristocrat and was proclaimed a fascist. The outcome of the talk did not seem 


bad if someone defined themselves as a provocateur, as Gombrowicz liked 
to do. 


However, he decides to talk to Salceda, to rebuild the bond that allows 
intellectuals to confront each other. It is, then, the encounter between an 
intellectual who is on the border of the Argentine cultural field, with another 
who intermittently enters and leaves that field: let us remember that with the 
publication of Ferdydurke in 1947, Gombrowicz entered the national cultural 
industry. , but finally ended up away from it and from the recognized 
cultural circuits. 


However, as Pierre Bourdieu states, “(...) all people committed to a field 
have a number of common fundamental interests, that is, everything that is 
linked to the very existence of the field, hence an objective complicity arises. 
that underlies all antagonisms.”225 In this way, Salceda and Gombrowicz 
met the next day at the foot of El Calvario226 


and they argued again: 


“T write this after another conversation with Cortés, which instead of 
softening, sharpened. 


I was irritated, I was annoyed by the angelic nature of that communist priest 
(. .) I told him that the idea of equality contradicts the entire structure of the 
human race. What is most wonderful about humanity, what decides its 
genius in relation to other species, is precisely the fact that a man is never 
equal to another man, while an ant is equal to another ant. Here are the two 
great contemporary lies: the lie of the Church that all men have an equal 
soul; the lie of democracy that everyone has the same right to development (. 
.) Ido not deny - I added - that the optical sensation is undoubtable: we are 
all more or less the same size and have the same organs. . But in the 
monotony of this image the spirit breaks in, that specific property of our 
species and that makes our species within itself so differentiated, so abysmal 
and vertiginous, that between man and man differences arise a hundred times 
greater than in the entire world. animal genus (. .) Bah!, the peasant differs 
less from the horse than from Valéry or Saint Anselm (. .) 


Cortés looked at me with the eyes of a wounded intellectual. He knew what 
he thought: Fascism!, and I went crazy with joy when proclaiming this 
Declaration of Inequality, because my intelligence was transformed into 
sharpness, into blood! "227 


Ibid, p. . 


Pierre Bourdieu, “Some properties of fields”, in Sociology and Culture, 
Mexico, Grialbo, 0, p. . 


El Calvario is a walk in the city where there is an important sculpture 
complex that represents the different instances of the Passion of Christ. It is 
a place of worship for the Catholic faithful, especially during Holy Week. 
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Synthesis of Witold's conception of the human race, the quote also 
summarizes his idea about the social: the praise of natural inequality, and 
above all, of his role as an intellectual: that is, a certain delight in the defense 
of antithetical positions against consolidated spaces, practices and ideas. 
However, both elements of this conception could not be understood without 
mentioning his Theory of Form, which Gombrowicz initially expressed in 
Ferdydurke 228, but which can also be observed in the rest of his works as a 
fundamental problematic. 


Dice Gombrowicz: 


“(...) In a small group of people who move freely - he writes - you will 
notice this need to adapt in this or that way that is created casually and 
independently of their will, by the mere force of mutual adaptation... ..1t is as 
if the ensemble designated each person separately their place, their 'voice' in 
the orchestra. 'People' is something that has to be organized at every moment 
(...) And there, where form arises, there must be Superiority and Inferiority... 
that is why the phenomenon of the exaltation of someone to someone occurs 
in men. expense of others... and such an upward impulse to project oneself, 
although absurd and unjust, is nevertheless an essential necessity of the 
form, it is also the creation in humanity of a higher sphere; Divide it into 


floors, from the bosom of the common people a more majestic kingdom will 
rise, which will be for the inferiors both a terrible weight and a wonderful 
exaltation. (...) Doesn't this phenomenon have divine characteristics as it is 
the effect of an interhuman force, that is, of a higher and creative order in 
relation to each one of us considered individually?”229 


The notion of form alludes to that of identity and difference, which also 
becomes a version of the dialectical opposition self-other. Like Sartre230, 
Gombrowicz thinks that the constitution of one's own self is based solely on 
the intersubjective relationship, on the interhuman bond that establishes the 
place that each person occupies in existence. In the Witoldian world, the 
phenomenology of the interhuman is mediated by the instance of form, 
which is freely created “in a casual way and independently” of the will of 
individuals. 


Thus, the world of the real appears already given, expressing the form, 
which at the same time is constantly constructed by men, and determined by 
it. But in Sartre, “man is condemned to be free, he is condemned at every 
moment to invent man’’231, since in the absence of God, being can only be 
constituted in intersubjectivity. In this sense, Gombrowicz is no less 


“Ferdydurke's two main problems are: Immaturity and Form. It is a fact that 
men are obliged to hide their immaturity, since only what is already mature 
in us lends itself to externalization. Ferdydurke poses this question: don't 
you see that your external maturity is a fiction and that everything you can 
express does not correspond to your intimate reality? While you pretend to 
be mature, you actually live in a very different world. (...) Ferdydurke's hero, 
first infantilized by the fearsome Pimko, is dragged into the process of 
mutual immaturization that constitutes the great secret joy of humanity, its 
sweetest fun and its most terrible pain. Witold Gombrowicz, “Preface to the 
Spanish edition of Ferdydurke’’,, op. cit., p. . 
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existentialist232, but his desire is to capture existence in movement, and this 
requires an act of consciousness: 


“When we manage to understand well the idea that we are never and can 
never be authentic 


-he writes-, that everything that defines us -be it our actions, thoughts or 
feelings- does not come directly from us but is a product of the clash 
between our self and external reality, the result of a constant adaptation, 
then, perhaps the culture will become less burdensome for us.”233 


The Gombrowicz Solution is above all a refuge from culture, and more 
specifically a refuge from the hegemony of the sphere of the Higher: 


“our art - he writes in the preface to the Spanish edition of Ferdydurke - 
has become too ‘artistic’ (...) We are in the situation of a child who is forced 
to wear a suit that 1s too big for him and in which he feels uncomfortable and 
ridiculous; The child cannot take it off since he has no other, but at least he 
can proclaim out loud that the suit is not made to measure, thereby 
establishing a distance between the suit and his person. . 


This means: taking distance from the form.”234 


It does not seem strange, then, that Gombrowicz prefers the meetings at the 
“Rex” Confiteria in Tandil, to the cultural sessions at the Ateneo Rivadavia, 
where he would be forced to listen to the benefits of the universal solidarity 
that Juan Antonio Salceda professed. It does not seem strange either, that 
their happiest meetings incorporate a small group of adolescents who, thanks 
to the Rivadavia Library, have been able to access the reading of Sartre and 
Thomas Mann, and who without knowing it seem to be committing the 
cultural patricide of the city, by opt for the explicit immaturity proposed by 
Ferdydurke and the presence of Gombrowicz, given the consolidation of the 
socialist ideology embodied in Salceda's Prometheus. 


“They all write. So I now have what I wanted: readers and a group of artists 
in the cafe and colleagues. It's a shame that none of my colleagues are over 
20 years old.”235 The option of “Witoldo” is clear: the “Rex”, an area of a 
new cultural sociability, an informal sociability, through the Rivadavia 
Library; the young - as a social group that begins to have its own practices -, 
by the mature, those who have achieved the form of Superiority. In the 
scenario that Gombrowicz describes, Juanillo was trapped in the mask of 
cultural maturity, in that particular type of intellectual practice that 
subordinates the aesthetic problem to a political ideal under the principle of 
committed art. 


As in Pier Paolo Pasolini236 and his exaltation of the marginalized 


“The verb not only serves me to express my reality, but for something else, 
that is: to create myself in front of and through others.” Witold Gombrowicz, 
Diario Argentino, op. cit., p. . 
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urban areas of post-war Rome, Gombrowicz's particular modernism237 also 
relies on the purification of a subaltern social group: the young, as 
repositories of certain vital qualities.238 But not only the young are there. 
Brutes are also praised in the Witoldian world: 


“the inferior being - he writes -, unfinished, characterizes everything that is 
still young and therefore living...”. 239 


His anti-democratic preaching, his always extreme positions against what he 
calls Omnijustice, Omnipurity, the search for a limited world “that does not 
reach beyond the eye” to find the true place of man, and his crisis of “ 


universality", elements that reflect in their most intimate interior, the crisis 
of the hegemonic modern paradigm since the French Revolution (the notions 
of equality, freedom and universal fraternity), made many of his 
contemporaries see in him not only an aristocrat come to less highly 
provocative, but also a fascist. In this sense, the perception that the members 
of the Ateneo Rivadavia have of it does not seem entirely original, except for 
the fact that in that area, given the self-referencing of a cultural space of an 
anti-fascist nature, any cultural manifestation that does not fall within those 
terms, ended up being classified as undemocratic. 


After the meeting with Juan Antonio Salceda, Gombrowicz proposes a self- 
explanation of his intellectual attitude. He says: “I am so dialectical, so 
prepared for the obsolescence of the substances with which the era has filled 
me, for the bankruptcy of socialism, of democracy, of scientism, that I 
almost impatiently await the inevitable reaction, it is almost me. same.”240 


Gombrowicz wants to narrow himself, limit himself, live only what is his, he 
wants to be concrete and private, he wants to “destroy that damned 
‘universality’ that holds me worse than the narrowest prison and go out 
towards the freedom of the limited.”241 


The thing is that he cannot believe in the utopian fiction of Marxism, not 
even in other fictions, but not because he is anti-communist, but because for 
Gombrowicz the greatest modern falsification, the most absurd of all, is to 
think that a happy world for humanity can be possible. . 


“From century to century,” he writes, “we expanded our horizons, our 
vision finally encompassed our entire planet; We demand morality ‘for all’, 
rights 'for all...' and now it turns out that this exceeds our strength. 
Catastrophe! Disappointment! Bankruptcy! And I came to equate worms 
with men in a desire for universal justice, the only one possible. But the slap 
applied to my spirit by the first unsaved worm collapses me into impotence 
(...) 1am not an Atlas to carry the entire world on my shoulders!”.242 


Marshal Berman, Everything Solid Vanishes into Air, op. cit., p. . 
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While for Salceda, the only human solution is found in communism, and in 
the voluntaristic individual action that aims to lead historical destiny towards 
that end, in Gombrowicz, it is above all about making intelligible the 
instances with which the Form chains the potentialities. of being. In some 
sense, the Witoldian world precedes Michel Foucault's panopticism243, in 
particular where Foucault proposes that any criticism rings hollow, given 
that the critics themselves are part of the “panoptic machine, dominated by 
its effects of power that we ourselves prolong, since we are one of its gears.” 
The idea of the impossibility of escaping the great prison that 
modernity/culture has prepared for each of the individuals, an idea of 
Weberian reminiscences, is similar to the notion of Form that Gombrowicz 
applies to explain the functioning of the existential. Gombrowicz and 
Foucault are close not only in their almost belligerent contempt for the 
utopian imagination, but also in their belief in the impossibility of escaping 
the mechanisms of form. “Don't you see that your external maturity is a 
fiction and that everything you can express does not correspond to your 
intimate reality?” 244, he writes in the preface to the Spanish edition of 
Ferdydurke. More than once, Gombrowicz suggests that social organization 
is thought of as a great mechanism for the exploitation of young people by 
adults, and perhaps, in this notion lies the happy communication that he was 
able to establish at least with Jorge Di Paola and Mariano Betelu, two of the 
Tandilense teenagers from '57, who frequented both the Rivadavia Library 
and the “Rex”. But in Gombrowicz, there is a margin for the recognition of 
individual freedom that in Foucault appears distant. 


In comparative terms, Salceda's thought acquires its most passionate 
expression in his adherence to a left-wing idealism that is based on the 
notion of a committed intellectual and the inevitability of the social and 


human transition towards the communist world. In Gombrowicz, on the 
other hand, although with equal passion, the intellectual place is expressed in 
its caustic, nihilistic, and in a certain way even anti-modern variant. 


Gombrowicz is suspicious of culture, of “religious humanism that tries to 
bring man to his knees before the work of human culture and forces us to 
worship and respect, for example, Music, Poetry...”245 Suspicion of culture 
because he believes it to be an unbearable falsehood. But this critical 
position is not supported by a positivism that praises what is verifiable as the 
only instance of truth. In fact, in Tandil's farewell that he recorded in his 
Diary, Gombrowicz discharges his crisis of democratic thought and 
prophecies not only the dissatisfaction that I refer to in Michel Foucault, 
Discipline and Punish. Birth of the prison, Madrid, Siglo XXI, pp. to . 
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produces the persecution of values such as equality, democracy and 
universal justice, but also the increasingly urgent need for dual, dialectical 
instances: “(...) we will profess in the future - he writes - two different 
systems at the same time and The magical world will find its place next to 
the rational world.”246 


The falsehood that Gombrowicz discovers is that of representation in the 
field of culture, in particular that which cannot be escaped by writers who 
believe too much in the virtues of that field and find themselves trapped by 
the form of what he calls the Superiority. Gombrowicz's criticism suggests 
that art has become too “artistic”, a criticism reminiscent of Ortega: 


“(...) itis not bad that contemporary verses are not accessible to anyone - he 
writes regarding the situation of poetry -, what is bad is that they have 
emerged from the unilateral and restricted coexistence of some worlds and 
some identical men (...), my works do not for a moment forget that other 
worlds exist outside of my little world.”247 


Regarding this anti-artistic attitude of Gombrowicz, often attributed to his 
immaturity, Juan José Saer maintains that it is the “rejection of all 
anticipated essence”248, an idea that not only clearly presents Gombrowicz's 
particular existentialism but also the novelty of his conceptions. about 
culture and intellectual attitude. 


So, “Leave the brutes alone,” says Witoldo in the session at the Ateneo 
Rivadavia, while there he thinks passionately about the important task of 
distributing literate culture to the people so that they can access the instances 
of spirituality. Let them, because that world is one of falsification, 
Gombrowicz could continue saying without fear of being wrong. Let them, 
because the brutes have the wisdom of that which is young and therefore 
living. 


In summary, what the Salceda-Gombrowicz controversy reveals is the 
confrontation between two decidedly distant worldviews. On the one hand, 
that anti-fascist sensitivity in a communist key that Salceda expresses, with 
all his baggage of faith in science, in progress and in the intellectual task as 
social education, the aforementioned Promethean attitude that I have already 
analyzed. On the other hand, Witoldian modernism, with its exaltation of 
subaltern social groups, such as the young and the ignorant (an idea that 
undoubtedly refers to the aristocratic origins of Gombrowicz), as a reservoir 
of certain vital qualities, in conjunction with its anti-culture position, 
conceiving culture as a disguise for being, and as a limit to express what is 
human.249 
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The belligerent and pejorative character that Gombrowicz uses in his Diary 
with respect to Salceda's ideology is presented in a way more in line with the 
civilizing rite in a letter that he sent to him in November to return the copy 
of Prometheus that Salceda gave him for his reading: “(...) I greatly 
appreciate the thematic variety that she was able to extract from the 
Promethean case and also, it may be above all, a certain freshness of soul 
that characterizes her — idealist not naive (but I think she doesn't like the 
word 'idealist' either). In any case, this book has its spirit, its morals and its 
personality, although necessarily reduced to a doctrine. If you have time, 
read Ferdydurke one day but (...) I don't think you will like this genre very 
much 


The utopia of Prometheus 
Between Prometheus and Ferdydurke: a cultural patricide? 


The young people who go to the “Rex” candy store to talk with Gombrowicz 
are not older than 20 years old. The majority are students of the Normal 
School. They all write and have some artistic inclination such as an interest 
in novels, poetry, painting or theater. 


In some way, these young people are cultural children of the Ateneo 
Rivadavia and also of Juan Antonio Salceda, whom they respect but 
recognize as distant, with the particular distance that is established not only 
by a great age difference, but also in terms of the outline of the own vision 
of the world that they were trying to build, in the context of the cultural 
modernization that coincided with the overthrow of the Peronist government 
in 1955. 


Gombrowicz's visit to Tandil will act on a set of contradictions already 
existing between anciens and modernes in the area of the Ateneo Rivadavia, 
guiding the direction that the crisis of the model of the intellectual as a social 
educator and art as a political commitment will take. 


This is how Jorge Di Paola remembers his experience as a teenage reader: 
“The Rivadavia Library had the latest that was published, the last book by 
Sartre, for example. That surprised Gombrowicz. He was surprised that I, at 
16 years old, knew the work of Thomas Mann, that I had read Being and 


Nothingness, and that I knew Camus. Around that time, he had also read 
Nabokov's Lolita”250. 


Mariano Betelu, Jorge Di Paola, Juan Carlos Ferreyra, Jorge Vilela and Juan 
Angel Magarinos, made up the nucleus closest to Gombrowicz. Although 
other young people such as Néstor Tirri, the brothers Diego and Ramon 
Techeiro, and Victor Laplace also participated in the intellectual gatherings 
that took place at the tables of the “Rex”251. 


“T was in the fourth year of high school and with a group of five or six boys 
we were hanging out at the “Rex” candy store,” remembers Di Paola. But we 
also participated in the cultural sessions organized by Salceda, which were 
called 'controversial Wednesdays'. We were going to ‘hump"’252. 


Di Paola relates that the participation of young people in the Ateneo sessions 
was well received by those who exercised cultural direction there. But, not 
without a certain paternalism, which they found somewhat unpleasant. 


“The boys respected Juanillo a lot,” says Inés Gutiérrez, secretary of the 
Ateneo Rivadavia between 1953 and 1960, “but they saw him as very 
committed to the world. 


They were very correct kids, very cultured and intelligent, but they were 
interested in nothing more than literature. For them, to be an artist was to be 
bohemian, not to commit more (although I just read in a note that Iam a 
supporter of the symbiosis of open Marxism with 'existential psychoanalysis’ 
- what creature is this?). Letter from Witold Gombrowicz to Juan Antonio 
Salceda , Tandil, November (AFS). 


0 Entrevista del autor with Jorge Di Paola, op. cit. 

Jorge Alvarez Lunghi, Horacio Ruiz Lasta and Saaku Njemela were other 
young people who were also part of the “La Rex” group, and whom 
Gombrowicz names in his letters as the Tandilense ‘disciples’. 


Jorge Di Paola, op. cit. 
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than with literature. For Juanillo, on the other hand, art did not exist without 
political commitment, because ideology is reflected in everything one 
does.”253 


Both the evaluation of Jorge Di Paola and that of Beatriz Inés Gutiérrez 
reflect an intellectual conflict between a generation consolidated in its 
cultural practices, and another, born within the same cultural environment, 
the Ateneo Rivadavia, seeks its own channels of different expression of the 
dominant. The conflict does not break the instances of mutual respect, and 
even seems not fully expressed. Di Paola prefers to use the terms 'loquear' or 
‘humping' 


to designate the role that young people played in the cultural sessions. But 
didn't the Ateneo parents expect that attitude from them? 


They are intelligent, cultured, and very correct children, but for Juan 
Antonio Salceda, or for the radical politician Juan Carlos Pugliese, such 
children ultimately exemplify adolescent intelligence, so certain follies, such 
as the defense of aesthetic independence that they timidly proclaimed 
Through humor, it acquired the category of permitted transgressions, typical 
as natural instances of age. The querelle des anciens et des modernes became 
irrefutably obvious. 


However, this slightly expressed conflict reflects a social dynamic that 
exceeds the strict sense of intellectual practices. The young people from 
Tandil from the late '50s who participate in the “Rex” and the Ateneo 
Rivadavia, are also the children of that enlightened and liberal middle class, 
who find their place of social recognition in access to the classrooms of the 
prestigious Normal School , of secular and liberal tradition. They read 
Sartre, Thomas Mann and the newcomer Gombrowicz, but they also want to 
sing and dance like Elvis Presley and are fascinated by the novel acting style 
of Marlon Brando. They listen to jazz but on Saturdays at the club they 
dance to the music of Glen Miller, and to local rocker Juan Da Cruz254 and 
“Los Principes de Swin”’. 


Young people recognize themselves as a differentiated social group and 
therefore desire practices that identify them. They are constructing their 
social self, not without shyness but with a certain contained irreverence, 


before an other represented by the cultural fathers of the city. Tandil 
becomes existentialist. 


Shakespeare local 


Long coffee talks at the “Rex”, jazz and rock nights.255 These young people 
enjoy a certain economic prosperity that is supported by important industrial 
development Interview by the author with Beatriz Inés Gutiérrez, -0-. 


“Shortly after arriving in Tandil, I formed the group “Los Principes del 
Swing’. We did melodic and rock and roll. In Tandil, rock was not yet 
known until I appeared singing 'Sally, la lunga' and 'El rock de lacarcel'. The 
melodic repertoire included songs from 'Los plateros' and vocal 
arrangements in the style of Elvis Presley. We were very successful. We 
performed in all the clubs in the city, and in Union y Progreso they gave us a 
three-year contract.” Author interview with Juan Da Cruz, -0-. 


On the relationship between tango and rock cultists in Tandil, cf. Néstor 
Dipaola, Last tango in the South, Tandil, UNICEN, 00, pp. 0 and ss. 
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of the city, and that follows the pace of the growth of Metalurgica Tandil and 
other important derived industries. 


They take theater classes in the basement of the Rivadavia Library, which 
since 1953, following the initiative of the Subcommittee on Literature, 
Philosophy and Theater, directed by Juanillo, has formed a stable cast of 
vocational theater256: 


"When I was 15 years old - remembers Diego Techeiro (1942) - we formed 
the independent theater group 'Apolo', led by Néstor Tirri."257 Of all the 
young people who participated in Gombrowicz's table at the "Rex", Néstor 
Tirri is who maintains a greater affinity with Juan Antonio Salceda. One 
could even say that she is his intellectual godson, and that curiously he is 
one of the young people who does not have a good relationship with 
Gombrowicz, beyond the Pole's exaltation of what is young and still alive. 


Tirri arrived in Tandil from Bahia Blanca, accompanying the transfer of his 
father who worked at Ferrocarriles Argentinos. 


The fact of occupying the house that was in front of Salceda's in the Estacion 
neighborhood, allowed him to establish a relationship of good neighbors 
first, and then, a deep friendship with Juanillo and also with his important 
library. Soon, Tirri was already participating in the cultural sessions at the 
Ateneo Rivadavia, showing an unusual interest in theater and acting.258 


“One day we met Tirri in the 'Rex' - says Diego Techeiro. There was Gordo 
Carlos Laurara, Jorge Di Paola, Renzo Girelli, my brothers Moncho and 
Mingo... and we decided to do a play. At that time, the acting style that 
Marlon Brando had created at the Actor's Studio was very fashionable, and 
since Shakespeare's 'Julius Caesar' was being shown in the cinema, we 
decided to do that play. We were stupid.”259 


The young actors performed a staging that included music and a very 
particular and unknown costume in Tandil until the moment of the premiere: 
they all wore tight-fitting black sweatshirts, as an ultra-modern sign of 
updating the new directions that acting attire had taken. 


“In order to stimulate the formation of a stable ensemble for performances, it 
was also decided to begin rehearsals for the play ‘The Bear’ by Anton 
Chekhov...” Internal correspondence of the Ateneo Rivadavia, 
Subcommittee on Literature, Philosophy and Theater, -0-. (ABIG). 


Regarding the cultural alternatives that the young people of La Rex had in 
the last years of the 1900s, Di Paola remembers them this way: “It was a 
Tandil without television and the girls didn't give you any attention. 


So, you had two things left: reading or sports. Our bar was a Library bar 
where there was also a little football. I could say that the Techeiros 
represented the Bar of Laziness, they were into rock, dances and did a bit of 
theater. Mariano (Betelt), Ferreyra and I formed the most intellectual Barra, 
although we were all rockers. We really liked Elvis Presley. Gombrowicz 
could not understand this.” Author's interview with Jorge Di Paola, cit. 


Author interview with Diego Techeiro, --. 


Néstor Tirri studied Literature at the National University of the South (Bahia 
Blanca), where he graduated in 


. The correspondence he maintained with Salceda during his years of study 
there demonstrates a type of relationship similar to that of family intimacy, 
but increased by the role of intellectual father that Juanillo fulfilled: “The 
thing is not to slack off, as you said in other times , in which I had the luxury 
of listening to him every day,” he wrote to Salceda in January . 


Néstor Tirri is the author of the novel The Mother Stone, Ed. Galerna, 
Bs.As., . He is currently a film and theater critic. 


Diego Techeiro, op. cit. 
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reached towards the end of the '50s. But only up to that point did the 
similarities apply. 


Diego Techeiro continues 


“The prompter was Renzo Girelli and we played the music thanks to a 
Winco record player that they had lent us. On the day of the premiere, Renzo 
got angry because, being the prompter, he had not yet seen the play, not even 
in rehearsals. Then, he was replaced by Victor Andrés Laplace, who still 
wore shorts (...) 


I played 'people', Jorge Barandiaran played 'Brutus', and Néstor Tirri played 
Julius Caesar. 


We had gotten a mannequin (sic) in the La Capital store, to represent the 
dead Julius Caesar, and it had to be covered at all times like a corpse. 


In an act of acting vehemence, Tirri made an exaggerated gesture and the 
doll's hand fell to the floor. It was somewhat embarrassing..., but it was 
Shakespeare in Tandil.”260 


The actors copied Marlon Brando's gestures. They wanted to make the 
theater take on an everyday, vital dimension, so they mixed the terminology 


of Shakespeare's work, with a curious improvisation in the dramatization 
that culminated in imitating the cadence of Marlon Brando's speech261 in 
The Wild One. 


The local Julius Caesar262 expressed himself in his quasi-vulgar version, 
unprejudiced and disrespectful with the public, with the original work and 
with the theater itself. But that did not mean that these young people stopped 
believing that their acting passions could be less legitimate. 


“One day we were rehearsing a play that I don't remember now, in the 
basement of the Rivadavia Library, and suddenly - I don't know why - we 
started throwing around some old books that were lying around. Néstor Tirri 
was not in the basement, but he heard something happening below. 


Then he went down the spiral staircase, grabbed an old saber, a real saber 
that was hanging on one of the walls, and slowly rested one hand on the 
railing of the stairs. He pointed his saber at us and said like an English stage 
actor: 


Stop! 
He was very involved with the performance.”263 


They use the old books from the Rivadavia Library as random and 
unexpected projectiles in a theatrical rehearsal. Later they will have coffee at 
the “Rex” with Gombrowicz. They will also read Sartre and the collections 
of the magazines Life and Paris Match, which the bookseller Agustin 
Villar264, an exiled Spanish republican, is in charge of keeping updated. 


The anecdote may seem like nothing more than an adolescent game, a small 
natural disrespect in what is the adolescent experience in modern societies. 
However, it could also be thought to be a symptom of 0 Ibid. 


“Marlon Brando had softened the great theater, introducing less stuffy 
gestures like washing hands. We took all those gestures.” Diego Techeiro's 
opinions on theater, op. cit. 


Shakespeare's Julius Caesar was performed on December in the Rivadavia 
Library room. The staging was carried out by the independent theater group 


“Apolo”, directed by Néstor Tirri. 
Ibid. 


“We will be able to read Boris Pasternak's book: Villar has already ordered it 
for his tobacconist”, Nueva Era, November , p. . 
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a social behavior that is expressed in an increasingly growing devaluation of 
the world of the elderly, and consequently, in an exaltation of one's own 
practices. This novelty in the social and cultural life of the city, however, 
does not seem exclusive to the “Rex” generation. 


"When they showed the movie 'The Wild One' - remembers Diego Techeiro 
-, the gray hair came into the room because the entire cinema was dancing. 
First we looked at each other, then two or three of us dared to dance, and all 
of us who were there ended up dancing.”265 They perform Shakespeare's 
Julius Caesar in the Rivadavia Library, as if it were a school event on 
Student Day. Books that preserve universal knowledge are thrown and dance 
in spaces originally intended so as not to disturb the viewer's attention. They 
also read Sartre. But there is more: from the “Rex” and the improvised tables 
of an improvised Shakespearean theater, to rock 'n roll and phonomimics. 


“Tati (Diego) masterfully imitated Elvis Presley in a show we did”266, 
recalls Ramon Techeiro (1940). “For me, Elvis was the absolute 
breakthrough, even more than The Beatles. I grabbed him when I was 
sixteen years old and he broke my heart, he broke my soul.”267 


Diego Techeiro's imitation of Elvis Presley earned the admiration of his 
fellow night owls from the "Rex", but without a doubt, it is in the evocation 
of his brother Ramon (Moncho), where such acting qualities reach edges of 
unsurpassed quality. 


“Once we went to a fair at the Independiente Club, which was next to where 
the Fire Station is now, and we put on a phonemic show. I had bought a very 
large jacket and some tight pants. Moncho played the music and I pretended 
to sing. 


The show was prepared like this: first Tito Prieto, Negro Zabaleta and my 
brother Mingo appeared, who showed up worried because Elvis had not yet 
arrived. 


Then I would show up and start singing. But it turns out that instead of 
playing me music by Elvis Presley, they played me 'Tutti Frutti’ by Litle 
Richard, which had nothing to do with Elvis' music... At first it disconcerted 
me, but I ended up singing anyway."268 


According to Diego Techeiro, participating in that kermesse earned him a 
position in the Anatomy chair at the Normal School. “Doctor Valentini - 


Remember, he was the Anatomy teacher, he was watching the show. At one 
point he approached me. I thought he was going to congratulate me. But not. 
"Techeiro, I never assumed this about you,' he told me. The next day he 
postponed me.”269 


The story of the Techeiro brothers, surely loaded with a mythical vision of 
the experience of a personal past - which in this case is even familiar - is 
brought here to support the idea that in the late 'SOs, new cultural winds were 
blowing by the Tandilense center, that center represented by areas as diverse 
as the “Rex”, the Rivadavia Library, the Normal School, and others Ibid. 


Author interview with Ramon Techeiro, -0-. 
Author interview with Diego Techeiro, cit. 
Ibid. 

Ibid. 

Ricardo Pasolini 


spaces for informal sociability such as the clubs in charge of organizing 
weekend dances. Geographic center of the city as well, represented by young 
people from middle sectors of relative economic prosperity, and a space 
where the hegemonic culture of the city was articulated, which was 
beginning to present small cracks through which other thoughts and new 
practices, which had already been won the cultural world of Buenos Aires. 


It is true that they had not yet found their definitive form, but that did not 
mean they hid their different quality. In this sense, the cultural conflict can 
be seen as an internal struggle within the dominant intellectual group, which 
has its core in the Ateneo Rivadavia, but which also exerts its influence on 
other adjacent spaces. The young people, with a set of experiences in the 
Ateneo and the Rivadavia Library, but also in new cultural experiences, a 
product of the modernization that occurs in that field after the fall of 
Peronism, do not possess group strength nor do they belong to a 
differentiated socio-cultural network, to become an alternative to the Ateneo 
Rivadavia. Perhaps in this subaltern position of the members of this new 
cultural generation, the fact that in Diego Techeiro's story, the 
representatives of both cultural poles appear on the same mythological 
plane, is merged, when he says that: “Tandil was a city crazy, cute crazy 
people. You went out to the street to see what life had in store for you and 
you met a Salceda, a Gombrowicz, a 


‘Dipi’. . And later, in the '60s, in the last part of that glorious period, you met 
Juan Carlos Gargiulo, who had founded the Little Experimental Theater. . 


Now we are crazy but bad. And I don't say that like a nostalgic old man. I 
say it because it was like that, as I tell you.”270 


The conclusion expresses his evaluation of the phenomenon as a historical 
actor, the vivid experience that finds its mythical manifestation in the 
memory of the 


“paradise lost’, in the face of a present that not only brings with it the more 
or less accelerated transition towards old age of the actors themselves, but 
also the anachronism of the cultural practices of the 1950s, which in the face 
of constant modern evolution become almost a archaeological manifestation. 


For Diego Techeiro there is a before and after Elvis Presley. In the cultural 
history of Tandil, there is even a before and after of Diego Techeiro, and not 
precisely because of his acting and phonomimic conditions, but because his 
individual experience expresses, like the entire group that participated in the 
“Rex” confectionery , what Raymond Williams271 has called the emergent 
in all cultural formation. 


How to characterize this cultural novelty that reaches many expressions 0 
Diego Techeiro, op. cit. 


The emergent would represent new types of cultural production that are 
often “equally accessible as practices.” Raymond Williams, Culture. 
Sociology of Communication and Art, Paidés Comunicacion, Barcelona, pp. 
-0. A similar approach is found in Raymond Williams, Marxism and 
literature, Ed. Peninsula, Barcelona, 0. 
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more subtle than theatrical representations of a certain dramatic remoteness? 
To answer this question it is necessary to describe the intellectual 
development of two of the young people of this generation: Jorge Di Paola 
and Mariano Betelt272. 


Letters and disciples 


Witold Gombrowicz visited Tandil273 several times, which allowed him to 
maintain more or less fluid contact with the young people of the “Rex”. His 
first visit dates back to October 1957 and lasted until November 5 of that 
same year274. 


In December 1957, after sending Ferdydurke's French translation for 
publication in Paris, Gombrowicz returned to Tandil and remained in the city 
until January 14, 1958. 


His third stay begins on February 12 of that year. Gombrowicz stayed in the 
city for three months, until April 21, and at the end of May he left Buenos 
Aires for Santiago del Estero. It is during his stay in Santiago del Estero that 
Gombrowicz will maintain a fruitful correspondence with his Tandil 
disciples, in particular with Mariano Betelt and Jorge Di Paola. 


This epistolary link - which was maintained even until Gombrowicz's death 
in Vence (France) on July 24, 1969 - reveals not only the impact that the 
Polish writer had had on the young people of Tandil, but also the reverse 
phenomenon, since in the Gombrowiczian paradigm, they appeared as 
empirical verification that the relationship with what is still young and living 
could be possible not only through an attempt to vampirize the youthful - 


key element in his particular version of modernism - but in the aspiration to 
realize the exchange between existence and life. 


Indeed, Gombrowicz is in Santiago del Estero, which for him is something 
like a tropicalized Tandil, with the same rectangular squares and bars similar 
to the “Rex” candy store. Only one element differentiates these two interior 
cities: the annex of the indigenous population. “I see myself as in Tandil, but 
eroticized, Indianized, a masked Tandil. I have no choice but to go out and 
meet by chance Quilombo 275 and Dipi on the side of the street, with 
feathers on the Mariano Beteli was born in Tandil in . He studied Economic 
Sciences at the University of La Plata, where he obtained the title of public 
accountant. 


The letters that Witold Gombrowicz sent to his Tandilense disciples and that 
I use in this work, correspond mostly to the personal archive of Mariano 
Betelu. I have accessed some of them thanks to Rita Gombrowicz's work, 
Gombrowicz in Argentine. Témoignages et documents, -,Paris, Editions 
Denoél, . 


The data on Witold Gombrowicz's stays in Tandil are taken from the 
chronology of his life also published in Rita Gombrowicz, op. cit., pp. 0-. 
Other stays in Tandil: from -- to 


-0- and from 0-- to -0-0. 


The main members of the Tandil group had been nicknamed by 
Gombrowicz, although some of them had their nickname before the Polish 
writer's arrival in Tandil (e.g. Marlon -Jorge R. 


Vilela). Mariano Betelt, whom his friends called Guille, was nicknamed by 
Gombrowicz as 


“Quilombo” and “Flor de Quilombo’,, in a failed act that the Pole committed 
when trying to say colimba, since at the time of the meeting with 
Gombrowicz, Beteli was carrying out his service 
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head” 276, he writes to his young friends. 


However, beyond the tropical eroticization, Gombrowicz evokes not without 
nostalgia the time of his Tandil experience. “Yesterday I received a letter 
from Dipi and it is difficult to express how I breathe it... (...) I present it here 
to show you a certain tone of my coexistence with them... one of the 
tones”277 -he writes in his Diary, with a prophetic temptation that leads him 
to see himself with the certainty of transcendence. Di Paola writes to him: 


"Corpse! 


I was in La Plata, I spoke with the director of my work. I didn't tell you 
anything about it, it's a farce, as they say, well constructed from a theatrical 
point of view. As literature it is, in my opinion, too simple, too easy. As a 
theater it may be pleasant, but currently I feel that it is doubtful, I am 
flattered by its premiere but I am not happy with the work. 


Your epileptic-elliptical letter has put all of our necks in a corkscrew. 
Quilombo swore revenge. 


Guille writes crazy about Ferdydurke. If something great comes out, so 
much the better. But I'm afraid you're going to turn him into Gombrowicz. 
You know that Quilombo is feverishly passionate and that he adores you. He 
gave himself completely to your ha ha! genius; but you already know my 
cynicism, my ability to doubt, deny, mock... I also laugh at you (and I 
imagine your giggles at me), it's as if I were laughing at myself. You 
remember how we unexpectedly understood each other because of this, at a 
moment when you had a moment of weakness, when you were hurt by 
Guille's arrest. Don't beat around the bush now and don't back down from it! 
As for Guille, he moves in Polish, he thinks in Polish, he almost speaks 
Polish. He is really very 'artistic', maybe even more than you say. He wants 
to divide time here into an 'antewitoldian' and a 'postwitoldian' era; It is an 
exaggeration, although he confesses to having taken advantage of a lot from 
that Witoldian era. Your lucid, passionate, violent and a little false criticism 
(don't be angry!) has taught me a lot. 


Write, I want to know how you are, I am brutally curious. But I also become 
more reasonable - it's my childhood, which I prefer not to abdicate yet - 
that's why I want to know what's going on in your life, what's going on. So, 
because it's reasonable, I ask you even though it may seem strange... It's 


about reason subjecting me to conventions and inciting me to ask you how 
you are... although the truth is, you understand, that doesn't interest me too 
much, because if Well, I respect you, I don't adore you, I am very far from 
feeling Guille-like adoration (...)”.278 


Di Paola is sixteen years old when he writes this letter, and to his intellectual 
credit he has an unpublished novel and technically some plays. Shortly 
before Gombrowicz's arrival in Tandil, Di Paola had directed a play of his 
own in the rooms of the Independiente Club: “The play was called 'The 
Infraction’, and it was about a man whom the police took prisoner for not 
having the focus of the bicycle in good condition. Among those attending 
the function were people who participated in the Ateneo Rivadavia. I 
remember that Carlos Ruiz Daudet made a very complimentary comment in 
one of the Ateneo's cultural sessions, elevating it to the level of 


‘The centerfowar died at dawn’ by Cuzzani. They saw in 'The Infraction' 
a criticism of the power of the repressive apparatus, but it was nothing more 
than a work by a mandatory military man. Gombrowicz nicknamed Jorge Di 


Paola (aka Dipi) “Asno” and Juan Carlos Ferreyra “Fririri.” 


Letter from Witold Gombrowicz to Mariano Betelt and Jorge Di Paola. 
Santiago del Estero, June 


, in Rita Gombrowicz, op. cit., p. (tr. from French. The translation is ours). 
Gombrowicz, Diario Argentino, op. cit., p. . 

Jorge Di Paola in Diario Argentino, op. cit., pp. -. 
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high school student who hadn't set out to do anything. I wrote it in a little 
while” 279. 


In terms of textual criticism, there is a coherence in the image of himself that 
Di Paola defends based on the ironic mode: on the one hand he admires 

Gombrowicz, but he plays to differentiate himself not only from the Pole but 
also from the members of the bar. the “Rex”: “I am far from feeling a Guille- 


like admiration,” he writes to Gombrowicz, in a clearly Gombrowiczian 
attitude, resisting not without ambiguity the devotion to the sphere of 
Superiority that the Pole represented. 


On the other hand, he belongs to the Ateneo Rivadavia group, and judging 
by the comments that Di Paola collects in his memory from Carlos Ruiz 
Daudet, he was recognized as one of his peers: perhaps the young hope, the 
empirical concretion of the desire for cultural distribution who guided the 
creators of the Ateneo, and who now turned one of his sons into an 
intellectual producer. 


In his story, Di Paola wishes to relativize this image by devaluing the 
comparison of 'The Infraction’ with 'El centrofowar died at dawn', based on 
an argument that alludes to the measure of time necessary to do a good 
work. “I wrote it at school in a little while,” she says, as if supporting the 
idea that art could not arise from transience, and attributes to it 
characteristics of a school work. 


Ruiz Daudet's criticism devalues it to displace it in the story-memory, not 
only because in the intellectual group of the “Rex” everyone advocates for 
the independence of the aesthetic from the political, but because in the 
Ateneo Rivadavia he also sees another instance of counterfeiting. Not in the 
style of Gombrowicz, who disbelieves in intellectual productions made by 
identical beings in a criticism of artistic art, but in the falsification that 
democratic discourse experiences in a context of political exclusion as was 
the case with the proscription of Peronism: 


“T felt that something was missing in the Ateneo. There was talk of 
democracy, equality, human rights, but half of society was outside. Basically 
it was like defending not a semi-democracy, but a democracy for half. I see 
this now, but at that moment I felt 1t without being able to establish precisely 
why I was resisting the Ateneo group”280. 


From Dipi to Asno, from Guille to Quilombo 


The Tandil of the post-Liberating Revolution basically presented two 
consolidated variants to young people with intellectual concerns: the secular, 
liberal and universalist culture that was embodied in the Ateneo Rivadavia 


and the cultural expression of Catholic religiosity that found its center in the 
Parish Hall under the direction of the parish priest Dr. Luis J. Actis. As 
immiscible liquids, both spaces maintained abysmal distances from each 
other, both in terms of their internal organizational structures and cultural 
practices, as well as in the ideology that each Author's interview with Jorge 
Di Paola. 


0 Ibid. 
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defended Even so, a large part of the public escapes the leadership's attempts 
at discipline and participated in both spaces. In this panorama, at least until 
1960, the hegemony of the Ateneo in local culture was unquestionable, but 
its internal dynamics were not free of contradictions: the young people of the 


“Rex” were thinking in other terms. They looked at the world from a place 
that alternately deposited them both in the Ateneo Rivadavia and in other 
informal associative experiences. This situation lasted until the meeting with 
Witold Gombrowicz in September 1957. 


Could one think of a cultural patricide? At least, this is the moment when the 
young people of the “Rex” decide to opt and adopt the incarnation of 
Ferdydurke that Gombrowicz expressed. If you will, it is a patricide that, 
strictly speaking, is more similar to the flight from the paternal home than to 
the symbolic murder of the cultural father. It will be seen later that after the 
closure of the Ateneo, the young people of the “Rex” who studied at the 
University of La Plata, lent their pens to support the Bulletin of the Esteban 
Echeverria Cultural Center, an area where Juan Antonio Salceda sheltered 
his inclinations of intellectual pedagogue. 


However, it seems that this is how the young people of the “Rex” 
experienced it, especially if we take into account the perception of Mariano 
Betelt when he periodizes the cultural life of the city between an 
Antewitoldian era and a post-Witoldian era. 


The intergenerational tension, present in every social context, is also 
transformed in this case, into an opposition between ancients and moderns. 


The ancients, with their base in the Ateneo Rivadavia, cannot conceive the 
works of thought with no other destiny than the aggrandizement of man, thus 
subordinating intellectual practice to an ideal that exceeds it. Furthermore, 
they express what in ideological terms can be considered progressivism. 
Moderns, on the other hand, strive for the independence of the aesthetic, and 
not because they trust too much in this notion. Rather, it is about the 
particular way in which the generational self appropriates symbolic goods to 
manifest its difference. 


In the medium term, Gombrowicz's cultural aristocratism triumphs over the 
progressivism of the members of the Ateneo Rivadavia, because the Pole 
brings with him notions about literature and intellectual practice that are not 
only antagonistic, but novel (destructuring) for the young people of the 
“Rex.” , eager to find their place in the culture. 


The Witoldian adoption, then, becomes effective at the tables of the “Rex” 


based on subtle mechanisms, such as the renomination of the young 
members who are now beginning to call each other with new nicknames: 
Guille is replaced by Quilombo, Ferreyra by Fririri, Dipi by Asno... 
Gombrowicz celebrates the first act of a baptismal performance. 


But this ritual of adoption of the new intellectual father reaches other levels. 
Di Paola remembers them this way: “Gombrowicz created a Socratic thing 
but as a joke, he took our exams, it was a parody of a teacher. I found it very 
entertaining because my concern was trying to understand what that man 
was like. We were talking about Thomas Mann and Shakespeare. Also from 
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Nabokov and Dostoyevsky, who were writers he greatly admired. Basically, 
with Mariano he talked about music and with Ferreyra about science.”281 
Each of those who participated in the intellectual gatherings at Hogar-Rex 
fulfilled a specific role in the Gombrowicz Family. And in that distribution 
of roles that the Pole handles not without pleasure282, there is also room for 
the game of intrigue: 


““’..One of his main intrigues was to encourage us to find new readers of 
Ferdydurke - remembers Di Paola. We went to conquer the readers, one by 
one. We had divided the roles. Mariano Betelt had decided to concentrate 
above all on the Ferdydurke creed. Ferreyra acted without method but with 
surprising efficiency. Marlon began publishing articles in 'Eco 
Contemporaneo'. And I tried, not without a certain perverse pleasure, to 
present the truth: sometimes I had the courage to show the secret part of the 
game. But little by little this game caught us like in a net. We were forced to 
orbit the Astro-Clown. 


In truth, Gombrowicz did not have many illusions about our work. However, 
if upon his arrival in Tandil, he only had three readers of Ferdydurke, we 
multiply that number by tens. (...)”.283 


Di Paola relates that the day he appeared before Gombrowicz at the 
“Rex’’284, the Pole wrote his last name on a napkin saying that his name 
was somewhat unrecognizable to the “criollitos” of the place. However, 
upon reading what Gombrowicz had written on the napkin, Di Paola 
suddenly said: “Ferdydurke,” in a tone that denoted the magnitude of his 
astonishment. In fact, Dipi had read Ferdydurke during the summer of 1957 
thanks to the fact that his friend Juan Carlos Ferreyra had discovered a copy 
of the first Spanish edition of the novel (1946) in the Rivadavia Library. 
They had been so impressed with that book that they incorporated it into 
their daily lives in a kind of literary taxonomy that allowed them to 
categorize the characters of Tandil's daily life through humor.285 


“A reader in the wild pampas!” Gombrowicz said in astonishment, and 
began to take a test that had Ferdydurke as the subject of the interrogation. 


“Contrary to Professor Pimko de Ferdydurke, Gombrowicz aggrandized us 
instead of infantilizing us”286, recalls Di Paola, but always fulfilling his Di 
Paola, op. cit. 


“Witoldo behaved differently with each of us, depending on our 
personalities. 


Towards me, he had a paternal side. He paid for my studies, for example. He 
hadn't done that for any of the others. At the cafe, he invited me saying: 'a 


colimba doesn't have money, so I'll pay Flor.' 
Mariano Betelt in Rita Gombrowicz, op. cit., p. (tr. from French). 
Jorge Di Paola in Rita Gombrowicz, op. cit., p. 0 (tr. from French). 


About the first meeting at the Rex, Gombrowicz writes that Salceda was the 
one who recommended him to a young poet, Juan Angel Magarifios, who 
then introduced him to his writer friends: “... three little boys appeared at the 
five who had no idea who It was me and they asked me how I had arrived in 
Argentina. The fourth, small, sixteen years old, smiled when he heard my 
name and said: -Ferdydurke! They call him Dipi. So I already have two 
readers in Tandil (two since the other is the son of the museum director, 
Ferreyra, eighteen years old).” Gombrowicz, Diario Argentino, op. cit., p. . 


“IT was Ferdydurke's second reader. Some of the members of our group had 
also read it, so we began to introduce words like 'cuculeito', 'Juventona' into 
our conversations. 


(...) Ferdydurke had entered our lives.” Di Paola in Rita Gombrowicz, op. 
cit., p. . 
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role of adoptive father. Mariano Betelt's meeting with the Polish writer is no 
less illustrative: 


“*.,.Dipi informed him that I drew pictures, that I loved music and that I was 
in my second year of economics. 'I'm going to take a test,' said Witoldo. 
What music do you listen to? 


- I listen to Beethoven, Bach, Mozart. 


-What is the first movement of the Fifth Symphony like?... Well, what about 
the second?' 


- I knew him too. And Brahms, and such a Mozart symphony, and such a 
sonata? He had to sing some fragments of each work. He had given me a 
nine out of ten when I added that he also listened to Tchaikovski and 
Dvorak. It was a bad time for me, because he told me in a severe tone that 
this was folklore compared to Beethoven.”287 


In this game of roles, it could well be stated that the specific relationship that 
Mariano Betelt and Jorge Di Paola maintain with Gombrowicz does nothing 
more than confirm his Theory of Form insofar as both young people would 
appear as the antagonistic poles of that register of the Witoldian world. who 
sees in youth the reservoir of certain vital qualities and a refuge from those 
who have crystallized. “You know that Quilombo adores you.” These words 
sounded to me like a prelude of hope; It was the appearance of youth in a 
different, less cruel role... 


and even friendly... So... adoration is not impossible between the youth and 
me...”288, writes Gombrowicz in his Diary from Santiago del Estero. 


Of his closest disciples from Tandil, Mariano Betelt was the one who 
maintained the most fluid relationship with Gombrowicz, and who also 
knew the Pole's weak side. The relationship lasted even until Gombrowicz's 
death in Vence (France) on July 24, 1969. The rest of the disciples 
concretized their friendship through the constant epistolary link that Betelt 
maintained. 


Gombrowicz even managed with Constantin Jelenski for the publication in 
the magazine Preuves 289 of Paris, of some drawings and caricatures created 
by Mariano Betelu. 


As Betelt and Di Paola say, the author of Ferdydurke maintained a particular 
and differentiated emotional experience with each of them. An element that 
proves this relationship is represented, without a doubt, in the fact that he 
recorded in his soon-to-be-published Diary an intense desire for posterity for 
his disciples290. 


Complete, op. cit., p. . 


Gombrowicz, op. cit., p. . 


The magazine Preuves was founded under the auspices of the Congress for 
Cultural Freedom. 


Constantin Jelenski was part of the editorial board until the magazine's 
demise. It is worth mentioning that C. Jelenski was in charge of the French 
edition of Ferdydurke, towards the end of . 


Michel Winock maintains that Preuves was a true product of the Cold War: 
liberal and anti-totalitarian in orientation, the magazine was subsidized by 
the United States and published articles by numerous non-French authors. 
Basically, Preuves disputed the prestigious place occupied by Les Temps 
modernes in the French intellectual field. The magazine stopped appearing 
in . Michel Winock, “The golden age of intellectuals”, in Debats N°, 
Valencia, p. . 


0 “I am precisely about to 'hit the typewriter' some paragraphs of my Diary 
(...) In principle I already have a letter that Asno has written to me (a little 
retouched for posterity) and then the story of my friendship with Quilombo, 
strengthened by the magnificent name that I have invented for it (...) In any 
case, before the end of the year, (I don't think it will be published before) 
they will enter the History of Literature." Letter from Witold Gombrowicz to 
Mariano Betelu, Jorge Di Paola and Jorge R. Vilela. Santiago, August 8, in 
Rita Gombrowicz, op. cit., p. (tr. from French). 


0 
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Gombrowicz, the histrionic father, loved his Tandilense children. 
Writer letters 


“Poor Ass: I have received your rather weak controversy. I must first say that 
you insist too much on a single aspect (my 60 years), which shows the 
poverty of your spirit. Second, all those disgusting things you describe: shit, 
urine, etc., show that you are in your environment and third, your 
controversy is full of convulsions, metaphors, allusions - an absolute lack of 
clarity - it becomes too difficult to understand you. 


Look closely at who I am and you will immediately see that in me charm, 
clarity, elegance and beauty come together harmoniously with harshness, 
virility and my 'lion' side. Try to abandon your inner poverty and penetrate 
into this young and limpid purity that characterizes me.”291 


The quote comes from a letter that Gombrowicz sent to Jorge Di Paola in 
response. By the way, I do not know the content of the original letter that 
motivated the exaltation of himself that the Pole practices, but if one 
observes the style of the letter from the Tandil disciple that Gombrowicz 
publishes in his Diary, it is not difficult to imagine the tone of the 
relationship. that Dipi had with Gombrowicz. 


Jorge Di Paola presents himself as a Gombrowiczian avant la lettre, before 
the Theory of Form and even before the arrival of the Pole to Tandil. 


Gombrowicziano not only because of his devotion to Ferdydurke, but also 
because of a certain psychological predisposition that makes him suspicious 
of the world of adults, even of Gombrowicz. “At sixteen,” he says, “he had 
an unhealthy hypersensitivity, which he compensated with humor, irony and 
coldness, but he was always trembling.”292 


However, it seems that he cannot escape the game that Gombrowicz plays 
and that the disciples are voluptuously compelled to follow. A game of 
constant rule expiration: 


“Sad Ass: I forbid you to write to me without intermediaries with your 
damned, twisted writing, and try to send me concrete news, that's what I like, 
and not dialectical exercises (...) otherwise you'll see how I'm going to help 
you.” crush when I return next summer, I will leave you like a clown in front 
of your friends, you can't imagine, I'm going to exercise dialectic with you 
who are nothing more than a chick, a debutante (...) The only thing you have 
authorization to do is admire me and limit yourself to this, because I am 
going to squeeze you like an angry lion. 


If I allow you irony as in your last letters, it is because it is developed 
against a background of admiration. You make irony about me because you 
admire me (...)”.293 


Letter from Witold Gombrowicz to Jorge Di Paola, Santiago, June , in Rita 
Gombrowicz, op. 


cit., p. (tr. from the French). 
Jorge Di Paola, in Rita Gombrowicz, op. cit., p. 0 (tr. from French). 


Letter from Witold Gombrowicz to Mariano Betelt and Jorge Di Paola. 
Santiago, July , in Rita Gombrowicz, op. cit., p. (tr. from French). 
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Father Gombrowicz continues his letter, but suddenly decides to change the 
interlocutor with the desire to create intrigue among the disciples: ““Who 
knows Guille, maybe the poor guy is a little jealous, or better yet: since you 
have monopolized the attitude of admiration towards me, he has nothing left 
but the other.”294 


But Gombrowicz knows Di Paola. He knows that the relationship is 
fundamentally based on a shared rule: the practice of philopathophysical 
humor supported by the belief that the field of reality is more absurd than it 
really is. Humor is subversive by definition, because it involves a critical 
attitude, another look at what exists. Then, Gombrowicz decides to play a 
masterful game: “Hey, Dipi, why are you doing this to me? Don't you know 
how much I love you? Why are you so hard on me? So you don't know 
anything about friendship? 


Answer me, but... from the bottom of your heart.”295 


Di Paola seems to surrender to the praise of friendship, and perhaps, to the 
possible retaliation of the Pole. Surely, he remembered the day when 
Gombrowicz expelled him from the “Rex” tables for having arrived late for 
the agreed appointment, so he decided to lower the level of his ironies.296 
He decided to adapt to the new rule that the Pole had announced in your 
letter and opt for the opposite position. But the character Gombrowicz does 
not lose the memory of the real Gombrowicz: 


“(...) Ass, I see that you have paid a little attention to my last letter (...) you 
have obviously taken the bait and now I have you in my clutches. Ass, 


without defense, weak, sentimental, deprived of all irony, your sarcasm and 
your biological aggressiveness... very innocent, very naive (...) Ass, this is 
not done to an old fox. It's useless, he will always win. Listen to me, I forbid 
you to send me letters in rose water, sweet and tasteless! I demand cruel, 
brutal letters, letters from a writer!”297 


Hernan or the triumph of the artist 


In December 1963, Di Paola gained social existence outside of Tandil as a 
writer, with the publication of a short dramatic poem called Hernan.298 


The work had been written during the first year of study at the National 
University of La Plata, where he was pursuing a teaching degree in Biology 
and also Philosophy. 


“T was nineteen when I wrote it, but I published it when I was twenty-three. 
Ibid. 
Ibid. 


“Gombrowicz was a deeply educated person, who became fierce over small 
mean acts, such as lies or abuse. He valued friendship above all. What's 
more, I'm punctual because I once made him wait half an hour and he gave 
me such a hassle that I was never late for an appointment again. I remember 
that he suspended me from sharing his Rex table for a week.” Author's 
interview with Jorge Di Paola, op. cit. 


Letter from Witold Gombrowicz to Mariano Betelt, Jorge Di Paola and 
Jorge R. Vilela. Santiago, August 8, in Rita Gombrowicz, op. cit., p. (tr. from 
French). 


Jorge Di Paola Levin, Hernan (dramatic poem), La Plata, Ediciones del 
Cuadrante, . 
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I spent more than a year giving it to Gombrowicz to read,”299 he recalls. 


In April 1963, Gombrowicz had left Buenos Aires for Berlin, following an 
invitation made by the Ford Foundation, which allowed him not only to 
remain in that German city for a year, but also to complete his definitive re- 
entry into the European cultural world. from whom he had distanced himself 
in 1939. He knew that he would never return to Argentina, and this forced 
his Tandil disciples to only be able to maintain fluid contact with 
Gombrowicz through the epistolary genre. Perhaps in this characteristic of 
the relationship it can be understood that Hernan takes as an introduction a 
letter-prologue from Witold Gombrowicz. 


But there is something else: in that letter-prologue, symbolic paternity 
decides to become public, just like a literary identity document that certifies 
the young disciple's coming of age: to put it in Witoldian terms, the first step 
towards the sphere of superiority. 


Gombrowicz prefers not to talk about the work. He opts for an attempt to 
help Di Paola through the warning, the announcement of the alternatives that 
the literary world will have in store for him: 


“Listen to me, author and poet and writer,” writes Gombrowicz: “Your 
Hernan will appear, there will be praise from friends, signs of interest from 
the literati, some enthusiasm will emerge, who knows, the play will go to the 
theater, maybe it will be quite a success.” success. . You stand firm in the 
face of this humiliation. 


Criticism will hurt you, you will love compliments (...) you will be at the 
mercy of any opinion. . 


Maintain, then, the capacity for laughter and joy. (..) Understand well: the 
artist has a chance of success before he succeeds, if he knows how to enjoy 
the spectacle of his sufferings; But you have to be selfish, you have to 
impose the priority of enjoyment over pain. . 


But, dearest Di Paola Levin, even admitting that you were not up to such a 
paradox 


You are now safe! Yes, I already saved you! Well, making clear these your 
debutante embarrassments, speaking about them out loud before your 


readers, I reduce them to what they really are: to something coming from a 
situation, in which you find yourself, to something that is, therefore so much, 
outside of you. Observe, young man, the magical power of the verb: it is 
enough to name the demon for it to disappear.” 300 


Gombrowicz warns him about the form of superiority, warns him about what 
is outside of him as a creator-artist, who paradoxically will not be able to 
escape the creation that makes him external. If the instance of form is 
inevitable in the Witoldian world, for the writer the solution seems to be 
restricted to the enjoyment of the act of creating itself, to the almost 
voluptuous face of consciously knowing that “the child who is forced to 
wear a Suit that is too big for him and in which he feels uncomfortable and 
ridiculous", although he cannot take it off, "he has the opportunity to 
proclaim out loud that the suit is not made to measure (...) and in this way he 
will establish a distance between the suit and his person.”301 That is, he has 
the alternative of enjoyment granted by the search for his own conditioned 
voice, in a world where the verb - that maker of worlds - seeks to put an end 
to the demon of reality, to the situations concrete, and at the same time create 
the artist in front of and through others. 


Entrevista of the author with Jorge Di Paola, cit. 

00 Gombrowicz en Jorge Di Paola, op. cit. pp. -. 

0 Gombrowicz, Preface to the Spanish edition of Ferdydurke, op. cit., p..... 
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The Polish writer continued to correspond with his disciples, who even met 
to read and comment on each of his letters until the last one. “Through 
Mariano's perseverance and devotion,” Di Paola told the Pole's widow in 
1979, “Gombrowicz resurfaced in me. Although my relationship with him 
lasted forever. 


Today, even, he remains my best reader. No one would read what I write the 
way I imagine Gombrowicz would. He is my ghost-reader.”302 


0 Di Paola in Rita Gombrowicz, op. cit., p. - (tr. from French). 
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Chapter 6 

THE FRACTURE OF THE ANTIFASCIST ALLIANCE: 
ABANDONED PROMETHEUS 

“the institutional regime is a fiction...” 

The Echo of Tandil, October 11, 1960 

The closing of the Rivadavia Library 


If the arrival of Witold Gombrowicz to Tandil served to promote innovations 
in local cultural practices but that did not manage to crystallize into an 
alternative project to the hegemony of the group led by Juan Antonio 
Salceda, the closure of the Rivadavia Library, which occurred on September 
3 of 1960 following the application of national decree 4965/59, which 
prohibited “communist activities”, will represent not only the definitive 
culmination of that institution that allowed the cultural modernization of a 
provincial space, but also the impossibility of Juan Antonio Salceda to 
remain a leader of a local cultural sphere. 


It is not that Salceda has put aside his intellectual vocation after the closure: 
in fact, Juanillo continued working on new works, so much so that in 1963 
he published his Actualidad del Dogma de Mayo 303, and in 1966, Prometeo 
saw a second edition. corrected. 


However, the predominant role that it had achieved in the cultural sphere of 
Tandil during the time that the Ateneo Rivadavia experience lasted, will 
disappear to forcefully promote a mythical vision that was already in the 
local cultural imagination since the previous Peronist governments: the idea 
of Salceda as an intellectual persecuted by the political power in power, who 
resists abuses thanks to the power of convictions, of a secular ideology that 
is based on the extreme coherence between total life discourse and daily 
practice. 


It is quite significant that both Gombrowicz, when he writes after the 
controversy in El Calvario, that he was “annoyed by the angelic nature of 
that communist priest”304, and Héctor P. Agosti, when he exalts the 
apostolic character of 0 Juan Antonio Salceda, Actualidad del Dogma de 
Mayo, Buenos Aires, Friends of the Argentine Book Institute, . 


0 Gombrowicz, Diario..., op. cit., p. . 
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the cultural mission that Juanillo had developed in Tandil305, coincide in the 
categorization of the character-Salceda, although from opposite ideological 
paradigms, as if in the intersubjective relationship the social image of 
Juanillo was trapped in a field of possibles that only allows a single 
representation: be a communist 


The writer Osvaldo Soriano remembers it this way: “... I always tell the story 
of Salceda: curiously, such a well-known guy, but at that time no one 
accompanied him on the street. He walked by alone, he greeted us, and we 
also greeted him. But he was alone... And when there was a military coup, or 
some movement of that type, they took him away for being a 
communist."306 


Soriano refers to the times inaugurated by the military coup of 1966, which 
at the local level was expressed in the almost police persecution of any 
cultural expression that was presented in terms of independence with respect 
to the official spheres of culture. It is the time of the Small Experimental 
Theater directed by Juan Carlos Gargiulo and the Cinema Group of Osvaldo 
Soriano, that the military delegate in Tandil, General Tomas Sanchez de 
Bustamante, was in charge of ordering its closure with a frequency that did 
not exceed three weeks. After the blow, 


“a fascist nationalism had been generated, I don't know what to call it, also 
in Tandil, and they were the ones who put up the posters that said 'Moscow 
Gold', and painted our cinema with other legends of that type..."307 , 
remembers Soriano. 


However, the image of Salceda that Soriano expresses corresponds to a 
period prior to the military coup of 1966, to a period in which Osvaldo 
Soriano did not live in Tandil (his arrival dates back to 1962), which 
demonstrates that the representation of Juanillo in both a communist 
intellectual persecuted by political power, was already found as a discourse 
that, without a doubt, was based on such concrete experiences as the times of 
the La Plata prisons308 and the closure of the Rivadavia Library. 


Now, let's stop for a moment at the political-ideological climate of the 
moment, since it will make it easier for us to understand the reason for the 
closure. 


With the break between the Cuban government, installed in Havana in 
January 1959, and the United States, the Cold War was also physically 
established in Argentina, in such a way that it ended up acting with weight 
on the conditions 0 “Salceda's action has been eminently pedagogical in 
Tandil. Even more: apostolic..." 


Commentary by Héctor P. Agosti on the occasion of the appearance of 
Salceda's Prometheus, (AFS). 


0 Author's interview with Osvaldo Soriano, -0-. Soriano was a journalistic 
contributor to the newspaper El Eco de Tandil, which he joined. Later he 
was part of the stable staff of the newspaper Activities, until he joined the 
capital weekly Primera Plana. He died in. 


O Ibid. 


0 Salceda was imprisoned several times for political reasons, including the 
first in , immediately after the Military Coup that overthrew President 
Castillo, in June of that year. About this prison experience he wrote a short 
novel, still unpublished, called “The Basement of La Plata’, in clear allusion 
to the place where he had been housed along with other communist, socialist 
and radical militants from Tandil and the area. A prison experience similar in 
its magnitude occurred in . This time he was sent to the Sierra Chica Prison, 
along with other radical militants from Tandil such as Longin O. Prat, José 
Antonio Cabral (h), Juan Roser Isaac, and the journalist from El Eco de 
Tandil, Ovidio Saglul. 
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highly unstable of a government evaluated - from broad sectors of power - as 
lacking any legitimacy: the government of President Arturo Frondizi (1958- 
62), suspected of being pro-communist by the military and indebted to the 
majority votes of outlawed Peronism. 


Alain Rouquié maintains that “the international context deformed and 
dramatized the Argentine confrontations; justified, on a professional level, 
the intrusion of the military into political life’309, as guardians of the 
Western and Christian order. This situation deepened starting in 1960, when 
the idea of the “communist danger” was definitively established in the 
conservative media, which, based on the experience of the Cuban 
Revolution, had begun to project increasingly recurrent images of an 
Argentina as prized loot of international communism. 


According to Rouquié, the conception of the role of the Armed Forces is 
updated in this context, under another dominant sense: it is no longer about 
national defense but about the defense of the Western world. Thus, a new 
form of war appears, the counterrevolutionary struggle as an anti-subversive 
struggle, which also has its doctrinal aspect. Indeed, if in the body of 
doctrine communism appeared as the primary enemy, liberalism and 
democracy were presented as its cause, therefore also condemned. In this 
overview of enemies of the Armed Forces, Peronism continued to occupy an 
important place, and even in some fictions of the ultraliberal sector of the 
Army, Peronism and communism shared an almost demonic status. 


Since his inauguration as president, given the conditions under which he had 
been elected, Frondizi “considered (...) that he could not govern against the 
military. Thus, he would try to win them over — especially through strictly 
political concessions — or neutralize them.”310 The concessions were greater 
than anticipated, and undoubtedly also led to the overthrow of his 
government by the military. 


The application of national decree 4965/59, which prohibited "communist 
activities", and the implementation of the Conintes Plan, in 1960 (Internal 
commotion of the State), respond to the increasingly intense pressures of 
military power, which the government of Arturo Frondizi had to face, partly 


due to the constant ambiguity of his policies, and also, as a result of the 
initial delegitimacy that came with having acceded to the government thanks 
to the votes of outlawed Peronism. The closure of the Rivadavia Library and 
the fate of the Ateneo are part of this framework of national politics affected 
by the American backstage of the Cold War, both at the political level and at 
the level of public opinion. Let's see in detail, then, the instances of the 
closure and the behavior of the different local actors regarding the 
application in Tandil of national decree 4965/59. 


0 Alain Rouquié, Military power and political society in Argentina, Buenos 
Aires, Hyspamérica, , t. 


IL., p.. 

0 Ibid., p. . 
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“Some of what I saw in China” 


“Caro Juanillo: Once upon a time my letters were full of issues. This is also 
filled with my signs of perplexity, but with what is known or presumed, I 
should not be giving a course of perplexities! In short, everything read is 
confirmed: this is going to a first rank in 1001 aspects before 25 years, 
whoever likes it. Naturally, our 'theory' and readings have not measured the 
new Chinese man and woman, not by a long shot. Having left -almost 
without metaphor- the Middle Ages (...) is something that I don't know why 
it doesn't draw attention to the West in general, and to our Latin America in 
particular..."311 


The quote corresponds to a letter that Carlos Ruiz Daudet sent to Juanillo 
from Shanghai, in May 1960, and from its content it is easy to establish the 
reason for the invitation from the Ateneo Rivadavia to speak about his trip 
through communist China. “Everything read is confirmed,” writes Ruiz 
Daudet, and Salceda explodes with joy at the possibility that the Tandil 
public can access the realization of a truth that he has proclaimed since his 
youth, back in the early '30s, when he met to discuss Capital with Juan 


Carlos Pugliese, who over the years would be Minister of Economy in the 
government of Arturo Illia. 


“The trip was incomparable, and the crossing of Siberia by train, one of the 
pleasures that one must give in life as a sick and habitual traveler,’312 Ruiz 
Daudet writes to him in his second letter. Daudet had visited the U.S.S.R., 
Czechoslovakia, Bulgaria and Romania on a first trip in 1957, and on his 
second stay in the communist world, he decided to connect Beijing with 
Moscow, aboard the Trans-Siberian Railway, although this did not prevent 
him from also visiting the countries that In 1957 they had amazed him: 


“..from the comparison of the two trips - he writes - I come to conclusions 
that I myself would not have imagined even in my dreams. Even Hungary, 
which I did not know, allowed me to verify a few things, and as for China 
(...) I was impressed by the depth and intensity with which they have taken 
the march towards the life that is already close to them in time ( ...) This is 
my summary in numbers: 


1957 (100) 1960 


USSR '" 150 
Cake. 160 
Bulg. "140 


Roman. "200".313 
Juanillo must have read Ruiz Daudet's letters with equal optimism, and 


-with the emotion of experiencing that the realized utopia only strengthened 
the character of the utopian-, agreed to give a lecture by Ruiz Daudet on the 
subject at the Ateneo Rivadavia. Indeed, on September 3, 1960, the 
conference “Something I Saw in China” took place at the Rivadavia Library. 
For almost an hour, Carlos Ruiz Daudet (a regular collaborator of Cuadernos 
de Cultura) spoke about medieval China, the colonialist influence. Letter 
from Carlos Ruiz Daudet to Juan Antonio Salceda, Shanghai, May 0. (AFS) 
Letter from Carlos Ruiz Daudet to Juan Antonio Salceda, Buenos Aires, 
August 0. (AFS) Ibid. 
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starting in 1850 and Mao Tse Tung's Popular Revolution in 1949. According 
to the newspaper Activities, Ruiz Daudet stated that the Chinese people were 


“the largest in the world for which economic relief will come in 1970.”314 


He stated that “the creation of popular communes had produced an increase 
in production of 40% in 1958315, and that the new regime of collective 
organization had allowed the average lifespan to rise from 37 to 60 years. 


Before the debate that followed the conference, Ruiz Daudet asserted “that 
the Chinese people have stopped believing that with prayers they will be 
able to achieve their objectives and that with their feet firmly planted on the 
ground, they know 'that destiny is in their hands'’” 316, in clear exaltation of 
the materialist directions that had begun to guide the destiny of Chinese 
society. 


Press and politicians before the closure 


Activities is an afternoon newspaper, conservative and with strong ties to 
local Peronism, so in principle one might think that due to the ideological 
position it defends, it had the alternative of cutting out the paragraphs from 
the story of the conference that could exalt the benefits of the communist 
world that the writer expressed. However, this does not happen: in his 
chronicle, the editor seems to rescue the entirety of Ruiz Daudet's talk, as if 
the data that determined the closure were found in the abundance of 
elements cited. It does not seem strange either, that while Nueva Era and El 
Eco de Tandil limit themselves to condemning the closure measure, 
tangentially alluding to Decree 4965 that motivated it, Activities publishes, 
along with the chronicle of the conference, each of the articles that make up 
the referred to decree. The conference “had a large audience” - writes the 
Activities chronicler, later explaining that the success of the call did not 
respond to any cause other than “the interest of the people in learning about 
aspects of the life of that country that in In recent times it has been exerting 
ideological influence in Latin America, through its bridgehead in Cuba.”317 


Through a mechanism that denotes the circulation of ideas in the cultural 
world of Tandil in the '60s, Activities puts before the optimistic and 
homogeneous vision of society according to Ruiz Daudet, a conspiratorial 
and equally homogeneous conception that makes any cultural expression an 
example of the “red invasion”. 


The talk, followed by debate, culminated around 9:30 p.m. on Saturday, 
September 3, 1960. At 11 p.m. that day, Commissioner José Galotto, “in 
compliance with the provisions of superiority’318, as it was said, proceeded 
to Activities, September 0. 
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close the premises of the Rivadavia Library, framing the measure adopted in 
the second article of national decree 4965/59 319. The conference by Carlos 
Ruiz Daudet was the last of the activities organized by the Ateneo 
Rivadavia, after eighteen years of cultural work in Tandil. 


Closure, then, becomes an issue of communal politics. The Radical Civic 
Union of the People makes its repudiation effective and undertakes to 
“address the public powers and party authorities, signaling its protest against 
the arbitrary measure’’320, while urging the members of the Deliberative 
Council of Tandil to pronounce on the closure of the Rivadavia Library. 


The local committee of the Argentine Socialist Party does the same, 
repudiating the closure, while the Federation of Public Good Entities, the 
body to which the Rivadavia Library belongs, undertakes to petition for its 
immediate reopening, “because it understands that its cultural work is more 
"321 


The block of councilors of the Intransigent Radical Civic Union 
“understands that whatever the reasons for affirming such a repressive 
attitude and regardless of the activity of other organizations, the cultural 
action of the Rivadavia Library is intangible to repression and deserves 
respect.” general”.322 


The mayor of the city, Juan Roser Isaac (UCRI), former administrator of the 
newspaper El Eco de Tandil, lets it be known that he will resign from his 
position as Community Chief, due to the emotional connection that linked 
him to the recently deceased Juan Manuel Calvo, president for twenty-five 
years. years of the Bernardino Rivadavia Association, and director of El Eco 
de Tandil from 1940 to 1960. 


For his part, José A. Cabral (h), director of the evening newspaper Nueva 
Era, recently appointed director of the Bank of the Province of Buenos Aires 
(UCRJ), undertakes to carry out “a direct action before the President of the 
Republic”’323 so that review the closure measure, announcing that if it is not 
successful, he will immediately withdraw from public service, thus denying 
collaboration to the official government. 


Commissioner Galotto says that he complied with superior orders and that is 
his The national decree /, which bears the signature of President Arturo 
Frondizi and the Minister of the Interior, Dr. Titolo, states the following: 
“Art. °: Communist activities, those of the Communist Party and those of 
groups, entities or associations directly and indirectly linked to said party or 
that collaborate with its action are prohibited throughout the territory of the 
Republic. 


Art. °: This prohibition also extends: a) To newspapers, periodicals, 
magazines and other publications that ostensibly or covertly act as an organ 
of dissemination of communist propaganda activities or that in any way 
support or stimulate them. b) To the dissemination by any means of 
communist propaganda material. c) To acts of proselytism, indoctrination, 
help or request for help for the maintenance and expansion of communism. 


Art. °: All premises of the Communist Party or the groups referred to in art. 
°, as well as those in which activities prohibited by this decree are carried 
out, are closed.” 


0 “The displeasure produced by the police measure is general’, Nueva Era, 
September 0, p. . 
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only statement, while El Eco de Tandil publishes an editorial accompanied 

by a photo of Dr. Oscar Alende, governor of the province of Buenos Aires, 

on the occasion of his visit to the Rivadavia Library. The Echo advances an 
answer: 


“(...) Assuming that the measure is based on an error, not even the error is 
justified by authorities who should be aware of the facts in all their details. 
This assumption appears in our considerations, from the fact that the 
Rivadavia Library has had and has the decisive support of the current 
authorities. When a minister has visited Tandil, he has gone to the Rivadavia 
Library and praised his work. When the governor of the province of Buenos 
Aires himself has been in our city, he has visited the Rivadavia Library with 
preferential attention, listing with many laudatory adjectives the work that 
this institution carries out for the benefit of the community (...) On that 
occasion, Dr. Alende announced the existence of an official subsidy for 
carrying out work to expand the Library, a work that is in progress at the 
time of its closure. 


The way the outrage is intended to be interpreted -concludes the editorial of 
El Eco-, there is no rationale and everything that is said in official sources to 
justify it, will have the sign of being arbitrary, illegal and illegal (...) ”.324 


Then, the Board of Directors of the Ateneo Rivadavia comes to the 
crossroads of the declarations of repudiation of the measure, to present a 
defense of the activity carried out by that autonomous entity: “(...) We need 
to say, taking the public present as a witness, that The event had no political 


implications, and was normally developed within the tone, restraint and 
objective seriousness that correspond to cultural events of this nature, and it 
is also worth repeating that the Ateneo Rivadavia gallery has been and is 
free for everyone. intellectually qualified, without the institution necessarily 
sharing or being in solidarity with the ideas and concepts presented therein. 
This principle of freedom of expression is what bases the activity of the 
Ateneo Rivadavia since its foundation (...)”325, says the statement written 
by Juan Antonio Salceda, president of the Ateneo. 


In fact, as I have already pointed out, the Ateneo Rivadavia emerged as an 
action organization, annexed to the Association of the same name, to expand 
and deepen the character of an institution that distributed universal literate 
culture that was basically expressed in the promotion of literary knowledge. , 
scientific and artistic. In this sense, the Ateneo Rivadavia functioned as the 
driving force whose action ended up energizing the activity of the Library 
itself, in a constant circuit that basically began in the cultural sessions called 
Controversial Wednesday and continued in the newspapers Nueva Era and 
El Eco de Tandil. , and culminated in access to the library volumes whose 
fundamental characteristic, in addition to the significant number of books it 
contained, was its bibliographic update. 


This mechanism, which was initially conceived as an instance of distribution 
of symbolic goods in a pedagogical conception of culture, ended up laying 
the foundations for the hegemonic sector of the Tandil cultural world, 


“An irrational outrage’, El Eco de Tandil, September 0. 


“The closure of B. Rivadavia gives rise to various complaints”, Activities, 
September 0. 


Ricardo Pasolini 
that not only articulated its own practices differentiated from the rest of 
social activities, but also projected the emergence in Tandil of intellectuals 


as a subspecies of cultural producers. 


With their conferences, courses, exhibitions, debates, presentation of plays 
and concerts, these intellectuals did not appeal to any legitimacy other than 


the different alternatives that the field itself presented, combining traditional 
cultural practices of the “good society” of Tandil, with the modernism that 
they could access through the dynamization of the social network that linked 
them to the intellectuals of Buenos Aires, such as those who belonged to the 
A.LA.P.E., the Teatro del Pueblo, Propositos and Cuadernos de Cultura. 


In this framework, then, Salceda becomes the local writer because in 
addition to being linked to more than one journalistic medium in Tandil and 
the rest of the province of Buenos Aires; he frequently collaborates in the 
weekly Propositos and Cuadernos de Cultura; By integrating the Argentine 
Society of Writers and being linked to other recognized cultural associations, 
Juanillo publishes works that reach national dissemination. 


The characteristics that its intellectual development assumes do nothing 
more than express the limit case of a provincial cultural world that opted for 
the entry into universalism from the edge of a peripheral modernity. And that 
quality of a limiting case at the same time as a reference is what causes the 
fascination of its local contemporaries. 


"It is in these circumstances that this unforgivable attack on the culture of 
our city is committed - continues the Ateneo statement -, writing a new page 
of shame for the country, continuing in such a way that sinister program of 
obscurantism that goes from the systematic attack to the secular school to the 
kidnapping of books; from the closure of cultural centers to the institution of 
the crime of opinion (...)”.326 


Three days after the closure, El Eco de Tandil continued to wonder about the 
origin of the measure, and this time resorted to something transcended: "it 
seems that the commissioner of our city, Mr. Galotto, took it by ‘his own 
decision' under the protection of In article 2 of decree 4965”327, the 
chronicler writes with the weakness typical of the transcended. However, the 
next day, the El Eco editorial returns with a definitive response, which 
summarizes not only the newspaper's position with respect to the measure in 
question, but also the institutional climate of post-Peronist Argentina, where 
those who trusted the validity of the democratic system although with the 
banning of Peronism, they see themselves as victims of the system that they 
have helped to strengthen from the journalistic platform. 


The editorial says: 


“The deposed regime was characterized by its arbitrariness. A person was 
arrested and ‘superior order' was invoked, a police attack was committed and 
the discharge was: 


"By superior order’. But that is not a novelty invented by Peronism in our 
country. 


Activities, op. cited 
The Echo of Tandil, September 0. 
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Any totalitarian regime uses it (...) We Argentines who managed to rebuild 
the democratic spirit after Caseros and for nearly 60 years lived in a regime 
of civility, with its defects, failures and errors, but without any interruption, 
we suffer for about '30 years the unscrupulous actions of regimes emerging 
from the most heterogeneous circles (...) or the whims of an omnipotent and 
all-powerful leader who ruled over the country at will, without considering 
the institutions, laws, tradition, customs , the decency and willingness to 
work and improve people. 


The Liberating Revolution took place and we all thought that the 
arbitrariness had definitively ceased. At least we think that this is the 
fundamental purpose of the events of September 1955. (...) Leaving the 
provisional government, we thought that we would abandon the emergency 
systems once and for all and those of us who had fought for the rule of law, 
the human rights and the validity of democratic institutions, we find that we 
are progressively falling back into arbitrariness, the police regime, the 
persecution of ideas, the systematic disintegration of everything good and 
noble that our incipient society has. (...) The Liberating Revolution provided 
broad support to the institution that is now closed. 


The government that came to restore the 'rule of law' too. But one day the 
unusual happens (...) We began our journalistic investigations and in the first 
24 hours the mysterious 


‘higher order’ had no origin. After 48 hours we confirmed this. The 'superior 
order’ would have come from local sources..."328 


The editorial continues with an ironic account of the attitudes of the local 
ruling party politicians towards the closure, even expressing its astonishment 
at the ignorance that both Governor Oscar Alende and the Minister of 
Government of the Province expressed when they were consulted about the 
origin. of the measure. “The only one who assumed responsibility based on 
an article of the decree was the commissioner. But...can the commissioner 
judge and proceed? (...) 


Where is the court that issued that sentence? (...)”329, he asks. 


The conclusion of El Eco is forceful, and beyond the de facto guilt that it 
attributes to Commissioner Galotto, it states laterally that the superior order 
had its origin in the Ministry of Government of the province: “the 
institutional regime is a fiction”330 , states the editorial with respect to the 
political times inaugurated by the Liberating Revolution. 


The Bernardino Rivadavia Association presented an appeal for protection 
before Criminal Court No. 1 headed by Dr. Alberto Eduardo Duhalde, but it 
was denied, arguing that the measure did not violate “Constitutional Law.” 
331 In the session of September 10, the Deliberative Council unanimously 
repudiated the closure of the Rivadavia Library, and approved the project by 
which the Ateneo Rivadavia was enabled to use the facilities of the 
Municipal Palace, to develop the previously agreed upon university courses 
there. by the cultural entity. Through its legal representative, on the 15th of 
that month, the Bernardino Rivadavia Association appealed the judge's 
measure before the Departmental Court of Appeals of Azul, requesting the 
Justice to repair what was done by the police. But the Chamber confirmed 
Dr. Duhalde's ruling. 


The conflict worsens, El Eco de Tandil does not stop questioning the 
meaning of 


“Who is the author of the ‘superior order’?, El Eco de Tandil, September 0, 
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representative institutions, while the Bernardino Rivadavia Association 
maintains in its statements that “there is a conspiracy against national 
culture” 


.332 From the newspapers and publications of the municipalities of the 
interior of Buenos Aires, the adhesions of repudiation of the closure continue 
to arrive, while La Nacion and La Razon begin to follow in their pages the 
alternatives that the conflict is reaching. Meanwhile, the provincial deputy 
Longin O. Prat (U.C.R.P.), former member of the Ateneo Rivadavia, 
proposes in the Lower House of the province the interpellation of the 
Minister of Government, Dr. Felipe Diaz O'Kelly, which cannot be carried 
out because The official declares that he is physically unable to go to the 
Chamber, and failing that, he sends a written report justifying the closure 
applied to the Rivadavia Library. 


The solitude of the Athenaeum 


Since the last days of September, the liberal press of Tandil has reflected its 
concern about the possibility of an intervener taking charge of the 
Bernardino Rivadavia Association. Such suspicion is finally confirmed, 
when it becomes known that the mayor Juan Roser Isaac (U.C.R.I.) had been 
carrying out some efforts in favor of the election of a short list of recognized 
residents of the city, so that one of them would fulfill the role of intervener. 
of the Association, efforts that responded to an express request from 
Governor Alende.333 The truth is that based on a decree issued by the 
Executive Branch of the Province on October 6, Dr. José Botteri, a lawyer 
from Mar del Plata, as intervener of the Bernardino Rivadavia Association. 


On the 10th of that month, Botteri arrived in Tandil, reopened the doors of 
the Library, and stated that his purpose was “for the Institution that has been 
spreading culture for more than half a century (...) to continue developing 


such an important mission’’334, that their work “will exclusively have the 
task of normalizing the action of the Association, to protect it from facts 

that, by distancing it from its true function, affect the institutional life of the 
entity”335, and urged the members to actively participate in the prompt 
resolution of the conflict, after taking charge of the management functions of 
the institution. 


The next day he made a drastic decision: he separated the Ateneo Rivadavia 
from the Association of the same name, and prohibited the members of the 
Ateneo's board of directors from participating in their capacity as members 
of the entity336. In this way, Juan Antonio Salceda, the engineer Arturo 
Ponsa, the theater teacher Cristina S. R. de Schoklender, the engineer Bruno 
Mean, the former Italian consular agent 


“The Library to the people”, El Eco de Tandil, September 0. 
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in Tandil, Vittorio Pessano (Doctor of Letters, and Italian immigrant who 
had participated in the anti-fascist resistance in Turin), Beatriz Inés Gutiérrez 
and Juan C. Etchegaray, were separated from the Bernardino Rivadavia 
Association for the duration of the intervention. 


But, what was the attitude assumed by the directors of the Ateneo Rivadavia 
during the period of the conflict? On September 6, three days after the 
closing, the Ateneo published a statement in the newspapers in which it not 
only criticized the police measure in harsh terms, but also blamed the 
different government bodies in which the UCRI is represented, of carrying 
out a “sinister program of obscurantism.” An eight-page brochure with 


information on each of the cultural sessions that the Ateneo Rivadavia had 
developed during the eighteen years of its existence began to circulate 
throughout the city's public spaces. The final text said the following: 


“The true universal function of culture has logical particular validity in 
Argentina. Without diminishing its transcendent meaning, in our case, we 
are convinced that the thought that started that rainy May morning cannot 
stop and must go further and further, because in that march, momentarily 
interrupted, we will find our destiny.”337 


However, after the disclosure of the initial statement, the voice of the Ateneo 
seemed to disappear from the conflict to make way for legal actions initiated 
by the board of directors of the Bernardino Rivadavia Association. 


After all, the closure directly affects the Library's activities. 


El Eco de Tandil and Nueva Era also opt for a similar discourse, and in their 
journalistic messages the Association is defended, and when the Ateneo is 
talked about, it is presented as an autonomous entity that uses the facilities of 
the Rivadavia Library but that little or no It has nothing to do with her. 


Activities then refers to the Ateneo in a tone that closely resembles the 
arguments that the intervener will later present, indicating that not only the 
board of directors of the Ateneo Rivadavia is responsible for the closure that 
deprives the inhabitants of the city of the enjoyment of reading the Library's 
books, but also has the solution in their hands: "The leaders of the 
Athenaeum - writes Activities - should look for a place or a place to meet 
and in this way be able to give lectures without discrimination of any kind, 
being then they are the only ones responsible for what they do or do not do, 
and in this way what is happening on this occasion would not happen, they 
are paying the price for those conferences, the numerous subscribers and the 
CD that until now they used as a screen. .338 


As the days go by, the vision of Activities reaches a conspiratorial dimension 
that revels in the expression of a false journalistic naivety: “the dispassionate 
and prejudice-free viewer - he says - (...) shows his astonishment 
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upon learning of the 'communist plot' that had infiltrated, and that caused the 
event."339 


Activities appeared in 1949 as a sports and social weekly directed by Dr. 
Francisco J. Vistalli, a leader linked to conservatism, who in April 1944 was 
the first civilian appointed as Commissioner of Tandil, by the new military 
government. Later, Vistalli joined the Peronist Party, although he did not 
actively participate in its founding. It is during the '50s when a more active 
participation in the movement is observed, which finds him in 1964 acting in 
his capacity as provincial deputy, a mandate that he held until the overthrow 
of President Arturo Illia in 1966.340 


On August 16, 1956, Activities became a newspaper and began to occupy in 
the journalistic world of Tandil, the place that Tribuna had left, towards the 
end of 1955. Although also conservative in orientation, Tribuna shared with 
Nueva Era and El Eco de Tandil - from different ideological positions - not 
only criticized the political model that Peronism had inaugurated, but also 
the exaltation of “the cultured” as a civilizational ideal. This passage from 
Tribune to Activities is also reflected in the journalistic treatment of the 
cultural action of the Ateneo Rivadavia, which goes from exaltation341 in 
1955, to explicit condemnation in 1960. “We have found some citizens with 
a well-defined tendency, who have expressed his deep displeasure when 
observing how in an article that tends to defend the communists, they are 
attacked ruthlessly, without regard of any nature to everything that was done 
prior to the revolution of 1955” 342, writes Activities referring to an 
editorial from El Eco de Tandil, which traces the origin of the “superior 
orders” in the recent Peronist past. But beyond the conflict unleashed by the 
closure of the Rivadavia Library, the local journalistic world is reflecting an 
even deeper conflict: the Peronism-anti-Peronism dichotomy within the 
framework of a restricted democracy, while at the national level the cracking 
of the alliance of intellectuals with frondizismo. 


Then, Activities relocates the Ateneo in the midst of the tactical oblivion of 
the Bernardino Rivadavia Association, El Eco and Nueva Era, while Juanillo 
puts his entire world of informal relationships into play thanks to the prestige 
achieved through thirty years of work as a leader. -especially- from sports 
associations such as the Club Ferrocarril Sud. The Federation of 
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In Tribuna of November , you can read in the chronicle titled “Brilliant 
restart of Ateneo activities”, an exaltation of the actions of the cultural entity 
that have as an excuse the conference given by the Guatemalan writer 
Miguel Angel Asturias. The chronicler particularly highlights the anti- 
imperialist positions expressed by Asturias, later saying that the conference 
ended with “a song of invincible faith in the near victory of the people.” 
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Public Good Entities343 met on October 4, and did so again on the 6th of 
that month. This time, a somewhat strange action measure for this type of 
entity was unanimously approved: the implementation of a strike of up to 
five minutes in each of the public activities carried out by the city's clubs 
and the sending of a telegram to the Minister of Government of the province, 
Dr. Diaz O' Kelly, requesting the reopening of the Rivadavia Library. 


The next day, Nueva Era 344 announced in eight broadsheet-sized columns 
that the clubs would stop, but to no avail. The intervention had already been 
decided. 


Catholic organizations also participated in the conflict that arose from the 
closure of the Rivadavia Library, through the notes published by the weekly 
La Revista, the press organ of the local Catholic Action. 


The Magazine was directed by Mons. Luis J. Actis, priest of the parish of the 
Blessed Sacrament, and basically followed the editorial line of the traditional 
Catholic magazine Criterio, although it tended to take more belligerent 
positions than this one.345 Given the measure of closure of the Library, the 
weekly also challenges the Ateneo Rivadavia: “It may be that with this 
regrettable corrective, over time, an Ateneo of true culture will emerge in 
our city, one that is not made of atheism, materialism, or communism, a 
cultural infusion that is the denial of all the real values of our Christian 
homeland.”346 


The article from La Revista serves to reissue a historical conflict between the 
liberal press of Tandil and the Catholic press. In its Buenos Dias section, El 
Eco de Tandil opens the door to controversy and writes that “it is 
scandalously suggestive that La Revista has silenced the fact that, together 
with the Ateneo, the Library has been closed...”347 


Monsignor Actis received his doctorate in theology from the Gregorian 
University of Rome in 1925, and in 1945 he took charge of the parish of the 
Blessed Sacrament of Tandil, where he had been born in 1904. In 1951 he 
inaugurated the Parish Hall, after suggesting to Catholic Action local that 
acquired the facilities of the city's Teatro Estrada. For the period in question, 
the Parish Hall represents the antagonistic cultural sphere of the Ateneo 
Rivadavia, not only because Catholic thought is defended there like in no 
other space, but because the type of cultural action is far from being 
supported by any notion of universalism. . 


Various plays were performed there and films with pedagogical content were 
shown, fundamentally intended to keep the Catholic parishioner together. It 
is, in this case, Catholic pedagogism. In addition to leading the local 
Catholic Action, Actis had great influence in institutions such as the The 
Federation of Public Good Entities was made up of all the clubs in Tandil, 
the popular libraries, the Fire Station and various independent artistic 
associations. 


Of the entities that made up 0, more than 0 percent were clubs. 
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Apostolate of Prayer, the Daughters of Mary, the Legion of Mary and The 
Work of the Catholic Teachers, which allowed it to remain the undisputed 
Catholic reference in village life. 


In response to El Eco's note, the parish priest rehearses a response where, in 
addition to exalting the traditional notion that Catholicism has of 
communism, he assumes the role of judge of the city's institutions. 
Regarding the attitude that the Bernardino Rivadavia Association should 
have assumed towards the entities that made it up, Actis writes that it should: 


“ensure that neither the Ateneo, nor the Library premises, lend themselves to 
becoming a center of communist irradiation, whose ideology is essentially 
atheist, subversive and anti-Argentine (...) The guilt undoubtedly falls first 
and foremost on the Ateneo , but secondly about the Association that runs 
the Library..."348 


In its response of September 19, 1960, El Eco de Tandil opposes a rigorous 
and harsh defense of the Bernardino Rivadavia Association, which is based 
on the basic topics of liberal ideology: the free play of institutions and the 
rule of law. . The Echo writes: 


“We are not enemies of the laws and precisely because we want compliance 
with them, it is because we do not accept the fact (the closure) because we 
consider it an arbitrary, discretionary abuse arranged and executed by 
officials not authorized to do so. (...) We do not understand this underhanded 
way of acting, in a small environment like ours, where we all know each 
other and, regardless of political labels, we know what the moral quality of 
people is. (...) If we tried to justify the abuse as 'La Revista’ does, guided by 


a political position, we would have to recognize that the validity of the laws 
does not make any sense. And let it be perfectly known that what we say for 
this particular case of the Rivadavia Library is fully valid for the Parish Hall, 
or the library of the Argentine Catholic Action... That simple precedent, 
admitted as 'La Revista' does, is a weapon double-edged (...) Rights are not 
unilateral. Human rights are UNIVERSAL. We are for their defense in any 
regime of any political color.”349 


Against intervention 


On October 18, after the expulsion of the members of the Ateneo Rivadavia 
Association, Juanillo and the rest of the board of directors of that cultural 
center, decided to appear on the scene of the conflict with a statement350 
that they published in El Eco de Tandil and Nueva It was by way of request. 
The objective is to dismantle the intervener's argument based on a 
mechanism that is based on three elements: on the one hand, it attempts to 
show the foreign nature of the intervener's place, who, by deciding to 
separate the Ateneo from the Rivadavia Association, would be making it 
impossible development of a dynamic cultural action of the Library, which 
directly affects the cultural life of the city: “Mr. 


“The Ateneo, the Association and the Library”, in La Revista, September 0, 
p.. 


“The Magazine, the Library and Human Rights”, in El Eco de Tandil, 
September 0, p.. 
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Intervenor - says the text - cannot repair the damage done to the culture of 
Tandil by simply opening the doors of the Library that should never have 
been closed (...) He, who is a stranger, if he had investigated the founding 
minutes and others documents of both entities, I would have found what 
their spirit is and the bases of their creation.” The intervener is presented, 
then, as alien to the portion of the relational universe that comes together 


from the topic of the need for a culture for the city, beyond the ideological 
nuances that this culture must achieve. 


The Ateneo, then, transcribes those minutes351 forgotten by the intervener 
and by reversing the arguments of the initial tactical forgetfulness, 
establishes a necessary affiliation for its legitimacy as a cultural space: the 
Ateneo is founded, it says, 


“to give culture a dynamic and lively character that the books in the Library 
do not achieve (...) The Ateneo is not born, thus, from a personal whim, nor 
from a momentary concern, but from a need of the environment, and of the 
Library's own function..."352 


The second instance of the argument attempts to establish the free-thinking 
character that guides the activities of the Athenaeum, dissociating them from 
any hidden political or ideological intention, and limits them to the specific 
scope of cultural actions. In this sense, the speech legitimizes the conference 
that Ruiz Daudet offered about his trip to China, “a distant and unknown 
country,” because previously “distinguished associates of the Ateneo, 
doctors Lorenzo Mauhourat and Pedro Cereseto” (decidedly non- 
communists) had occupied “ the same platform to present his impressions of 
a trip to the United States of North America.”353 The story of a trip, then, a 
fundamental topic of eighteenth-century literature, becomes a cultural 
curiosity at the Ateneo Rivadavia and, above all, a metaphor for pluralism. 


In the third instance of its defense, the Ateneo chooses to name each of the 
intellectual personalities who have occupied its platform since the 
foundation, not only to support the idea of the suitability of the participants 
and their ideological diversity, but also to deflect all suspicion of political 
and party links at the level of the entity as a body. The text says: 


“We will name first Dr. Bernardo Houssay, Nobel Prize winner, who was 
honored by the Ateneo on December 9, 1949. Five presidents of the 
Argentine Society of Writers. They are: Dr. Carlos Alberto Erro; Dr. Roberto 
F, Giusti, member of the Argentine Academy of Letters; Ezequiel Martinez 
Estrada, author of 'Radiografia de la pampa' and other books that honor 
Argentine literature; José Luis Lanuza, writer of singular prestige in the 
country; Leonidas Barletta, director of the Teatro del Pueblo and first literary 


prize in Latin America. Two American novelists of the greatest renown: 
Jorge Icaza and Miguel Angel Asturias. Two of the greatest contemporary 
Spanish poets: Leon Felipe and Rafael Alberti. The founding articles say the 
following: “°) As an annexed body to the Bernardino Rivadavia Association, 
to expand and deepen its purpose of intellectual, literary and scientific 
culture, the Ateneo Rivadavia is established. °) It will fulfill this objective 
through studies, dissertations, readings, bibliographic information, 
conferences, teaching courses on art, philosophy and science", in Minutes n° 
,--, t. II, f. . (AABR). 
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former auditor of the National University of Buenos Aires: Dr. José Luis 
Romero; the vice-rector of the University of La Plata, Ing. Andrés Ringuelet, 
the vice-dean of the Faculty of Philosophy of Buenos Aires, Dr. Juan 
Mantovani; the vice dean of the Faculty of Exact Sciences, Dr. 


Manuel Sadosky. University professors and writers of the stature of Dr. José 
Belbey; Bernardo Canal Feijoo; Dr. Vicente Fatone, recent ambassador to 
India; Prof. Carlos Prelat; Prof. David Marengo; Dr. Cora Ratto of Sadosky; 
Frida Schultz of Mantovani; Hector Eandi; Ing. Ricardo M. Ortiz, former 
rector of the National University of the South; the president of the Supreme 
Court of Justice of Spain, Dr. Mariano Gomez; the Secretary of the Free 
College of Higher Studies, Luis Reissig; the playwrights and 
comediographers Rodolfo Gonzalez Pacheco; Jacinto Grau and Enrique 
Grande. Historians and art critics such as José de Espafia and Leopoldo M. 


Hurtado, current music critic for 'La Prensa'. The French critic and writer 
Roger Caillois; the Panamanian academic Dr. José de la Cruz Herrera. The 
essayists Luis Franco and Héctor P. 


August. Politicians Luciano Molinas; Jultus A. Noble, national deputies Jose 
V. Liceaga and Evers Fossati. The former chairman of the Popular Library 


Protective Commission, Mr. John Pigeon River. The list is much 
longer...”.354 


In short, the defense that the Ateneo Rivadavia makes of itself does not 
appeal to any legitimacy other than that which the cultural world recognizes 
as its own: the practice of the dissertation; The conference; public reading; 
the debate of ideas; the teaching courses, the cinema-debate, and others, 
within the framework of a distributionist and pedagogist conception of 
recognized cultural goods. In this way, it relocates the notion of access to 
literate culture as a civilizational ideal, a notion that had been in the identity 
component of the Rivadavia Library since its origin. 


Extraordinary assemblies 


On July 1, 1961, after almost a year of intervention, the assembly of the 
Bernardino Rivadavia Association, once again elected to the management 
positions of the entity, the commission that ceased when it was intervened by 
order of the Ministry of Government of the province. After a fiery speech in 
which he recalled that the Peronist government had not dared to close it, Dr. 
Dardo Fernandez Tasende, re-elected president of the Association, requested 
that it be recorded in the minutes that “the assembly with its act has come to 
repudiate the intervention’355, a motion that he finally had to withdraw in 
the face of opposition from the most moderate sector of the assembly, which 
supported the idea that the repudiation was expressed in the election of the 
old authorities, while affirming that if Fernandez Tasende's motion was 
recorded in the minutes, future sanction measures could be taken. 


In some way, the assembly of July 1, 1961 preludes that of July 2 


December of that year, in which the modification of the institutional 
relations between the Bernardino Rivadavia Association and the Ateneo was 
approved. The Assembly resolved to modify the current system, adopting a 
resolution by which the Association's board of directors would appoint four 
of the members 


“Declaration of the Ateneo Rivadavia’, op. cit. 
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of the Ateneo Rivadavia, while an assembly of members of the Ateneo 
would be in charge of electing the three remaining positions. However, that 
was a moderate motion if one takes into account that an important sector of 
the Assembly, led by the director of El Eco de Tandil, Carlos Mauricio 
Calvo, raised the proposal that requested the repeal of the act of May 1942, 
which which would be equivalent to the definitive separation from the 
Ateneo.356 


It was argued that the act created an abnormal situation within the Library, 
because there was “‘an autonomous institution within another institution, and 
that the parent entity should be responsible for the acts of the subsidiary, 
despite the fact that the subsidiary enjoyed full independence.” 357 He also 
said that “the Association has reached the age of majority to not delegate its 
cultural action to an autonomous or self-sufficient body.”358 


Salceda asked to speak, he recounted the activities of the Ateneo during the 
eighteen years of its existence and the problems that had to be resolved to 
maintain the institutional independence of the cultural center with respect to 
the influence of the political field.359 He pointed out that the men were 
passengers , but that the institutions should be permanent and he begged the 
assembly members not to commit “this kind of infanticide’, not to commit 
the murder of the beloved son of the Bernardino Rivadavia Association. 


After more than thirty years of that event, Beatriz Inés Gutiérrez 


- secretary of the Ateneo between 1953 and 1960 -, repeats an explanation 
that has been in her thoughts since the day the assembly ended the Ateneo's 
activities. For her, there is no other reason than betrayal and fear: “we knew 
that there was suspicion and constant surveillance on the people of the 
Ateneo,” she says, “but in 1958 that began to become more noticeable.”360 


The engineer Arturo Ponsa, official -during the period in question- of the 
Popular and Municipal Power Plant of Tandil, and treasurer of the Ateneo 
Rivadavia, was in charge of the film debate cycles: 


“When there was an important film premiere, we announced in the 
exhibition hall that we would later hold the debate in the Library. I 
remember we debated 


"Hiroshima, mon amour’, 'The Bridge on the River Kwai', 'Rome Open City’ 
and 'Romeo and Juliet’. That cycle was very successful, but we began to be 
watched. In each film, you saw some guys who were not the usual audience, 
some guys in very suits and with very short hair and marked caps.”361 


Act No. , -0-, t. III, f. -- AABR. 


“The Rivadavia Association resolved to modify relations with the Ateneo of 
the same name’, El Eco de Tandil, December, p. . 
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On this point, remember that during the second Peronist government, the 
local police requested weekly reports on the dissertations and conferences 
held by the Ateneo, to which is added not only the closure of El Eco de 
Tandil between August and September of , but the imprisonment of its 
Editor-in-Chief, Ovidio Saglul (also a member of the Ateneo), and that of 
Salceda himself. 
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In their memory, the secretary and the treasurer seem to find in the actions of 
the military intelligence services of the time, the origin of the closure of the 
Rivadavia Library. But Inés Gutiérrez goes even further, she wants to 
explain the resolutions of the assembly that culminated with the Ateneo's 
activity and she speaks of betrayal: “they put everything together so that we 
would not stay in the Association. 


“They held an assembly with members of the Library and not with the 
members of the Association.” 362 


In her story, Inés Gutiérrez fails to understand the behavior of close allies in 
the relational core that made it possible that the most important cultural 
institution in the city and its most prolific and recognized intellectual in 
areas that exceeded local cultural spaces, could have been left aside by those 
who, just a few years ago, had exalted the activities carried out by the 
Ateneo. If we agree that the explanation that is based on the idea of betrayal 
has great significance in the story of Inés Gutiérrez even to explain her 
personal past, but only secondary plot weight in the historical explanation, it 
is necessary to articulate other elements to establish why the Ateneo 
Rivadavia remains in social solitude, after having been transformed into the 
cultural space that not only had a strong impact on the dynamics of the 
circulation of ideas in Tandil, but also allowed intellectuals to achieve a 
community weight that they had not known before. of this experience and 
that they could not repeat as a differentiated social group. 


Intellectuals, Liberating Revolution and Cold War In a way, the Ateneo 
Rivadavia fails in the attempt to reproduce its structure. 


Around the year '60, of the founders of the Ateneo, only Juan Antonio 
Salceda remains. 


José Antonio Cabral, also founder of the Library and director of the 
newspaper Nueva Era, died in 1952. The presence of the radical politician 
Juan Carlos Pugliese in the Association is nominal, because his activity is 
carried out fundamentally in political spaces, particularly in the presidency. 
of the local Deliberative Council.363Juan Manuel Calvo, who was president 
of the Bernardino Rivadavia Association for twenty-five years, director of El 
Eco de Tandil, -and in some way Salceda's supporter-, died on July 3, 1960, 
a few months before of the closing of the Library. The figures of Cabral and 
Calvo already play a mythical role, and proof of these absences is the 
constant symbolic evocation that the Ateneo's communications and requests 
make of its founding fathers. Therefore, the disappearance of the liberal 
fathers of the city, with the gravitation that their explicit links with local and 
national radicalism gave them, as well as the dominance of the hegemonic 


press, left the Ateneo orphaned, in the solitude that Beatriz Inés Gutiérrez, 
op. cit. 


Dr. Juan Carlos Pugliese, presided over the Deliberative Council of Tandil 
between 0 and 
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It is even seen in that tactical forgetfulness that can now only be attributed to 
the discourse of the Bernardino Rivadavia Association, at least during the 
period from the closure to the intervention.364 


At the level of cultural practices, the loneliness of the Ateneo is manifested 
in the fact that, although these practices are dominant in the local cultural 
world, by the year '60 they are no longer hegemonic: the young people of the 


“Rex”, potential successors of the Ateneo and perhaps, its favorite children, 
are fascinated by existentialism and recognize themselves in new cultural 
practices, which defend, above all, the autonomy of the aesthetic with 
respect to the political. But these differentiated practices reach a much 
broader expression than those of the local cultural world, and summarize the 
first and timid attempts to enter Tandil, of the cultural experiences that will 
hegemonize the so-called sixties, as I have already indicated in previous 
pages of this work. 


In a more specific space of the field, Salceda is trapped in the opposition of 
whether or not art is independent, a powerful contradiction that underpins 
the fact that Witold Gombrowicz has decided to rescue in his Diario 
Argentino the controversy in El Calvario, as well as the conversations held 
in the sessions of the Ateneo Rivadavia during the last months of 1957, time 
of the first crisis of the model of the committed intellectual in Tandil. If by 
the beginning of the '60s, as Beatriz Sarlo affirms, "the historical-cultural 
dogmatism of the left becomes an archaic element of the intellectual 
field"365, which only survives in the margins "subject to the double attack 
of the intellectuals of the 


‘new left' and, from another angle, of a new discourse on Argentina, 
produced by Peronists and philo-peronists..."366, in Tandil, on the other 


hand, the blow that will cause slow agony will be the specific weight in the 
young people of the 


“Rex” of the particular existentialism of Witold Gombrowicz, certainly far 
from any Peronist temptation or “new left” pretensions. 


The democratic, universalist and distributionist discourse of the culture that 
the Ateneo sustains and exhibits, then, loses the legitimacy that it had 
achieved during the Peronist era - in which the style of government and 
institutions are viewed as forms of authoritarianism -, from the impossibility 
of integrating within it the new cultural experiences367 and the political 
innovations inaugurated by the Liberating Revolution. 


The invariability in the ideology that helped consolidate what was dominant 
in During the period that goes from the intervention to normalization, the 
relationship of forces within the Bernardino Rivadavia Association changes 
radically to favor the less liberal sector that viewed the who were clearly 
affiliated with the communist ideology. Even in its criticism of the Ateneo, 
this sector uses arguments similar to those of the intervener Bottert. 


Beatriz Sarlo, “The left before culture: from dogmatism to populism”, in 
Punto de Vista, No. 0, year VII, May . p.. 
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For Silvia Sigal, “in Argentina, Western cultural renewal coincided with the 
political rupture of,” and she adds elsewhere: “the first post-Peronist five 
years was simultaneously openness to modernization and crisis of the unity 
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the cultural world of Tandil ends up devaluing it in the face of the changes 
that are taking place in fields such as politics, to which the Ateneo, with the 
application of the Conintes Plan, succumbs after the intervention. 


At a level external to cultural practices, the Ateneo Rivadavia and 
fundamentally the figure of Juanillo, express the crossing point, the 


convergence of the fundamental topics of the dichotomies of the different 
areas where social and political activity takes place. The expression of the 
Peronism-anti-Peronism dichotomy is clear in the participation of the 
newspaper Activities, the press organ of the banned Tandil Peronism, when 
it does not hesitate to describe the members of the Ateneo as “communist 
plot” in a shot for elevation of Juan Antonio Salceda, who in his capacity as 
a communist intellectual had been part of the local Pro Democratic Union 
committee in 1946,368 and in 1952, had participated, together with Juan 
Manuel Calvo -director of El Eco de Tandil, in the Tandil version of the 
Commission of the peoples fighting against Nazi-fascism, and the Argentine 
Congress of Culture, in an attempt to stop the development of Peronism, 
whose political style was passionately evaluated by the liberal and 
communist sectors, as a national edition of Nazi-fascism. 


On the other hand, Juanillo summarizes the atheism-Catholicism dichotomy 
(which is also the philosophical version of the opposition communism- 
anticommunism), and proof of this is given, as we have already pointed out, 
by the justification of the closure made by the Catholic weekly La Revista . 
In 1953, although with less belligerence, La Revista assumed a similar 
attitude in a critical comment on the appearance of Salceda's Prometeo: “It is 
a book that has taken the author years of patient study,” he wrote, “it is a 
work worthy of praise.” (...) His style is clear and attractive. 


(Salceda) He masters the mythological material, deftly delves into Greek 
culture and exposes the social struggles of ancient Greece with admirable 
sagacity (...) Through all his chapters Salceda slips his communist 
mentality... It's a shame” .369 


But the critical comment that first relies on a praise of style ends up 
devaluing any intellectual attempt that comes from what the parish priest 
Luis J. Actis calls “atheist-Marxist materialism.” Only because of this 
adherence to the communist ideology is it explained - according to Actis - 
that Salceda cites 


“Lenin's stupid phrase that 'fear created the gods and that 


'God' has always numbed and dulled social feelings, substituting what is 
dead for what is alive. This is blasphemous, ridiculous, irrational and 


unphilosophical.”370 The criticism of Salceda's Prometheus in 1953 
preluded the support for the closure measure in September '60, only that by 
this last date, the national and local political context has changed. modified 
in such a way that the speech It is worth mentioning that the Democratic 
Unity Board was chaired by the radical politician Longin O. Prat, who years 
later, following the closure of the Library, would take the defense of the 
Bernardino Rivadavia Association to the instances of the Chamber of 
Deputies of the province of Buenos Aires. Prat had been secretary of the 
Ateneo Rivadavia in . 


“The Prometheus by J. Salceda. Our brief trial”, in La Revista, June . 
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of the Catholic right finds a previously unsuspected legitimacy, at least in the 
Tandil area, legitimacy that the ideological impact of the Cold War grants it, 
and that allows it to present Salceda, the neighboring writer "who publishes 
in Buenos Aires", as the local reference of the enemy of the West all: 
communism.37 1 


The political version of the communism-anticommunism dichotomy 
expresses it 


-of course- the closure of the Rivadavia Library and the justifications of the 
intervener Botteri, which respond to the attempts of pressure by the military 
power on the government of President Arturo Frondizi, and its consequences 
in the area of the province of Buenos Aires, in charge of the Ukrainian 
governor Oscar Alende. 


Beyond the fact that both sectors of local radicalism (U.C.R.I.-U.C.R.P.) 
express their unconditional support for the Library, and that some high- 
ranking politicians of the local UCRI announce the possibility of their 
resignations if they do not return to a clean slate to the extent that motivated 
the closure, it is only the representatives of the Radical Civic Union of the 
People who assume an active defense of the Bernardino Rivadavia 
Association, before institutional spheres outside of Tandil, as is the case of 


the request for interpellation to the Minister of Government of the province, 
by the bloc of provincial deputies of the UCRP, led by Longin O. 


Prat, a former member of the Ateneo Rivadavia. But this defense remains 
trapped in the political struggle of the Frondizist times, where the balance of 
power ultimately favors the UCRI. 


In summary, the year 1960 shows the fragmentation of the liberal- 
democratic discourse in Tandil, not only because the Ateneo-Diarios-Library 
mechanism, which allowed the circulation of cultural messages, was 
definitively interrupted, but because the political-cultural identification that 
supported it.372 If the presence of Peronism in the government allowed the 
cohesion of the opposition forces that evaluated the Justicialist movement as 
the national version of Nazi-fascism, the Liberating Revolution first, and the 
fracture of radicalism later, will divide the waters of such Thus, prior 
identifications can no longer be sustained. The enemy that allowed cohesion 
disappears, Arturo Frondizi (UCRI) becomes president of the Republic in 
February 1958, so the struggle between both radical sides intensifies, as the 
ruling party gradually gives in to the pressures. of military power and those 
of the Church. 


The margin of liberalism therefore decreases, and therefore that of Juan 
Antonio Salceda's action, given that in the ideological-cultural identification 
of radicals, the only expression of political agreement between the liberal 
and Catholic sectors is observed in the spontaneous celebrations that 
followed the overthrow of the Perén government in September , where joy 
seems to iron out all pre-existing differences. Cf. “With fervent enthusiasm 
the youth of Tandil celebrated the trrumph of the Revolution,” in Nueva Era, 
September, p. . 


Oscar Teran affirms that the disappearance of Peronism from the State 
implied an identity crisis for the sector of intellectuals who defined 
themselves in opposition to that political movement. Who “had found in that 
denial the source of recognition and at the same time a sphere of objective 
alliances within which the encounter with the liberal elite had turned out to 
be as inevitable as it was ambiguous.” Oscar Teran, In search of the 
Argentine ideology, Buenos Aires, Catalog, p. . 
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liberals and communists, the possibility of their intellectual action at the 
local level was founded. 


From that moment on, Juanillo would no longer collaborate with his notes in 
El Eco de Tandil, and his cultural column called Recuadro, which he wrote 
weekly in Nueva Era, would culminate with the death, in June 1966, of José 
Antonio Cabral (h ), director of the evening. This internal situation of the 
newspaper even modifies its ideological tendency, which goes from 
explicitly defending the intransigent sector of radicalism, to a certain apathy 
for political demonstration or to adaptation to the times of the Argentine 
Revolution. 


Juanillo, then, becomes a figure who no longer has the initial relational 
support, in such a way that in 1969, when Nueva Era publishes the 
anniversary edition of the fiftieth anniversary of the evening newspaper, the 
Ateneo Rivadavia and Juan Antonio Salceda disappear from that synthesis of 
history. of the city, as if they had never existed. Nueva Era attempts, then, to 
reinvent the cultural tradition by omitting the decisive role played by Juan 
Antonio Salceda, who had achieved social existence as a poet, precisely 
through Nueva Era, when in its special edition celebrating the first twenty- 
five years From the newspaper, in 1944, Juanillo appeared as one of the most 
important local artists, sharing that preferential place in social 
representations with Carlos Ruiz Daudet.373 


Does this mean then that the loneliness of the Ateneo also ends up causing 
the social loneliness of Juan Antonio Salceda? Nothing of that. Osvaldo 
Soriano's perception is somewhat erroneous at this point: Juanillo continued 
to be connected to spaces of community action in which he participated from 
his early youth, such as the board of directors of Club Ferrocarril Sud374, 
the Tandilense Football League, the Spanish Association of Socorros 
Mutuos, the Cooperative of Retail Storekeepers (of which he was manager) 
and the Sociedad Cooperativa de Panificacion y Consumo Limitada, where 
he acted as trustee of the entity. 


With the closure of the Library and the final solution of the Ateneo 
Rivadavia, Salceda loses the possibility of remaining a leader in a 


specifically intellectual field, with great community impact. A version of the 
Athenaeum, then, in its private, even domestic, face, moves to his home. The 
special edition of Nueva Era on the occasion of the newspaper's Silver 
Jubilee, on October 1, gives an account of the city's poets on pages 0 and 0: 
among the only five recognized poets, Juan Antonio Salceda appears with 
his poem The Dead Soldier in Normandy and Carlos Ruiz Daudet with 
another: Soneto de Hoy. Basically, the style of the year's special New Era 
edition is the same as that of: the panoramic presentation of the cultural, 
political, economic and social activities of the city, from a journalistic view 
of local history, in the sense of the concern to rescue the personality of the 
great men from Tandil and the importance of the institutions to which they 
were linked. It is significant that Juan Antonio Salceda is only named in the 
special edition of the Golden Anniversary (October 20), as former president 
of the Tandilense Football League, while Ateneo Rivadavia is assigned a 
secondary role in the history of works carried out by José Antonio Cabral, 
founder of Nueva Era. 


It is worth mentioning that during Salceda's management of the year, the 
Club's headquarters building was acquired, a fact that greatly impacted the 
working-class neighborhood of the Station. 


The utopia of Prometheus 


particular. There, the daily intellectual gatherings, which most of the time 
used to end around four in the morning, help keep together the intellectual 
group that until recently had hegemonized the cultural life of Tandil. But 
towards the end of 1964, Juan Antonio Salceda created the Esteban 
Echeverria Cultural Center together with other former members of the 
Ateneo Rivadavia, including Beatriz Inés Gutiérrez. This new center has no 
fixed residence and operates alternately in the homes of its members, which 
in principle prevents its cultural impact from exceeding the limits of the 
original group. 


However, in February 1965, the first cultural bulletin of the Esteban 
Echeverria Center appeared. Salceda, then, advances a declaration of 
principles that, without a doubt, alludes to the final destiny of the Ateneo 
Rivadavia: “...We were born with the commitment to promote culture 
without discrimination. Let this be understood well so that there is no 


confusion. But we are not neutral. We approve a line of action based on an 
understanding that is clear: we understand that 'the bases of national culture 
are inseparable from its historical origin, consisting of a culture of rational 
and free foundations and a function of its progress and sovereignty’ (... .) As 
you can see, we didn't invent anything. We just put an idea in motion. And as 
Goethe wanted, our principle will be action”375. 


The newsletter for the month of March of that year already presented a small 
supplement of poems, and added to its few pages another two, which 
published reports on painters from the city, and in addition to the 
collaborations of young local poets, polemical attempts about the theater and 
culture, by journalist Juan Carlos Gargiulo, who directed the Small 
Experimental Theater. 


The third and last edition of the bulletin appeared in April 1965. The poet 
Juan Carlos Magarifos, a friend of Salceda and also a former member of 
Gombrowicz's board at the “Rex”, was in charge of directing the bulletin. 


Juanillo wrote an extensive article about the Spanish poet Miguel 
Hernandez, where he presents the author of “Cancionero y balladero de 
absences” as a popular poet whose poetry “is marked by a deep faith in 
man’’376. But Salceda is as passionate about the verses of Miguel Hernandez 
as he is about the life of the soldier-poet, because he summarizes in an 
extreme version what Salceda himself considers should be the artist's task. 
Then, rehearse a wish: “In these moments when students and workers take 
up in their strong hands the flag of the fight for the independence and 
freedom of Spain, Miguel Hernandez, poet of the people, will live in his 
poetry with clarity of dawn” .377 Perhaps with the intention of trying to 
concretize the alliance of the students with the objective of freedom and 
independence, or simply to energize the old friendly relations of Magarifios, 
the bulletin also summoned the Tandilense university students in La Plata, 
disciples of Gombrowicz. From Juan Antonio Salceda, “Presentation”, in 
Boletin Cultural Esteban Echeverria, year, No., Tandil, February, p. . ( 
pages). (ABIG) 


Juan Antonio Salceda, “Miguel Hernandez, poet of the people’, in Boletin 
Cultural Esteban Echeverria, year, No., April, p. . 


Ibid. 
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In this way, Jorge Di Paola wrote an article about Hopscotch by Julio 
Cortazar, and in number two, Juan Carlos Ferreyra, had already collaborated 
with a short story. 


Curiously, the idea of relating the end of the novel with the end of the 
bourgeoisie as a class378, which is the thesis that Di Paola proposes in that 
article, is based on a deterministic reasoning that recalls Salceda's hypothesis 
in the Prometheus, according to which existentialism, with its reveling in 
anguish and the defense of suicide as an extreme instance of freedom, would 
also be expressing at the superstructural level the fall of the bourgeoisie as a 
dominant class. 


But this apparent similarity in approach is just that. Di Paola's article 
concludes with the classic Witoldian clichés about the artist's task: 


“Today, telling the truth is difficult - he refers to the art of the novel - 
because what is only plausible does not seem true to us. There is a greater 
demand for authenticity, a greater demand for truth: less kneeling before art, 
less comfortable lying down in the 'sacred mission’ 


of the artist. Because the artist, today, at least the artist who is truly an artist 
of today, confesses that he does what he can, that he is not a little God, that 
he does not want to deceive and pretend to be more serious than he is. .379 


Within the framework of the ideas it proposes, the latest appearance of the 
newsletter of the Esteban Echeverria Cultural Center does nothing more than 
reissue the arguments of the Salceda-Gombrowicz controversy, but in its 
friendly and non-controversial face. If in '57, the cultural conflict is resolved 
in favor of the basic ideology of the Ateneo Rivadavia that attributes to the 
intellectual the role of a civil educator, and to cultural distributionism, the 
construction of new men, in '65, the conflict becomes eclecticism, because 
the cultural process has turned into residual the ideas that hegemonized the 
cultural world of Tandil from the '30s until the closure of the Rivadavia 
Library. Gombrowicz's disciples, absent during the closure process, finally 


go out to rescue the abandoned father, proving the weight that primary 
relationships still had in the local world. 


However, it is a farce of rescue, since his participation in the bulletins of the 
cultural center shows the dimension of the distance between the Salcedian 
cultural paradigm and that of the Gombrowiczian disciples.380 


The experience of the Esteban Echeverria Cultural Center culminated 
towards the end of 1965. However, this local intelligentsia in retreat does not 
seem to notice, in the political-cultural changes of the early '60s, a 
questioning of its ideology or its practices. On the contrary, the setbacks only 
confirm them - in the same way that the future of Prometheus in the 
Aeschylian version makes the theft of fire from the gods to give it to men 
unquestionable - Jorge Di Paola writes: “. ..in Cortazar the chapter break 
expresses a concern for the unlimited, although finite. That is, Hopscotch 
does not end anywhere, and begins and ends everywhere. ...All this because 
before the end of a class we are also before the end of the novel, before the 
end of the bourgeois novel (Balzac, Dostoyevsky, Kafka, Thomas Mann)”, 
in “Julio Cortazar and the end of the novels ”’, op. cit., p. . 


Ibid. 

0 In January , Mariano Betelu sent Salceda a copy of Pornography, the book 
that Gombrowicz had just published in Paris. Letter from Mariano Betelt to 
Juan Antonio Salceda, La Plata, January . (AFS). 


The utopia of Prometheus 


because beyond the frustrated intellectual experience of the Ateneo 
Rivadavia, History seems to be confirmed in the Salcedian version, since in 
January 1959, Cuba has opted for the destiny of what Salceda calls the 
definitive liberation of Prometheus. 
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Chapter 7 

COMMUNIST IDENTITY AND PRIVATE LIFE 
“T could tell you that what I suffered 1s little. 

And I can tell you that it is a lot of fun. 


I always had an ideal that guided my existence, and seeing it realized 
quenched my thirst for Tantalus.” 


Juan Antonio Salceda, My son's 35 years 


At this point, the fundamental purpose is to try to establish how Salceda's 
intimacy expresses a set of ideological themes, party practices and private 
notions, which can give a measure of the functioning of what could be called 
a "communist identity." during the period 1935-1976. 


Favored by access to a wealth of highly rich personal documents, the 
reduction of the observation scale to the level of the subject will make it 
possible to raise the problem of political identity, at the level where this 
identity attempt finally reaches a greater degree of internalization and 
reworking. 


By identifying personal behavior with the attitude of total life (private and 
public), Salceda ends up converting the topic of political commitment into a 
Promethean morality, which is presented as the ethos to guide one's own 
behavior and to interpret that of others. But this morality, which can initially 
be thought of in terms of individuality, also accounts for the expression of 
the corpus of dominant meanings in its social space of relationship. Indeed, 
the real interest is to understand the motivations that lead people to adopt 
this or that political behavior, taking into account that although political 
culture is internalized in the individual by converting a series of topics into 
identity instances, this is also a collective experience, that is, shared political 
experience.381 In this sense, the Promethean morality that Salceda 
constructs will represent a universe of a very familiar nature to the 
imaginations of the P.C.A: a universe inhabited by characters who are in a 
continuous moral dispute for the truth. , an area where individual behavior is 
constantly evaluated according to the thought/thought relationship. 


praxis, and in which the existence of individual cobra felt in the medida in 
which Serge Berstein, “Political culture’, in Jean-Francois Sirinelli and 
Pierre Rioux, For a cultural history, Paris, Seuil, , pp. -. 
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Clear minds join a progressive line of historical continuity, which will 
inevitably lead to a future already anticipated in History—the model of the 
USSR—a place where all human aspirations will be satisfied. 


Regarding his intellectual production, Salceda did nothing more than 
reproduce the slight intellectual swings of the dominant party line that was 
expressed through Cuadernos de Cultura. Despite this, his comrades viewed 
him as an example in some extreme sense382. It is evident that his 
connection with the Party is fluid and permanent from 1940 to 1983—the 
time of his death— 


, but his nature as a provincial militant reflects a peripheral situation with 
respect to the party world, both in its political and cultural spheres, where 
the ideology seems to act in a vacuum. 


Thus, the initially exotic characteristics of Juan Antonio Salceda provide, 
with respect to the problem of political identity, a diversified image of the 
world of communist sociability, which aims to make more complex a widely 
spread idea according to which the Party, which is strictly speaking the 
leadership of the Central Committee, becomes a great disciplining 
machinery. Beyond its descriptive effectiveness of the functioning of party 
discipline, the thesis that the Party only allowed its members the path of 
subordination or expulsion, supposes an idea of the historical actor as a 
passive recipient of the normative intent, incapable to modify to some degree 
that machinery in a certain panoptic sense.383 From the perspective of the 
subject, the construction of political identity can be thought of as a space of 
tension between partisan attempts to provide identity with precise limits (a 
genealogy, a vision of political friends and enemies, a horizon of ideological 
and political expectations, one's own practices, etc.) and the appropriation, 
recreation or contestation of such attempts by the recipients. 


In this way, I will try to follow the problem of the identity of the communists 
based on three basic thematic axes, during a period—1950-1970—in which 
the model of political and cultural praxis defended by the PC begins to show 
serious fissures. The first of them aims to account for the P.C. as an 
expanded sphere of sociability, characterized by a dense network of personal 
relationships. In the second axis, I will try to present the functioning of a 
dominant identity matrix based on the way in which, at the micro level, the 
events related to the revolutionary process in Cuba were sifted. Finally, I will 
describe the particular way in which the communist ideology is expressed in 
family life, based on the extension to the domestic sphere of what I call a 
Promethean morality in Salceda. 


““Salceda is a relevant personality in our literature and citizen militancy. In it 
there is no common split in other cases between the writer and the friend of 
the people.” Letter from Rodolfo Ghioldi to Dardo Fernandez Tasende, 
Buenos Aires, --. (AFS) 


Furet, op. cit. 
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The Communist Party as sociability 


Since the mid-1930s, especially with the creation of the Association of 
Intellectuals, Artists, Journalists and Writers, the Communist Party384 


will appear energizing in the shadows an entire cultural space that will be 
defined as anti-fascist and that will gradually achieve no less influence on 
the ideological and cultural scene. As I have already pointed out, during this 
experience not only is the relationship of the intellectuals with the party not 
entirely clear even with Marxist definitions, but the party itself becomes 
blurred, since the process of proscription imposed by the provisional 
government of Uriburu will take it to activate their policies in annexed 
organizations. In some sense, what the personal itineraries of some 
intellectuals seem to show is more of an entry into the PCA as a result than a 
decision that was at the origins of their participation in A.I.A.P.E. 


The most important thing about this initial moment is that two highly 
durable processes will be founded there: on the one hand, the foundations 
will be laid for a fruitful dialogue between liberal tradition and Marxism that 
will continue without interruption at least until the moment after the 
Liberating Revolution. . 


The second important process will be that of the constitution of diverse 
spaces of sociability—periodical press; athenaeums, popular libraries, 
publishing houses, independent theater, cultural circuits, etc—in the sphere 
of party influence (to such an extent that they will come to be confused with 
the Party itself) that made possible the constitution of a demographically 
young network of relationships, therefore with a high potential for temporary 
permanence. As Leandro Gutiérrez and Luis Alberto Romero have pointed 
out, the associative phenomenon is typical of the interwar period385 
although it exceeds it. However, I am interested in pointing out here that the 
P.C. As sociability, it made possible the entry into political and cultural life 
from the mid-1930s to the 1960s, of a not inconsiderable number of young 
people, who did their first apprenticeships in Party politics. 


The itinerary of the musician Osvaldo Pugliese clearly illustrates this. 
Pugliese joined the Party in 1938, after joining the Republican sector during 
the Spanish Civil War. The interesting thing here is that he did not sign the 
membership form at a party headquarters, but rather at a location provided 
so that the Musicians' Union could function. In 1988, on the occasion of the 
celebrations of the 70th anniversary of the PC, Pugliese declared that the 
Party was the “breath of every day” and that its importance was equivalent 
to that of his mother.386 


In a perception of the P.C. As a disciplinary mechanism, for José Aricé 
between the 1920s and the 1960s, leaving party ranks meant becoming “a 
civil dead.” Militancy formed a particular mentality, “a way of being, of 
thinking, of relating to the world, that became very difficult to maintain once 
outside the organization.”387 Beyond the P.C.A. He was banned from the 
Argentine political system from 0 to September . 


Leandro H. Gutiérrez and Luis Alberto Romero, op. cit. 


“Report on Osvaldo Pugliese’, Todo es Historia, No. 0, April, p. . 


“Report on José Arico”, in Ibid., p. and ss. A similar perception in the 
author's The Devil's Tail, 
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autobiographical character that Arico's story acquires - he himself was 
expelled from the Party in 1963 along with other young Gramscians - the 
quote reflects the functioning of a political sociability, where the opportunity 
cost was significantly high for those who were left out of it. 


Jeannine Verdées-Leroux has studied the case of the P.C.F. the functioning of 
the system of exchanges, privileges, forms of adhesion and manipulation 
between party leaders, the institutional framework and intellectuals, clearly 
differentiated between affiliates and compagnons de route, pointing out this 
character where the opportunity cost was strongly present at the root of 
intellectual activity. Beyond the somewhat criticizable rescue of a certain 
neoclassical logic in the attitude of the actors analyzed by the author, the 
relationship that she establishes between intellectuals, party life and 
legitimacy in the professional field is interesting. For Verdés-Leroux, the 
party would appear as a space for the substitution of legitimate resources and 
intellectual recognition that is difficult to achieve outside of it.388 It is clear 
that in the case of Salceda, given his situation of provincial residence, 
remoteness of origin from the world intellectual and low education, entering 
first anti-fascist and then communist sociability allowed him to develop a 
writer's project. Beyond its heterogeneous composition, it is evident that the 
A.I.A.P.E. made these tours possible in more than one case. 


But this relationship of dependency that the author points out must be 
qualified according to the spaces of cultural action and the periods. Indeed, 
in his article on the place of intellectuals in the P.C.F., Frédérique Matonti 
indicates that since the '20s, two types of trajectories of entry and 
relationship with the Party can be distinguished: on the one hand, those who 
are weakly enshrined in Their professional universe finds a space for 
recognition in the party. An emblematic example of this alternative is 
expressed by Romain Rolland. And on the other, those who, as members of 
aesthetic or literary avant-garde, use their partisan affiliation to ensure their 
position within the artistic world (e.g.: Henri Barbusse). 


For the P.C.F., an important moment of influx of intellectuals to the party 
was represented by the anti-fascist climate that led to the constitution of the 
Popular Front, since not only writers and artists will be integrated, but also 
university students from technical careers and teachers from the secondary 
level of education. . Even so, the most important moment of influx of 
intellectuals to the Party will occur once the Second World War is over, after 
the P.C.F. symbolically capitalized on the preponderant place occupied in the 
Resistance struggle.389 Despite this, the P.C.F. shows throughout its history 
a strong correspondence between its social base (fundamentally working 
class) and its internal political and discursive operation of limiting the access 
of intellectuals to management positions, to prevent “the representatives and 
leading cadres of the party from being of a Buenos Aires, Puntosur, , passim. 


Jeannine Verdés-Leroux, In the service of the Party. The Communist Party, 
intellectuals and culture (- 


), Paris, Fayard-Minuit, , passim. 


Stéphane Courtois and Marc Lazar, History of the French Communist Party, 
op. cit., pp. -. 
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higher social origin than that of voters or grassroots activists” [...]”.390 In 
this sense, the P.C.F. He was able to establish a polemical and contradictory 
dialogue with the aesthetic avant-garde (think of the expulsion of the 
surrealists Breton and Eluard in the 1930s), but he did not fail to incorporate 
popular cultures and the French republican tradition into his midst. 


Now, as I have already pointed out in previous chapters, Salceda's transition 
towards communism is no less illustrative. Without a doubt, in the 
construction of the communist identity within the Party, the perception of the 
diverse offer of alternatives for participation that communist sociability 
proposed must have acted in a powerful way. In this context, a regulatory 
framework was established that imposed limits on the variability of that 
identity. Thus, while granting an expanded field of action, the Party - strictly 
speaking, communist sociability - demanded a specific fidelity. 


However, that identity did not cease to be established without conflict. If the 
development of the young Gramscians during the '60s is extreme proof of 
this391, a look at Salceda's correspondence during that period can give an 
image of the underlying identity tension, within the framework of an 
ideological corpus and a model of cultural action still dominant within the 
party, but certainly residual when it comes to addressing the problem of the 
fate of Peronism and the role of the new young people in the Argentine 
political and ideological scene. 


Ideology and militancy: the impact of the Cuban Revolution The first record 
of Salceda's emotional connection with revolutionary Cuba dates back to the 
beginning of 1960, when he published an article in El Eco de Tandil, which 
he titled “Land and Schools for Cuba.” In it, Salceda supported the idea that 
the island's government was suffering from an international conspiracy 
because it gave “land and schools to its people.” The article reached Cuba, 
and on April 5, 1960, a high-ranking Cuban official wrote him a letter in 
which he expressed his gratitude for the dissemination of the “truth” of the 
Revolution on the island.392 


But if this official connection is expressed in the instance that the 
institutional protocol establishes for gratitude, the relationship he maintains 
with the engineer Pedro Fontana, a friend of the Communist Party who is in 
0 Frédérique Matonti, “Les intellectuels et le Parti: le cas frang¢ais”’, in 
Michel Dreyfus et alli, Le si¢cle des communismes, Paris, Les Editions de 
l'Atelier/Editions Ouvriéres, 000, p. -. 


Cf. José Arico, “Los gramscianos argentinos’’,, in Punto de vista, No., year 
X, April-June, . 


“A copy of that newspaper has reached us, in which his magnificent article 
“LAND AND SCHOOLS FOR CUBA” appears, for which we have the 
satisfaction of expressing our gratitude. (...) We are convinced that the 
people of America support our Revolution, and are not deceived by the false 
campaigns that slander us. For this reason, the importance of publications 
and writings - which, like yours, spread the truth of the achievements of this 
happy process that we are experiencing in this Nation (...)” Miguel A. Duque 
de Estrada, Head of the Department of Latin American Affairs (Cuba), to 
Juan Antonio Salceda, Havana, --0. (AFS). 
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Cuba will allow you to access the revolutionary experience itself. 


Fontana arrived in Cuba in April 1961 with a group of communist 
professionals from the city of La Plata. After a year on the island, he decided 
to resume the emotional relationship that linked him to Salceda, from the 
time when he had given him a copy of Prometheus, when Fontana was a 
political prisoner imprisoned in the Mercedes penitentiary, during the year 
1954. The fact of having received from the hands of a young Cuban teacher 
a copy of Anibal Ponce de Salceda, motivated the desire to reestablish the 
link with him, who according to the engineer had been present with his 
works in two crucial moments of his life: the experience in the prisons of 
Peronism and the realization of the revolutionary dream in Cuba.393 


The selection of meanings that engineer Fontana exposes is highly revealing 
of the communist identity. On the one hand, the prison experience appears as 
one of the subjects to be passed in the school of the party activist. As 
Salceda wrote, referring to the mythological Prometheus who has been 
chained to the rock of the mountain, for having delivered the fire of the gods 
to men, “the cause of the revolutionary leader generally wins with his 
martyrology, and to be one he must possess a temper.” special (...) that is 
established on the basis of an inflexible line of conduct..."394 


If we observe the place of the State and its mechanisms of political control in 
the memory of communist intellectuals, it is evident that the prison contains 
a paradoxical effect on the contents of that identity: from sphere of control to 


“university” of the militant. At least from the action of the Special Section 
against Communism, the anti-fascist core of A.I.A.P.E. began to thematize 
the problem of state repression and to constitute an important part of its 
political-cultural action based on the opposition to it, as signified, among 
others, by the activities carried out in favor of the freedom of Héctor P. 
Agosti and José Portogallo, the latter condemned following the publication 
of his book of poems Tumulto, a book that had won a municipal prize, but 
was later considered immoral.395 Remember the Repression of Communism 
project (1936) of the national senators Serry and Sanchez Sorondo. Project 
ultimately frustrated in its realization but highly suggestive indicator of the 


political state, evaluated from the left as a moment of “fascistization”’, that 
is, the 


““As you remember, I had to read your “Prometheus” in Mercedes prison, 
back in the year ' (if I remember correctly). Excited by the reading, I could 
not refrain from letting you know my impressions about your correct 
Marxist interpretation of the “chained” of the legend. Its publication was so 
timely, at a time when the reaction and Peronist demagoguery so delayed the 
process of unification of the Argentine working masses. (...) ... | wanted to 
tell you that in the immense literary baggage that we have at our disposal, 
your 'Anibal Ponce' could not be missing. If the 'Prometheus' came to me 
through supportive hands, so valued in those circumstances, it was given to 
me by the friendly hand of a young Cuban revolutionary. Two historical 
moments, two parallel attitudes and coincidentally, you, dear companion at 
the origin of this unique tribute.” Letter from Pedro Fontana to Juan Antonio 
Salceda, Holguin (Cuba), --. (AFS). 


Salceda, op. cit., p. . 


“Portogalo and Héctor Agosti’”, Unidad. For the defense of culture, Year II, 
No., August . 
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objective of monopolization by the State, of politics, social production, 
freedoms and intellectual production.396 A look by the Agustin P. Fund. 


Justo from the General Archive of the Nation realizes that this thematization 
of state repression did not respond only to the invention of a political enemy, 
but was supported by highly visible data, such as the countless arrests and 
deportations of Italian, Spanish and Jewish workers. coming from central 
Europe.397 


However, prison could also be a learning space. It is not strange that Agosti 
inaugurates his recovery of freedom in 1937 with a book - 


the following year - which brought together the biographies of the 
persecuted politicians of Latin America, among them, Julio Antonio Mella, 
leader of the Communist Party of Cuba.398 


In any case, the record that will most clearly condense the set of meanings 
associated with the prison experience will be the book by the leader Luis 
Sommi, which narrates the adventures of the communist militants 
imprisoned in the Neuqueén prison, after the military coup of 1943. The 
militant itineraries, daily life in prison, and the psychological resistance 
mechanisms that were established in order to maintain group cohesion are 
described there. 


Sommi relates that throughout his stay study groups were organized in 
subjects such as literature, languages and economic theory, and at the same 
time a clandestine newspaper was published that also included some 
illustrations, with the difficulty that this implied since it had to be produced 
exclusively by hand. Beyond the self-celebratory component, the book 
presents some cases of detainees for unclear political reasons who become 
communists in the process of imprisonment.399 


For Salceda, this martyrdom that requires special personal strength is 
rewarded by the realization of the social ideal shared by communist 
sociability. In fact, from the optimism that came from knowing that he was a 
participant in the process of change in Cuba, Fontana could maintain that 
“now the language of socialism is spoken in Spanish, the wide path to 
liberation is open. All that remains is to unite the popular forces to achieve 
final victory in Latin America.”400 


Fontana works as a consulting engineer in the public works area of the 
Oriente province, which allows him to be aware of the daily life of the 
revolutionary process and the conflicts that the new conditions raise. 


In Fontana's description of such conflicts, the Cuban Revolution is presented 
as the highest stage of democracy: 


Ernesto Giudici, Workers' and Democratic Repression, op. cit., p..... 
Cf. AGN, Fondo Justo. Box, doc. No. 0, --. 
Fair Fund. Ministry of the Interior, Box 47, leg. 3229, doc. 5, 12-2-35. 


Fair Fund, Special Section, doc. No. 18, 4-6-36. 


Fair Fund, Ministry of the Interior, Caja, leg. 0 et seq., --. 


Héctor P. Agosti, The prisoner man, Buenos Aires, Editorial Claridad, , pp. 
and ss. 


Luis Sommi, Neuquén. Life of political prisoners, Buenos Aires, Editorial 
Partenon, pp. - 


y. 
00 Fontana, Ibid. 
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“’..something about peasant problems: for strategic reasons, duly and widely 
explained to those interested, sometimes the displacement of peasant groups 
becomes necessary. Precisely, a few days ago I had to intervene in the 
transfer of 14 agricultural producers. We talked with all of them and their 
families, some individually, others in groups, while they served us the 
aromatic oriental coffee. Men and women, parents, children and 
grandparents, all participated in the analysis of the details to be considered to 
resolve (...) The Revolution never did nor will do anything to harm the 
peasants, so the need for the transfer is out of the question. . Only the Moor 
Ramadan is dissatisfied. He does not want to move to the proposed location. 
He says it vehemently, although he recognizes the Revolution's concern for 
the peasants. He is almost blind, he is over 60 years old, he cannot work. 
The wife and daughter support him. We are looking for an acceptable 
solution (ad referendum of the 3 sons who are working in the harvest). 
Proposal goes proposal comes, we reach an agreement. The daughter, a 
beautiful 19-year-old brunette, works in a store in the State of Pinar del Rio, 
and all of her relatives live in the western province. In relation to that, she 
proposes Ramadan that the travel expenses to that province, where they 
would settle, be paid. How much? I suggest a figure ($1000). The three, in 
unison, consider the figure excessive. They say: what we have here is worth 
nothing and the tickets are worth much less than that sum (...) This was 
widely discussed with the interested parties themselves, in fraternal 
revolutionary dialogue, without useless delays and sterile paperwork. It is an 
example, among many that I witnessed. 


This is how the Revolution solves its problems, fusing everyone into a 
powerful force, capable of driving forward the construction of socialism 
(...)”.401 


The letters that Fontana sends to Salceda are read aloud in meetings that 
include unaffiliated activists, family and friends, but who are in the orbit of 
influence of the cultural policy of the P.C. “I think it is an effective way to 
help the glorious Cuban Revolution,’402 the engineer writes in August 
1962, about the fate of his letters. 


Salceda, then, proposes to help — in some way — to consolidate the 
revolutionary process.403 He 1s interested in knowing what were the 
instances that made his Anibal Ponce arrive in Cuba.404 In this way, he will 
first inquire at the Lautaro publishing house about the arrival of his book to 
the island. Later he will decide to correspond with the young Cuban teacher 
who gave her Anibal Ponce to the engineer Fontana. We do not have the 
letter that Salceda sent him, but we do have Wiriam Ibafiez's response. The 
teacher says: 


“Comrade, in your wonderful letter you tell me that you would like to come 
to my homeland. For us, Cubans, it would be a pride to be able to have it, 
since it is so in need of trained people and 0 Letter from Pedro Fontana to 
Juan Antonio Salceda, Santiago de Cuba, --. (AFS) 0 Letter from Pedro 
Fontana to Juan Antonio Salceda, Santiago de Cuba, --. (AFS) 0 Gregorio 
Berman, a fellow traveler of the P.C.A., clearly illustrates the transition from 
cultural anti-fascism to Cuban exaltation: “In my long career I suffered two 
vital experiences. The first, when I participated in the Spanish War against 
the military-oligarchic-clerical uprising and the Nazi-fascist invasion, I 
broke the demoliberal illusions. And now, in contact with this burning 
Cuban reality, I woke up from a dream, from a long sectarian dream, because 
although I was not a member, something was prolonged for me on the long 
trip.” Gregorio Bermann, The Argentine crisis, Buenos Aires, Editorial 
Proceso, s/d (circa), p. . 


0 “I have received a letter from Cuba and I have learned that a student 
dedicated ‘Anibal Ponce’ to an Argentine engineer. This fact makes me 
logically assume that my book has arrived there by ordinary means. I would 
like to give me some information about this thing that interests me so much 


because it comes precisely from there...". Letter from Juan Antonio Salceda 
to Sara M. de Jorge (owner Ed. Lautaro), --. (AFS). 
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of high Patriotic love, that help us consolidate our great Revolution, example 
of the world and beacon of America (...) Salceda, I hope that we can 
maintain correspondence in order to unite the thoughts of a great writer with 
the simple thoughts of a humble Cuban teacher who dreams of a single ideal 
in all the countries of the world: that they enjoy freedom, prosperity and 
peace. 'Country or Death. We will win.’”405. 


The Cuban teacher's response must have had a notable impact on Salceda, 
not only because he was considered a great writer (this is one of Salceda's 
most powerful personal fictions) but, above all, because of the impact that 
his work apparently had achieved in the Cuban cultural world. 


Confirmation of the idea of impact comes through a letter from Néstor Tirri, 
Salceda's intellectual godson, who studies Philosophy and Letters at the 
National University of the South and maintains a close relationship with 
Ezequiel Martinez Estrada. 


Towards the end of 1962, Martinez Estrada had already returned from Cuba 
and was working on a work about the poet José Marti. In one of Tirri's visits, 
the author of Radiografia de la pampa talks about the knowledge that Cubans 
have of Argentine thinkers: “Martinez Estrada says that you are better 
known there than here (...) I assure you that you are It has produced an 
incredible change in him. "The Cuban miracle reaches so far!"406, writes 
Tirri, ironically about the transition that has transformed Martinez Estrada 
from ideologue of the magazine Sur to an apologist for the political events 
on the island.407 


Like Pedro Fontana from his professional practice in Cuba, Salceda observes 
that his work is only valid as intellectual work if its impact exceeds the 
limits of the field itself. For him, it is not the specialist critics who determine 
the place that each work occupies in the infinite series of intellectual works, 
beyond the fact that it is with them that the disputes occur, but the reader as 
an expression of the democratization of criticism. . The thing 1s that in 


Salceda, the intellectual is not presented as an instance of the searches of the 
thinking-I, but as a praxis to express a political ideal that is even an entire 
worldview: the struggle of humanity to reach its higher stage, the entry 
definitive to history. 


In a letter he writes to the poet José Pedroni about the surprise that caused 
him to have earned some money from the sale of his Anibal Ponce, Salceda 
affirms that what truly enriches him is knowing that the book circulated very 
well in Cuba. : “Knowing yourself useful in the construction of the 'Building' 
is the best wealth for a writer.”408 


0 Letter from Wiriam Ibafiez to Juan Antonio Salceda, Holguin, --. (AFS). 


0 Letter from Néstor Tirri to Juan Antonio Salceda, Bahia Blanca, 0--. (AFS) 
0 Oscar Teran observes that towards the first years '0, the liberal intellectual 
front expressed by the magazine Sur, lost the hegemony of the Argentine 
cultural field, as a result of a new evaluation of the Peronist phenomenon 
that the magazine directed by Victoria Ocampo did not could synthesize. The 
fact is confirmed by the support of two of the members of this intellectual 
nucleus, Ezequiel Martinez Estrada and José Bianco, to the Cuban 
Revolution, which led to the expulsion of the latter from the magazine, 
where he acted as editorial secretary. Oscar Teran, 


“Intellectuals and politics in Argentina, -”, in Punto de Vista, No., July 0, p. . 
0 Letter from Juan Antonio Salceda to José Pedroni, Tandil, --. (AFS) 
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The idea of thought as a political utility appears again in Salceda, when Yuri 
Dashkevich, Director of the Moscow Foreign Literature Magazine, asks him 
to send his essays to be translated into Russian: “(...) 1am very happy to to 
be able to send you my books. Writers, in this new beautiful time, must 
value our efforts in relation to the impact that our works have on the people 
who fight for American emancipation, and in general for the New Era of 
humanity”409, he writes in September 1965. . 


This idea, which is a fundamental topic in the definition of the identity of the 
intellectual group of Cuadernos de Cultura, - and which recognizes a 


temporality that begins with the cultural pedagogism of the Boedo Group - is 
also expressed in other more subtle variants, such is the case of Carlos Ruiz 
Daudet's notion about the role of imagination in works of fiction. Ruiz 
Daudet writes: “(...) it seems to me that the essential thing is to avoid the 
abstract theme even if there is a trade. The version of "Dear Liar', made in the 
exact manner of Shaw himself, is happy precisely for that reason: it is not 
even half imagined and an artistic creation is rounded out by recreating it as 
it could also have occurred in life..." .410 


For the communist intellectuals of Cuadernos, fiction, as a product of the 
writer's imagination, lacks the status that the essay occupies in intellectual 
practices. The essay puts ideas into play, makes them explicit, and makes 
them potentially graspable by the uninitiated reader. Fiction, on the other 
hand, is only defended in its capacity as a realistic representation of reality. 


In Salceda the work fundamentally expresses the author, a fundamental 
Echeverrian topic, but an author who with the fruit of thought helps to build 
“everyone's house, the largest and most beautiful building that man has 
built’411, that is, the socialist world. Along these lines, Salceda criticizes the 
theater of the absurd by Eugene Ionescu and Samuel Beckett, regarding a 
dissertation by Néstor Tirri, at the Rivadavia Library, in 1966: “(...) the 
theater of the absurd or avant-garde that says having broken the aristocratic 
principles of poetics, is a true disaster. But these authors want to say that the 
absurd exists outside of them and they do not recognize that it is in them and 
in their work, sometimes ingenious, never transcendent’”412. To the avant- 
garde theater, Salceda puts before it the avant-garde that expresses the epic 
theater of Bertolt Brecht, because in it, the absurd is presented in its 
dialectical expression: this theater, he says, “collects the absurdity of the 
world that surrounds it, puts the yes and no, and leaves it to the viewer to 
judge.” But Salceda's support for Brecht is more related to an ideological 
identification than to a defense of Brechtian avant-garde theater. That is why 
the moral sentence that closes his comment at the conference is understood: 
“disseminating that the world has no salvation is not the mission of good 
contemporary theater...”413, says Salceda, in the same terms as Barletta and 
his group from the Teatro del Pueblo, defended 0 Letter from Juan Antonio 
Salceda to Yuri Dashkevich, Tandil, --. (AFS) 0 Letter from Carlos Ruiz 
Daudet to Juan Antonio Salceda, Villa de Mayo, -?-. (AFS) Letter from Juan 


Antonio Salceda to José Pedroni, Tandil, --. (AFS) Juan Antonio Salceda, 
“Theater of the Absurd’, Nueva Era, --. 


Ibid. 
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since 1930, the pedagogical purposes that Romain Rolland had attributed to 
popular theater. 


Intellectual practice, then, has a utility: it serves to express an ideal that 
exceeds it, that gives meaning to works and men, because in both the world 
to come is anticipated. 


The letters from Cuba have an intense impact on Salceda's idea of 
intellectual work, and do nothing more than confirm the old choices about 
his personal destiny in the field of ideas, and about the ultimate objective of 
the future of humanity. In Salceda's global conception, History plays the role 
of empirical proof of his personal fictions about the collective destiny and 
the legitimate horizon of intellectual practices, invariably conceived as forms 
of politics. 


As we have seen from these personal documents, the presence of the 
optimism generated by the Cuban events has done nothing more than 
indicate a moment of reconstitution of the communist identity in an already 
known key, since - as the engineer Fontana had pointed out - now the 
socialism began to speak in Spanish. 


From the initiatory journey to the communist world to the national problem 
However, the persistence of this updating of the model of the lay apostolate, 
which in Salceda414 is a constant, does not seem to be the dominant trend. 


—at least since the mid-sixties— in the group of communist intellectuals 
who were linked to the experience of Cuadernos de Cultura, regardless of 
the fact that this was the moment in which the leadership of the P.C. opted 
for the staunch defense of the Marxist-Leninist conception (which defends 
the character of the revolution in Argentina as bourgeois-democratic, hence 


also its dialogue with the liberal tradition), in an attempt to stop the 
Gramscian current reissued with greater renewing emphasis by the 
intellectual group of the magazine Pasado y Presente, from Cordoba.415 


In April 1964, the writer Luis Gudifio Kramer wrote to Salceda, pointing out 
a certain state of weakening of the morale of commitment: “(...) I am a little 
tired of trying to communicate to others my interest in new and the new 
conquests that man is obtaining. I have done it repeatedly since I arrived 
from the USSR in 1953..."416 The letter gives an account of a new climate 
in the old guard of the Party, where the deification of the 


“Salceda's action has been eminently pedagogical in Tandil. Even more: 
apostolic...» Commentary by Héctor P. Agosti on the occasion of the 
appearance of the Prometheus of Salceda, s/l., (AFS). 


On the basic differences between the renewal group of the P.C. and the 
traditional one, it is extremely illustrative to consult the belligerent article by 
José Arico, “Examen de conscience’, in Pasado y Presente, No., January- 
March of . We say republished because the first attempt at Gramscian 
reflection was made by Héctor P. Agosti in the mid-1950s. 


Letter from Luis Gudifio Kramer to Juan Antonio Salceda, Cordoba, --. 
(AFS). 
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communist world has already become a topic that is not entirely satisfactory 
for the maintenance of identity. 


How had it worked until then? The example of the USSR as a model of 
social organization acted as a magnifying piece of information about the 
truth of the character of socialist utopia. In an article417 published by 
Cuadernos de Cultura in 1956, Héctor P. Agosti defended the idea of 
completing the half solutions of bourgeois humanism with the total solutions 
of socialist humanism and in this sense, he considered that from the Party the 
“morality of the socialist world does not has always been valued and 
disseminated to a sufficient extent.”418 


Agosti's perception was undoubtedly exaggerated in terms of the 
imaginations of the Party. At least since 1935, Ponce's trip had already 
revealed an image of the U.S.S.R. articulated around two main axes: 
socialism as a technological utopia and socialism as humanism.419 The 
survival of these two axes is easily identifiable in the party ideological 
matrix during the 1950s, including in Agosti himself. 


The interesting thing is that Agosti's evaluation came to legitimize the 
reissue of a policy that had never been abandoned by the U.S.S.R. towards 
the P.C. Latin Americans, which translated into the offer of “initiative 
journeys” to that society that in the communist imagination anticipated the 
future of man. How did this modality operate in the constitution of 
communist identity? 


The example of the writer Carlos Ruiz Daudet is highly illustrative. Daudet 
had visited the USSR, Czechoslovakia, Bulgaria and Romania on a first trip 
in 1957, and on his second stay in the communist world in 1960. 


managed to unite Beijing and Moscow. As I have pointed out in the previous 
chapter, in Ruiz Daudet's story there is no possibility for historical 
pessimism and for the inevitability of a socialist future for humanity, since 
the communist world was only entrenching itself in its historical line. 


In her work on the cultural world of Buenos Aires during the 1920s and 
1930s, Beatriz Sarlo has demonstrated the impact that the Russian 
Revolution had on Argentine intellectuals, especially those who adhered to a 
leftist position, although not only in they. “The revolution in Russia,” she 
writes, “quickly became a center not only of communist references, but of a 
much broader ideological spectrum that included vaguely anarchist or 
socialist students and intellectuals” 420. 


The adhesion of these intellectuals to the Russian Revolution at the precise 
moment in which it was taking place, appears as the differentiating element 
of these new intellectuals in the Argentine cultural field of the time: “They 
are journalists, poets, artists for whom the transformations carried out in 
Russia occupy the entire horizon of possible change, they handle little direct 
information Héctor P. Agosti, “The problems of Argentine culture and the 


ideological position of communist intellectuals”, in Cuadernos de Cultura, 
no., Bs.As., May . 


Ibid., p. . 

Anibal Ponce, Bourgeois humanism and proletarian humanism, op. cit. 
0 Beatriz Sarlo, A peripheral modernity, op. cit, p. . 
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and they do not pay attention to the details but to the magnitude of the 
movement.”’421 


But from the 1920s to the 1950s, adherence to the U.S.S.R. model. It has 
gone from being a topic that allowed new intellectuals to gain a space in the 
cultural world, to becoming a common place that identifies communist 
sociability. When Ruiz Daudet observes the communist world of the period 
1957-1960 with the same certainty as the intellectuals of the 1920s, he 
carries out a very different operation, because it is now based on a will to 
“not know.” It seems that access to direct information does not play a 
determining role in the evaluation, because the conclusions are established a 
priori, since an identity matrix imposes very precise limits on the variability 
of interpretations. 


In another letter that Carlos Ruiz Daudet sent to Salceda from Shanghai, in 
1960, the reality he observed on his trip from Beijing to Moscow only 
confirmed the utopian fiction of Marxism. He confirms the fiction and 
magnifies it by even proposing that materialist theory itself fails to establish 
the dimension of the social changes inaugurated by Mao Tse Tung's popular 
revolution.422 


The completion of the initiatory journey was later translated into the militant 
practice of disseminating the benefits of that earthly paradise and substitute 
model of progress that the communist world represented.423 But in the mid- 
1960s, both in Gudino Kramer and in himself Ruiz Daudet424, this model of 
intellectual who, with his individual dedication, announces new times for 
humanity, has already become insufficient. In a way, this perception of the 
actors expresses the weakness of the old communist guard to understand the 


Argentine political and ideological process in the same keys with which they 
had interpreted it until the Cuban events. But above all, it expresses the 
inability to digest the attempts at theoretical renewal that the coexistence 
between existentialism and Marxism entailed from the university experience 
of the magazine Contorno425, and the incorporation of Antonio Gramsci's 
thought from Past and Present. 


Indeed, the leadership of the P.C.A. did nothing more than consolidate its 
traditional positions, motivated—according to Arico—“by a moment of 
breakdown of the ideological homogeneity of the communist world (Chinese 
conflict— 


Soviet, autonomization of the Italian Communist Party, etc.) and expansion 
Ibid., pp. -. 


Letter from Carlos Ruiz Daudet to Juan Antonio Salceda, Shanghai, May 0. 
(AFS) In September 0, Ruiz Daudet spoke at the Ateneo Rivadavia de Tandil 
through a conference titled “Something of what I saw in China’, thank you 
to the efforts made by Salceda, who presided over the institution. The 
dissertation - as I have indicated - caused the closure of the Athenaeum. 


“The old people know, they remember, they know, but they act as if they 
were on the moon. "I won't move a little finger anymore, because here I 
sometimes pay for the broken dishes, without drinking or eating." Letter 
from Carlos Ruiz Daudet to Juan Antonio Salceda, Buenos Aires, -- (AFS) 


On the renewal in the Argentine left cf. Oscar Teran, Our sixties, Buenos 
Aires, Puntosur editors, , passim. 
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of Castroism and the guerrilla strategy in Latin America.”426 


Also, because such renewal “was incapable of explaining the consequences 
it had on the concrete policy of the communists, nor could it redefine the 
theoretical matrix on which it was based, it was condemned to being a mere 
ideological construction and not a line of political work.” —cultural’.427 


Affecting the ideological matrix of the Mayo-Caseros line, that of the 
bourgeois-democratic revolution, meant an operation of genealogical 
recomposition on an identity that had very powerful dialogues with the 
liberal tradition, and therefore, it also meant affecting the horizon of a covert 
political alliance, which now had to give way to the entry of Peronism. But, 
above all, it involved discussing a model of militant practice that was based 
on a sociability constituted by a network of relationships that was not only 
very dense, but also of significant durability in terms of the antiquity of the 
ties. 


If the renewal, as proposed by Contorno or Past and Present, implied a leap 
into the void for those who had been the new young people of the 1930s, for 
communist sociability itself, the consolidation of the traditional model led to 
the worst of cases to political sterility, and in the best, to become a residual 
manifestation of the world of ideological conflict. It is true that the identity 
crisis that the commitment to theoretical renewal meant was responded to by 
a readjustment in party discipline. But with this solution not only the 
renovators lost, but also those who wanted to preserve party order. Well, 
experience only showed its weakness with respect to the new political and 
ideological times. 


A letter that the engineer Pedro Fontana sent to Salceda in August 1969 is 
extremely illustrative of the situation of change of era experienced by the 
Marxist old guard: 


“So many things have changed in the last few years! What shocks we have 
suffered! Note that my house was a mandatory meeting place. . and even a 
goal in search of new directions by dozens of young people attracted by the 
Cuban fact (. .) Now no one comes to my house. At the University, 
ideological atomization grows. Distrust in elders leads to contempt and 
mockery. The serious thing - something that deeply irritates me - is the 
underestimation of youth rebellion. Those who should analyze themselves, 
do self-criticism, prefer to wait for them to return. Those who cling to that 
position, those who believe that nothing has changed, are going to be 
disappointed. . ”.428. 


Towards the mid-1970s, another letter by Gudifio Kramer takes the notion of 
loneliness to its most extreme position: that of historical failure. Gudifio 


evaluates the conflict in the Argentine intellectual field, almost as a reissue 
of the controversy between the writers of Boedo and Florida, based on a 
criticism of the expansionism of the aestheticist and avant-garde cultural 
ideology of Sur, which for him, José Arico had achieved, “ The Argentine 
Gramscians”, in Punto de Vista, No., year X, April-June, p. . 


Ibid., p. . 
Letter from Pedro Fontana to Juan Antonio Salceda, La Plata, --. 
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the literary ranks of progressivism itself. But he also perceives in that defeat 
the inability to think about the nation in new terms: 


“... The values are established from the great metropolis, and the gauchi- 
livestock braid of the Ocampo, Borges and Bioy Casares extends to other 
sectors, and advances along our lines. 


We lack means of communication and it is difficult for us to communicate... 
It is difficult to overcome such a state of affairs and we do not see the 
possibility of popular movements that would be the only ones that could 
bring order to chaos (...) The truth is that we now We seem old and outdated 
because we have lost the ideological management of the national 
problem.”429 


The thing is that society has become leftist but in a Peronist way. And the 
new Marxist and university left, which is mostly outside the party structure 
of the PC, only thinks about the alternative of entryism to definitively 
conquer and direct the theoretical revolutionary subject. The new left did 
nothing more than express the multiple cultural changes that the entire 
society was experiencing, and that certainly exceeded the borders of the 
party scene: “Today's kids don't understand... Gudifo is partly right, today, 
when He affirms that he does not understand the youth invasion in his 
carefree successful offensive.”430 


The emergence of young people — as a clearly differentiated group in the 
social space — is perceived by these communist intellectuals as an invasion. 
Salceda, on the other hand, far from the pessimism of his generation but 


close to his intellectual old age, - to the extent that from his perception the 
communist identity seems not to register the impact of the new times -, 
continues with his publishing projects. 


May News 


In fact, Salceda does not encounter any greater difficulties than those that 
may arise for other writers. In fact, the editorial destiny of Prometeo and its 
Anibal Ponce have placed it - as we have seen - in an important place within 
the group of communist intellectuals. Towards the end of 1959, Editorial 
Lautaro had commissioned him to carry out a study on the ideas of the 
revolutionaries of 1810 for the sesquicentennial of the May Revolution, but 
when the date arrived the publisher could not take charge of the publication 
due to financial problems. 


In May 1962, Salceda wrote to Sara M. de Jorge, owner of Editorial Lautaro, 
in a familiar tone: “I must insist on editing it, since we should not wait for 
the change we long for to do so, given that it seems to me that my book has 
some usefulness in this sense (...)”.431 Sara M. de Jorge frees him from the 
commitment assumed, and suggests that he present the concern to Raul 
Larra, another of their mutual friends, who was in charge of the cooperative. 
editorial “Today in the Letter from Luis Gudifo Kramer to Juan Antonio 
Salceda, Cordoba, --0 (AFS) 0 Letter from Carlos Ruiz Daudet to Juan 
Antonio Salceda, Bs. As. --. (AFS) Letter from Juan Antonio Salceda to Sara 
M. de Jorge, Dr. of Ed. Lautaro, Tandil, --. (AFS) 
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culture”432, and also edited the monthly magazine of the same name. 


Larra suggests that he change the title of the work to something more 
controversial, and tells him to publish it later. Juanillo writes to Sara M. de 
Jorge: 


“(Larra) maintains that “The Ideals of Mayo” does not attract attention. All 
this seems debatable to me. I consider that the updating of May's ideals, 
giving perspective that they are achieved in these revolutionary moments of 
the world (...), is specified in the last chapter, of sensitive general interest. It 


does not mean that the title cannot be changed, but it seems to me that it is 
not the most important thing.”433 


Salceda does not want to compromise even in the smallest detail. Even the 
discussion over the title seems a subtle metaphor for the limits of the 
intellectual in the face of the mechanisms of the cultural industry. However, 
this is the subaltern place that Salceda occupies in the Argentine intellectual 
field, as a writer from the interior, and this situation prevents him from 
appropriating the part of symbolic capital that would have allowed him - in 
the best of cases - to confront each other on equal terms. of conditions. 


But the cooperative that Larra directed could not take care of the publication 
of the work either, and even disappeared for some time.434 Juanillo then 
connected with Arist6bulo Etchegaray, president and founder of the Instituto 
Amigos del Libro Argentino, another publishing cooperative. Since 1936, 
Etchegaray was linked to the Anti-Fascist Aid Committee, so it is possible to 
suspect a long-standing connection. 


Finally, in December 1963 his News of the May Dogma appeared. The book 
is presented in the Press Circle, and Etchegaray himself is in charge of the 
obligatory complimentary words. Propésitos does not spare his praise either, 
he says he finds in Salceda one of the most considered thinkers of today's 
Argentina, and writes that in Actualidad..., “Salceda's inquiring thought 
produces stings in the skin of the users of a nationalism that has as an 
ornament and not as an instrument of anti-bourgeois struggle, to the May 
Dogma.”435 


Critical comments about the work circulate in some newspapers in the 
capital (La Razon), and others in the interior, which is as far as the solidarity 
network of communist intellectuals reaches (La Voz del Pueblo, in Tres 
Arroyos; La Voz de Corrientes, etc.) At the local level, El Eco and Nueva 
Era refer to Actualidad..., in two short chronicles in which the presentation 
of the book in Hoy en la Cultura appears on November 0, . The magazine 
was initially directed by Pedro Orgambide, Raul Larra and David Vifas. 


Letter from Juan Antonio Salceda to Sara M. de Jorge, Tandil, --. (AFS) In 
his March letter, Larra had asked him for an article to publish in the monthly 
magazine he directed, but in May of that year, Salceda received a letter in 


which Larra said: “(...) They raided me, They even brought me your article 
about Ponce, which I had among my papers. 'Today in culture’: I cannot 
occupy myself because I am overwhelmed by my personal things. There are 
other friends in charge of the thing who are trying, clandestinely, to move it 
forward. Regarding your book, I am not in a position to undertake 
publication. I'm very sorry but that's the situation. Let's hope better winds 
blow for us (...).” Letter from Ratl Larra to Juan Antonio Salceda, Bs. As., - 
-. (AFS) Purposes, March . 
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the rooms of the Circulo de la Prensa in Buenos Aires, while Activities 436, 
rehearses a criticism that, curiously, concludes in excessive praise for 
someone three years ago, who was considered the instigator of what he 
called the communist mecha that had taken over the Rivadavia Library. 


'63 is not only the year of the publication of Actualidad. .., but the moment 
when Salceda begins to entertain the idea of republishing his Prometheus. 
Ezequiel Martinez Estrada through Néstor Tirri437, suggests not publishing 
it. He tells her that the book is outdated and that the approach would have to 
be changed. Juanillo accepts the formal comments but the idea of the reissue 
does not escape him. The space age that began in 1957 with the launch of the 
artificial satellite Sputnik, only confirms its notions about the destiny of 
humanity. 


“Prometheus, his chains broken, conquers the sidereal spaces,” he writes in 
one of his poems, after in February 1966, the Russians sent two dogs into 
space on the biological satellite Cosmos 110. 


That same year, the Lautaro publishing house confirmed that it would be in 
charge of the second edition438 but needed some contributions from the 
author to finalize it. 


Salceda, then, writes to Etchegaray about the economic fate of his News of 
the May Dogma: “...I must collect the few pesos I have lying around, and I 
would be very grateful if you would send me if I have anything at the 
Institute. It is essential for me to gather what I can.”439 


In September 1966 the second edition of Prometeo appeared. The book, now 
corrected according to the formal indications of Martinez Estrada, that is, 
modified in some of the examples and scholarly quotations, does not show 
any attitude other than the persistence of an idea: the confidence that the 
domination of nature by of man can only be achieved if the social 
contradictions that keep Prometheus chained are resolved. For Salceda, the 
experience of the USSR definitively liberates Prometheus, because not only 
are social contradictions resolved in favor of the annulment of classes, says 
Salceda following Marx, but because that experience is totalized in the new 
society from a new humanism. “Prometheus, who stole fire from the sun to 
give it to men,” he writes, “is now breaking one by one the remaining links 
of the hard chain and is dedicated to dominating natural forces, to create the 
conditions of his true freedom.” .440 


Write Activities: “(...) Salceda is right when he writes that the problem of 
Mayo continues to arise, our destiny frustrated. Our neighbor has been able 
to perform well on a difficult topic, already covered in extensive works. (...) 
In essence, this is a valuable book. with first-rate information; well- 
intentioned, written with undoubted love for the Argentine land.” 
“Commenting on a book’, in ACTIVIDADES, s.f., , p. . 


“Dear Juan Antonio: (...) Don Ezequiel is not well. He has an emphysema to 
the lung (...) He will not be the one who can speed up the editing process. 
However, he claims that if he talked to you for a few hours, he would take 
away the idea of republishing 'Prometheus'. He believes that the approach to 
the subject has become a bit outdated..." 


Letter from Néstor Tirri to Juan Antonio Salceda, Bahia Blanca, --. (AFS). 


Juan Antonio Salceda, Prometheus or The Humanism of Myth, Ediciones 
Proycon, da. ed., Bs. As., sep. 


Letter from Juan Antonio Salceda to Arist6bulo Etchegaray, Tandil, --. 
(AFS). 


0 John Anthony Salceda, Prometheus, or edic., Tandil, Imp. Vitullo, March 
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In July 1972 El Arbol Luminoso appears.441 Book of poems and family 
album by Juan Antonio Salceda, this work can be seen as a testimony of that 
particular form of family memory that is specified in the allusion to a close 
genealogy, and that converts mythical to real beings. It is a whole operation 
regarding family identity. But it can also be seen, like a testament, a version 
of himself before the members of the family with an undoubted purpose of 
transcendent paternalism. This operation reveals, on the one hand, to what 
extent the border between militant life and private life is blurred in 
communist sociability.442 And on the other hand, it accounts for the 
persistence of a Promethean morality. Salceda's ideology and practice is the 
singular and concrete product of—as Sartre would say—an existence that is 
characterized by its relations with communism, but that must be deciphered 
in its particularity. It is evident that Salceda is a communist intellectual, but 
not every communist intellectual is Salceda.443 his particularity lies in the 
fact that this morality reaches full identification with the total experience of 
life. 


The Luminous Tree 444 brings together fifty-two poems, including several 
sonnets, an elegy, and various romances. The poem Words to My Father 
opens the pages of the book and expresses, at the same time, the only 
allusion in Salceda's work to his emigration experience, as if at the time of 
the representation of his own life, this experience fulfilled the place of an 
anecdotal fact, which only becomes vaguely apologetic in a certain image of 
family history that attempts to recognize an origin.445 The book is even 
structured on the basis of a family tree of the people who make it up as well 
as their fundamental tasks. If in the first poem, Salceda refers to the father 
from the evocation, in which he then incorporates his mother as the 
protagonist of those verses, and does so successively, with the rest of the 
members of the nuclear family that is expanding —obviously—, as the book 
reaches its final pages. The father; Mother; his “eternal” wife; the individual 


destiny of Juan Antonio Salceda, El Arbol Luminoso, Tandil, Impr. Men's 
Home, . 


In his article on the relations between the public world and the private world 
among contemporary French communist militants, Gerard Vincent has 
observed that family life seems to be entirely subordinated to the demands of 
militancy. Gerard Vincent, “Being a communist? A way of being”, in 
History of private life, vol. X., Taurus, Buenos Aires, , p. . 


Jean-Paul Sartre, “Questions of method”, in Critique of dialectical reason, 
Buenos Aires, Losada, t. I, * ed., , pp. -. 


In December, a second expanded edition of El Arbol Luminoso appeared, 
published by Impresora Vitul o. This latest edition adds twelve poems to the 
previous one, most of them referring to Salceda's grandchildren, born in the 
period from the first to the second edition of the book. Basically, although it 
grows in intimacy, The Luminous Tree does nothing more than expand the 
themes of the first edition. 


In that poem, Salceda remembers the time when his father was mayor of 
Aguilar de Campoo, but this information does not fulfill the role there of 
exalting the land of his birth, but rather as a shaping element of his personal 
behavior. The verses say: “I have followed his example, his proper conduct; / 
without envying riches and keeping in mind / that sentence from the crypt of 
Aguilar, / where you were mayor / and I was born: / "You owe life to watch 
over / in such a way / that life remains / in death.' “Words to my father’, in 
The Luminous Tree, op. cit., p. . 
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his three children, grandchildren and nephews, wander through the verses of 
The Luminous Tree with the same naturalness with which one walks through 
the interior of one's own house, without surprises, harmoniously. There is no 
allusion to internal conflicts, only the memory of some insurmountable 
anguish due to its tragic origin, but which ultimately becomes a 
strengthening of the family environment, based on the notion of a tree as a 
metaphor for the network of the most intimate affections and home life 
experience. This experience is intimately concretized in an area: the house, 


understood as a refuge, and, above all, as a realization of the domestic utopia 
where the private world is able to conceive the exterior without becoming 
contaminated. Salceda writes: 


“(...) When the children return from school 
in the vertical noon citizen, 

the house is wrapped in the aroma 

musical of the dishes. 

And at night the books and the fragrant bed 
witness the hug. 

Hope awakens in the morning, 

heart up high. 

Many things happen here in the house; 

life and death are passing. 


Here I matured the idea of a happy world for men, the certainty of achieving 
it. (...)”.446 


In the idea of the family world that Salceda's poetry expresses, the notion of 
woman appears to basically summarize the attributes of the ideal wife, given 
that the condition of “angel of the home” (a topic very typical of the ideal of 
the middle classes of the period) adds to her that of eternal companion in her 
personal future: 


“You say you have a birthday, for me you are eternal. / Always girlfriend in 
blood, in dreams, in life. / Not for a martyr wife, for a dear lover, / Simply 
good, simply tender. / I don't know how old you are, for me you are eternal. / 
Neither Omphala nor odalisque, simply dear, / Companion in the world, in 
heaven, in life, / Simply good, simply tender. / I love you as a lover, I love 
you as a friend; / And your soft word that eternally says / The roses of 


affection simply tender; / May you always illuminate me with burning love. / 
A world awaits us beyond oblivion. / I don't know how old you are, for me 
you are eternal.”447 

The family, as a happy world, anticipates that other world, that of the future 
of humanity, which is not only presented by Salceda in its inexorable 
condition, but also as a tangible presence of the utopian: 

“(...) Father: when I see my children grow up I feel 

how the rivers of blood conquer Time. 

Before them I want to say 

these basic words: 

We live in the most beautiful moment in history. 

“The House”, ibid., p. . 

“For me you are eternal,” ibid., p..... 

Ricardo Pasolini 

And the most dense and serious. 


In which millions discover the Meaning of Life 


like the gardener the most beautiful and most fragrant flower; When 
Prometheus, you break his chains, 


conquer the sidereal spaces. 

We enjoy the joy of understanding it. 
Understand! Do you realize father? 

Because the thirty years that you are missing 


There are thirty centuries of great history..."448 


The intimacy of Salcedian poetry does nothing more than express each of the 
topics that wander through the rest of his works. His fascination with the 
present time is, above all, admiration for the development of—to put it in 
Marxist terms—the productive forces, which have allowed humanity to 
conquer “the sidereal spaces.” But this conquest, which is expressed in a 
paradigmatic technological exaltation, 1s based on the new humanism that 
inaugurates the classless society. There is no inconsistency between his 
perception of the outside world and the domestic world, because both lead to 
the same end. “In the house, Salceda writes: 


(...) our family dreams grew, 

embellished by grace 

to love each other so simply 

that we have overcome time and distance. 

We already survived in the new world 

that illuminates the Revolution in progress. 

We move towards the horizon, 

to those fields that the Aurora widens (...)”.449 
The immaterial building 


Prometheus fascinates Salceda, and in The Luminous Tree he achieves his 
versified expression. But Salceda also thinks about lineages and 
inheritances. In this way, he builds in verse a building of symbolic goods for 
his descendants; a house to live in the future, whose foundations are based 
on optimistic and at the same time ascetic sentences. These goods, which 
above all are immaterial, are presented by Salceda as an extension of himself 
in time, as the survival of his convictions and his conduct. Thus, for 
example, after giving him as an inheritance what he calls “the cleansing of 
my name,” he entrusts his son Juan Antonio with the task of increasing it, of 
magnifying it “along with simple men”450, theoretical beneficiaries of 
social change. what is coming right now. 


Salceda writes: 

“Words to my father’, Ibid., p..... 

“On this day”, ibid. p. . 

0 “To my son John Anthony,” ibid., p. 0 

0 
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“(...) Son: think that you were born 

in the middle of the century. 

You live in the time of sidereal flights, 

and the death of myths; 

in which a new world is born on the planet 
from the bosom of the ancient. 

The rose will be pinker 

in this century. 

Love will be purer in the gardens 
Everything will be more beautiful. 

we must build the new Argentina 

At the same rhythm, 

with the clear dreams of the great heroes (...)”.451 


In his poems, Salceda also accompanies the fantasies about his children's 
personal future with his own, and thus the verses acquire the character of an 


oracle, of a moral law that establishes the permitted place for adhesions and 
positions on man. “When you dreamed of yourself as a geologist,” he writes 
to his daughter Susana, “/I saw you on a sea of o11;/ you dominated it and 
gave it a name;/ a sonorous name/ that would light up the night of sad men,/ 
and only when to name it would cause hatred to escape/ (...) Later, when you 
dreamed of yourself as an anthropologist,/ I saw you in the valley of lonely 
men/ who suffer and die without knowing their sign,/ and leave their bones 
covered in dust. / I saw you delving into the mystery of their deaths, / and 
what remains of life in the rubble.”452 


But to the fantasies about the specificity of his daughter's professional 
profile, Salceda adds the inevitable dose without which any individual 
destiny is meaningless: he adds the notion that one's own being, beyond the 
different fields of human action, , takes shape in subordination to a greater 
destiny that integrates the future of all of humanity. This destiny, although 
inevitable, requires the luminosity of the ideas and the pedagogical attitude 
of those who pursue it. Salceda writes: 


“(...) I always see you in the running column 
that surrounds the Globe, 

waking up the sleeping person to see the Aurora. 
Wash his eyes. 

Don't be afraid of the light that comes. 

May hate be banished. 

That love is clarity since before Christ. 

And the window is open for everyone (...)”.453 


Salceda concludes this poem with explicit allusions to the Promethean 
attitude: confidence in the definitive inauguration of the new world, of “the 
pure morning,” where the absence of exploitation by some men of their 
fellow men will allow 


—for everyone—the definitive conquest over Earth and Heaven. 
“My son's civic notebook”, ibid, p. . 

“The Golden Dog”, ibid., p. . 

Ibid. 
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The transition to the stage of humanization of man, which in Salceda is 
always presented as inexorable as “the sunrise’454, is not without 
difficulties or sacrifices. But it could not be otherwise, because it is the 
definitive realization of the secular paradise, of the socialist utopia: 
“Daughter: 


—Salceda writes— you begin your path through Life. / The path is long but 
bright. (...)”. 455 


The public perspective 


But how was Salceda viewed by non-communists? To what extent did the 
self-attributed identity transfer to the perception of their relationship world? 


Finally, what did the presence of a writer who had earned a place in the 
cultural world, and who was characterized by the exhibitionism of party 
ideas, mean for the extended ties of their relationships? 


A first image is clearly illustrative. In 1957, the Polish writer Witold 
Gombrowicz visited Tandil, and at the headquarters of the Rivadavia Library 
he had a controversy with Salceda about Catholicism and communism. 
Gombrowicz was categorical: “The angelic nature of that communist priest 
bothered me.”456 


Four years ago, on the occasion of the appearance of Prometheus, Agosti had 
already associated Salceda's cultural action in Tandil with an apostolic 
mission. 


As Gerard Vincent affirms regarding the French communists, it is true that 
the intellectuals of the Party often became “an association of mutual 
admiration’457, legitimized by the defense and projection of the communist 
ideal. 


The interesting thing is that both Gombrowicz and Agosti, from absolutely 
opposite ideological paradigms, agreed on Salceda's representation, as if in 
the intersubjective relationship his public image was trapped in a field of 
possibilities that only allowed for a single variant: being a communist. 


A similar perception is what the writer Osvaldo Soriano presented to us in an 
interview conducted in 1995: “... I always tell the story of Salceda: curiously, 
such a well-known guy, but at that time no one accompanied him on the 
street. He walked by alone, he greeted us, and we also greeted him. 


But he was alone... And when there was a military coup, or some movement 
of that type, they always took him away for being a communist.”458 Soriano 
refers to the political times inaugurated by the military coup of 1966, but he 
carried out an operation of extremely significant invention. The factual 
imprisonments of Salceda459 


Letter from Juan Antonio Salceda to José Pedroni, Tandil, -- (AFS). 
Ibid. 


Witold Gombrowicz, Diario Argentino, Buenos Aires, Editorial 
Sudamericana, p. . 


Vincent, op. cit. p. . 
Interview with Osvaldo Soriano, -0-. 


Salceda was imprisoned for political reasons in , immediately after the 
Military Coup that overthrew President Castillo in June of that year. About 
this prison experience he wrote a short novel, still unpublished, called “The 
Basement of La Plata’, in clear allusion to the place where he had been 
housed. The other important prison experience occurred in , under the 
Peronist government. 
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to which Soriano refers correspond to a period prior to the military coup of 
1966, to a period in which Osvaldo Soriano did not live in Tandil (his arrival 
dates back to 1962), which demonstrates that the representation of Salceda 
as a communist persecuted by the power in power, was already found as a 
discourse that could be resorted to and that was constitutive of its identity as 
a public perspective. 


It is evident that the founding moment of this image is linked to the high 
conflict that the allies of the local Democratic Union had maintained with 
the Peronist government in charge of communal power. 


But the interesting thing is that around 1972, that public perception was not 
only maintained, but also took on new meanings. In the entertainment that 
the Tandil community offered him regarding the presentation of his book El 
Arbol Luminoso in 1972, the radical politician Juan Carlos Pugliese said the 
following: 


“Journalist, writer, critic, poet, everything occurred in you in admirable 
balance and harmony (...) Your political militancy, clear and open, without 
fear or arrogance, always tolerant, made you know prison, where you found 
others Argentines with other political ideas than yours, but with the same 
love for freedom. Juan Antonio: on behalf of the institutions that you 
honored with your distinguished activity, of your fellow artists and writers 
and journalists, of your political comrades and of the people who associate, I 
offer you this entertainment, simple in its form, profound in its content, 
which You have won because beyond your social activity, beyond your 
political militancy and your artistic expressions, you always knew how to be 
nothing more and nothing less than a Man.”460 


Pugliese's speech elevated the figure of Salceda to that of a metaphor for 
humanity, as a personal synthesis of all human qualities. Although it is 
presented as an extreme expression—favored by a political bond and 
personal friendship that had been founded in 1931—this representation does 
not seem very different from the perceptions that other actors of the period 
had developed about Juan Antonio Salceda, about everything, that of his 
comrades from Cuadernos...461 


But above all, he doesn't seem at all different from the version of himself 
that Salceda nurtured. In his response speech, Salceda thanked his radical 
friend for the words, and confessed that he could only blame her for the 
temptation of weakness in accepting that a tribute be paid to him. His words 
were summed up in an exaltation of the Promethean attitude: 


“My examination of conscience tells me that I have always put my desire to 
serve others before my particular needs (...) I searched in books and 
investigated in life answers to the questions that society poses to man. I was 
and am a passionate reader. But I understood that only action 1s the mother 
of things. The idea is good when it is translated into facts, and only the 
identity between idea and fact forms behavior. This brief examination of 0 
Speech by Juan Carlos Pugliese in “The tribute to Juan Antonio Salceda’”, El 
Eco de Tandil, -- 


, p. 0. 


“T wish there was a Salceda in every Argentine city. We would then have a 
great country. But pioneers like Juan Antonio Salceda make us look at the 
future with more optimism.” Letter from Bernardo Verbitsky to Dardo 
Fernandez Tasende, --. 


Ricardo Pasolini 


conscience to which you have incited me, does not reproach my conduct at 
all.”462 


Juanillo continued with the thanks and closed his speech with the reading of 
the poem For me you are eternal, which he dedicated to his wife, 
undoubtedly in a public projection of an intimate gratitude. In March 1977, a 
celebration of similar community impact was given to him by his friends 
with an explicit double reason: the presentation of his book Three Profiles in 
the Line of Mayo463 and the celebration of his 70th birthday. But this time, 
political times had changed since a year earlier, when in March 1976 the 
armed forces seized political power in Argentina. This reason motivated the 
act to be evaluated by local military authorities as a subversive action. 
“When we were ready to sit down at the table - remembers Beatriz Inés 
Gutiérrez -, the police arrived: they put us all against the wall, they took 


photos of us from the front and in profile, like criminals; They took our 
digital impressions and held us for more than three hours. We were more 
than 100 people. I remember that the creatures cried like pigs (...)”.464 


Néstor Dipaola, journalist for El Eco de Tandil from the late '60s to the 
present, remembers in this way the last community entertainment that Juan 
Antonio Salceda received: 


“(. .) we were subjected to an extensive and endless individual identification 
process, with individual photographs one by one, and with faces of very few 
friends. If there were protests? 


Yes, but those of us who were there that night were so peaceful that the 
complaints were similar to those made by soccer players when the referee 
takes a penalty. It was explained that it was not a political act, but 
undoubtedly the order had already been given, in the midst of the 


‘due obedience’. 


"Not even in Mussolini's Italy have I seen these things," an Italian by trade 
as a tailor shouted, bewildered, who kept repeating that he had met Salceda 
very rarely, and that he only knew that he was a good man who had done a 
lot. for the culture of Tandil. The operation lasted two hours and no one 
could move from there, not even once his personal identification had been 
carried out... "465 


Now, could we ask what is behind these entertainments that exalt the figure 
of a Salceda, who since the mid-1960s has lost his real capacity to continue 
maintaining himself as a leader of a local intellectual sphere? What 
conditions are motivating the mythological resignification of Juanillo, which 
leads, for example, the radical politician Juan Carlos Pugliese to present him 
by attributing superhuman qualities to him? We think that a hypothesis on 
this question should articulate the cultural and political levels, to arrive at a 
Ibid., p. . 


Juan Antonio Salceda, Three profiles in the Mayo line: Ingenieros, Ponce, 
Yunque, Tandil, Imp. 


Calf, . 


Author interview with Beatriz Inés Gutiérrez. An index of the pressure of 
military power on spaces potentially generating ideas is given by the fact 
that neither Nueva Era nor El Eco de Tandil recorded the remembered police 
procedure in their pages. 


Author interview with Néstor Dipaola, --. Dipaola has a degree in 
Educational Sciences and a journalist for El Eco de Tandil, where he joined. 
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plausible interpretation. At the cultural level, one would have to ask what 
group was exercising intellectual hegemony in the city during the first half 
of the '70s, given that after the closure of the Rivadavia Library, and with the 
failure of the Ateneo to reproduce its structure , the existence of progressive 
intellectual groups with a liberal and democratic tradition, seem to disappear 
from the cultural scene. It is possible to think that after the closure of the 
Library, there has been a period of segmentation of cultural practices and 
spheres, without clear hegemony: it is the moment of coexistence between 
the Small Experimental Theater directed by the journalist Juan Carlos 
Gargiulo - and that brought together young people who did not get to know 
Gombrowicz but who were fed by the myth (for example, Osvaldo Soriano), 
the time of the Esteban Echeverria Cultural Center in Salceda, and that of the 
Parish Hall, run by the parish priest Luis J. Actis. It is possible that this last 
space was the one that dominated the formal cultural scene in the early '70s, 
helped by political conditions that favored somewhat conservative positions, 
and also by a greater cultural dynamism that also had a refreshing impact. in 
young people of Catholic training, who saw themselves more or less 
identified by the positions of the Second Vatican Council, the movement of 
priests for the Third World or Liberation Theology. 


In this way, in the absence of a renewal in the local tradition of 
progressivism of secular culture, Salceda continued to be its only reference 
of prestige, recognized even beyond that tradition. 


On the other hand, the Argentine political climate of the years in which the 
two celebrations were held (1972 and 1977) were characterized by the 
restriction of constitutional freedoms, so the exaltation of the figure of 
Salceda as a communist intellectual (reference maximum of the left-liberal 


tradition in the city), surely took on an eminently political character for the 
organizers of the entertainment, as well as for its repressors: one might think 
that it is at the symbolic level of a practice of political opposition to 
progressivism. , in a context of restriction of democratic institutions. The 
celebration of Salceda, which in the '50s fulfilled the function of anointing 
him before society as its local writer, became, in the early '70s, a strictly 
political fact: Salceda continued to be the writer, but in that update he 
appears as a symbol of opposition to the state of restriction of representative 
institutions. 


After all, Juanillo continued to present himself - and was recognized - as a 
committed intellectual, that Promethean way in which his work and practice 
came to manifest his communist way of being, both in the public and private 
world. 
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Conclusion 

THE UTOPIA OF PROMETHEUS 

“We are living the most beautiful moment in history.” 
Juan Antonio Salceda, “Words to my father” 


What significance, in fact, did the experience of anti-fascism have according 
to this set of views that I have proposed, and what relationship is it possible 
to establish between more general anti-fascism and the constitution of a 
communist political identity in Argentina? With the emergence of the 
A.LA.P.E. and the web of relationships that will be constituted from that 
entity, a series of novel cultural and ideological operations, among them the 
articulation between elements of the Argentine liberal tradition, the national 
reference and a horizon of social development that sees in the U.S.S.R. the 
substitute model of progress, will establish an entire line of thought, or 
better, a state of ideological sensitivity that will have great interpretive 
weight even beyond the specific scope of the communist intellectual world 
in Argentina. The first notion of this line will strongly consider that the 


intellectual role is only legitimized in the pursuit of the revolutionary ideal, 
therefore, in a version of strongly pedagogical culture (which sometimes 
polemicized with the avant-garde of the left founded on the notion of a 
proletarian art), and an idea of intellectuals as lay apostles. The second idea 
is related to the rescue of an Argentine intellectual and political tradition in 
which a genealogy of anti-fascism was established that found its origins in 
the frustrated dream of Mayo and reached José Ingenieros and the University 
Reform through the Generation of 1837. 


Finally, and closely linked to the previous one, the notion that in the future 
of this tradition, Argentine destiny found an inevitable outcome in socialism, 
especially because fascism was considered the swan song of capitalism. 


It seems evident that this version of antifascism struggled to find local 
fascism, and was not always able to identify it clearly, in such a way that 
many of its references seemed to be dominated by international expressions, 
although “creole fascism” was identified as such primarily in the repressive 
policies in the educational field of the governments of Uriburu, Justo and 
Fresco in the Province of Buenos Aires. It also seems evident that the blow 
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military of 1943 and the subsequent assumption of the figure of Peron on the 
political scene provided the final elements of identification of vernacular 
fascism that these intellectuals had been searching for since 1935. 


Between ideological affectivities, political organizations and diverse 
sociability, the experience of Argentine anti-fascist culture reveals all its 
complexity: a particular temporal dynamic that exceeds the future of the 
opposition to European fascism, a common semantic availability to think 
about national origins and utopian horizons. that brought communists closer 
to liberals, a collective but also autobiographical identity construction, where 
the anti-fascist moment becomes the fundamental instance of entry into 
communist sociability. That is to say, interwar antifascism became the 
dynamizing antecedent of ideological affections that ultimately led to the 
construction of a communist identity and defined a large part of its political 
culture. How did this process work on an individual level? In this regard, I 


have tried to think about the problem of political identity, conceiving it 
basically as the changing product of a process of multiple incitements. 


Trying to move away from an essentialist notion of identity, which could 
have placed me in a heroic vision very close to the perception of the actors 
themselves, I have investigated the mechanisms that allowed the formation 
of that identity. Thus, the Argentine Communist Party was not thought of as 
an exclusively hierarchical and authoritarian structure, but as a sociability 
characterized by a dense fabric of personal relationships, which conveyed in 
its members and close friends a wide range of opportunities for participation, 
and at the same time, expressed a normative attempt that imposed quite 
precise limits for the development of communist identity. 


The combination of the use of personal documents and a biographical 
perspective allowed me to compose an argument where it is possible to 
observe from a micro level, the process of entry into the communist 
universe, the reception of the impact of the attempts at party discipline and 
the responses that from the dimension personal, they gave themselves to the 
constitution of the communist identity. 


Salceda's example is revealing of the factual, practical limits of how far such 
an identity could be taken, between 1935 and 1976. 


Although initially, Cuban events strengthened this identity, towards the mid- 
60s it is easy to notice the crisis of the model, also composed of a 
combination of local events: attempts at renewal on the left; Leftization of 
society in a Peronist key and partisan disciplinary adjustments in a 
traditional way, confined this identity to its political sterility and to become a 
residue of the world of ideological contest. 


In this context, although Salceda does not seem to fully notice the identity 
crisis of the old communist guard, his personal development does nothing 
more than express it. But his relational world allows him to still maintain, 
both from his own perspective and from that of non-communists, a public 
image that he had nurtured since his youth. 


The utopia of Prometheus 


The Promethean attitude, the inseparable border between private life and 
public life, was based on all the clichés of the most traditional communist 
identity. 


For example, the dimension of commitment was nourished by specific 
experiences: going through prison confirmed in personal fiction the truth of 
the utopian ideal, in the same way as the practice of the “initiative journey,” 
which Salceda recently had to do, did. in 1975. Faithful to a more general 
conception present at least since the times of the A.I.A.P.E., the prison 
experience is conceived as a martyrological exaltation, as a near future for 
the political hero. If, as Salceda thought, a communist destiny for humanity 
was inevitable, one's own action as a militant was legitimized in the task of 
anticipating the future, already assuming the role of a new man in a society 
destined to succumb, by the same logic of historical evolution. in the key to 
the inevitable crisis of capitalism. 


It is not strange, then, that Salceda resorts to the metaphor of Prometheus to 
associate his own fantasies, since in all Greek tragedy the hero can trrumph 
or die in the attempt, but never give up. In the same way that in the 
Aeschylian version, Prometheus steals fire from the gods to give it to men, 
Salceda understands the purpose of his individual social and cultural action. 


This is how the appeal to an inflexible line of conduct to which he referred 
in his examination of conscience can be understood more clearly. 


Now, what personal relationships, what cultural practices and what notions 
made it possible that in this local cultural world, the liberal-democratic 
sector of that world recognized, for a not inconsiderable time, a communist 
as its highest intellectual, to such an extent? , of becoming a symbolic 
character in the Parnassus of local figures? 


Around 1935, with the appearance of the Ateneo de Cultura Popular, a 
cultural world began to emerge in Tandil that, although loaded with 
traditional practices and notions, left room and was constituted as such from 
an interrogation of itself. which opens the door to the impact of the 
developments in European anti-fascism of the 1930s. Basically, this question 
arose on two levels: on the one hand, the problem of the character that the 
local culture should adopt. 


That is, whether it should be universalist and adapted to new ideas in the 
world, or remain linked to local practices, denying even the possibility of 
becoming a culture. 


The second question was related to the role that intellectuals had to play in 
this process of integration into a broader cultural world. 


Although ephemeral, the experience of the Ateneo de Cultura Popular would 
lay the foundations for what would become the Ateneo Rivadavia between 
1942 and 1960, a space for the distribution and production of symbolic 
goods that hegemonized the cultural life of Tandil during the time its 
experience lasted. 


What were the elements that allowed the Ateneo Rivadavia to become a 
hegemonic space? In addition to the fruitful connections that he maintained 
with the intellectual groups of the Buenos Aires cultural left and that played 
a role 
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fundamental in the final orientation of this area, the dynamization of this 
cultural space was also based on a circuit that began in the room of the 
Rivadavia Library as a book dispenser, continued in the cultural sessions of 
the Ateneo, and culminated to begin again in the pages of the newspapers El 
Eco de Tandil and Nueva Era, where not only the future activities of the 
Ateneo, but also the interpretation of the cultural actions already undertaken 
were advertised in a journalistic version. 


The appearance of these cultural news, and, starting in the mid-1930s, the 
recruitment of these newspapers as journalistic staff, helped to present and 
maintain the self-reference of the world of intellectuals. 


In a cultural world where income was, fundamentally, guaranteed to those 
who came from the liberal professions - doctors, lawyers, teachers and 
journalists -, the publication of cultural activities and their participation as 
columnists appear as the elements through which which social existence was 
granted to intellectuals, as holders of specific knowledge. 


This dynamic, enhanced to the extreme with the appearance of the Ateneo 
Rivadavia, represents a qualitative leap in local cultural life because, first of 
all, it allowed the middle and popular sectors of the city, within a framework 
of pedagogism and cultural distribution, to access to the symbolic goods 
recognized as high culture, while at the level of ideas, he managed to 
inscribe these spaces in the future of cultural modernity. As I have already 
indicated more than once, these intellectuals show their concern about the 
problem of cultural isolation and the need for organization as such. 


Secondly, this space generated the figure of the “writer”, whose most 
complete expression is represented by the intellectual path of Juan Antonio 
Salceda. With the creation of the Rivadavia Library in 1908, and then with 
the experience of the Ateneo, it is possible to observe the process that 
converted these actors, from intellectuals in the sense of publicists in the 
public sphere, to intellectuals, already enrolled in the cultural field of 
Buenos Aires, as is the case -without ignoring the tensions- of the future of 
the figure of Juanillo from 1953, with the publication of his Prometheus. 


The local cultural world put into practice an entire conception about the 
intellectual role that crossed more than one field of cultural production: the 
idea that any thinker should exercise the role of educator of civility, was 
supported by the notion that popular sectors were not capable of generating 
their own culture, so they needed that void of goods, discourses and cultural 
experiences to be filled by those who had reached the levels of spirituality, 
but above all the will to access the very instances of Spirituality. Under the 
idea that in each cultural practice a political ideal is being resolved that 
exceeds it, the action of the Rivadavia Library first, of the Ateneo de Cultura 
Popular later and finally of the Ateneo Rivadavia, and the activity of the 
liberal press, was based on the limitation of the autonomy of each of the 
fields of cultural production: El Eco and Nueva Era clearly identified 0 


The utopia of Prometheus 


with the different sectors of radicalism, they practiced, at least until 1960, a 
particular form of journalism that was fundamentally based on the notion of 
“educating the sovereign,” which turned the news into ethical sanctions that 
sought to guide behavior. of the citizen, than in information supported by the 
legitimizing principle of objectivity, a fundamental topic of modern 


journalism. In this way, depending on the specific fields of cultural 
production, knowledge, information, knowledge, ended up becoming a 
moral problem and when defined based on other criteria, they lost their 
independence. In this sense, the local cultural world, understood as a border, 
only sharpens two of the fundamental characteristics of the Argentine 
cultural field: first, the transfer of the legitimacy of one's own actions and 
notions to an external center represented in this case for Buenos Aires. 
Secondly, the constant influence of discourses coming from the political- 
ideological sphere, to legitimize cultural activities. 


In fact, in the local case, the cultural practices were based on an ideological 
identification that took shape between the left-liberal, radical and communist 
sectors, initially in the political scenario created after the Uriburu coup, and 
then, as opposition to Peronism, given that these sectors shared the 
evaluation of the new political movement as a vernacular version of Nazi- 
fascism. In both cases, the weight of the external variable played a 
predominant role, while national events were experienced as reissues of 
European phenomena. 


If the solidity of these cultural spheres and their zenith was reached from a 
sieve that integrated various ideological-cultural tendencies in an anti-fascist 
identification, the overthrow of Juan Domingo Peron in September 1955 and 
its consequences in the regroupings of the system political, will bring with 
them the crisis of this bond, and the loneliness of the Ateneo Rivadavia. 


The subordination of the aesthetic to the political, founded on the idea of 
committed art, and the notion of the intellectual as an educator of civility, 
although they are delegitimized by the events inaugurated by the Liberating 
Revolution, in Tandil they suffer their crisis in the year 1957, when the visit 
of the Polish writer Witold Gombrowicz provoked adhesions that bordered 
on fascination, in the group of young people who gathered at the “Rex” café, 
and who could be seen as the potential intellectual children of the Ateneo 
Rivadavia group. . Faithful to the teachings of Gombrowicz, these young 
people maintain that one is revolutionary for the sole condition of being 
artists, for the social discomfort that the figure of the artist entails, and not 
because one acts in favor of a political ideal that exceeds one's own 
experience. In any case, the absence of an alternative cultural model in this 
group, based not only on the clearly subaltern position they occupied in the 


local cultural world, but also on a demographic issue: none of these young 
people were over 20 years old, will also show the limits of the new, the crisis 
of the intellectual model supported by the Ateneo Rivadavia and its strength 
as dominant cultural practices. 
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It is interesting to observe how a peripheral intellectual, an outsider of the 
Argentine cultural field, as is the case of Gombrowicz, ends up acting in a 
set of local socio-cultural relations, not only as a trigger for the 
contradictions existing in that world, but also influencing the profile and 
orientation of the cultural rupture. Aside from the differences, the specificity 
of Tandil lies in the fact that the crisis of the intellectual model supported by 
the Ateneo Rivadavia - which is that of an entire generation of left-wing 
intellectuals - was not supported by a political problem - as in the case of the 
university magazine Contorno, which discovers Sartre and installs a new 
version of the intellectual's commitment, and Past and Present that reaches 
Gramsci in a way that Agosti could not, but in a cultural paradigm coming 
from another example of peripheral modernity, Poland, but in an anti- 
modern key, as is the example of the philo-aristocratic thought of Witold 
Gombrowicz, which the young people of the “Rex” evaluate, without 
mistake, as a renewal of the aesthetic. 


As I have already pointed out, in the local cultural world, from the closing of 
the Ateneo Rivadavia and throughout the '60s, cultural practices and the 
representation of the intellectual will continue along a known path, but they 
will become residual, that is, as practices and notions that correspond to 
previous stages of cultural development but that can still be recognized and 
play a role as such. The political and cultural times inaugurated by the 
military coup d'état of March 1976 will end even with the residual instance 
of these practices and notions. 


What, then, is Salceda's specificity in this context? Its specificity is given by 
the exercise of what could be called its Promethean attitude, that is: the 
identification between intellectual role and total life, the extreme coherence 
between discourse and practice, an attitude that leads to the transformation 
of communist ideology into individual morality. , and therefore, in a corpus 
of values to guide and evaluate one's own or others' behaviors. This role is 


defined in its role as an anticipator of the future, of the time to come, and in 
action towards the construction of new men, based on the distribution of 
knowledge. Anibal Ponce's idea according to which "when culture is lived as 
a privilege it debases like gold", extremely significant in Salceda's thought, 
pursues not only the asceticism of the intellectual, but also the importance of 
knowledge in the construction of those new men 


In this interpretative framework, asceticism as a personal ideology and as a 
family horizon appears as a metaphor for contempt for the dominant values 
of bourgeois society and its mechanisms of social advancement: “He never 
wanted to buy a car’; “We have this house thanks to me, because Juanillo 
was not interested in material things’466, recalls Dofia Ema, Salceda's 
widow. In any case, Juanillo thinks about his social ascent based on culture, 
and the ascent of all men in the world, a destiny that will be reached if he 
plays the game. Author's interview with Ema Angelillo, Salceda's widow (). 
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a preponderant role in the battle against ignorance, falsification and social 
domination, which prevents potentially revolutionary sectors from 
definitively realizing the instance - as Agosti pointed out - of the bourgeois- 
democratic revolution, an undisputed frontier -according to the Stalinist 
paradigm- in the transition towards a society founded on a new humanism. 
If, as Juanillo thought, a communist destiny for humanity was unstoppable, 
one's own action as an intellectual is legitimized in the task of anticipating 
the future, already assuming the role of a new man in a society destined to 
succumb to the same logic of historical development. 


In the background of Juanillo's attitude lies the political strategy of the 
intellectual left and the Communist Party, which, by not being able to 
achieve a relatively important instance of political power, was based on the 
attempt to hegemonize the Argentine intellectual field, as a space that 
generates opinion, but the context of personal and political relationships in 
which he was inserted also plays into this profile of Salceda's thought. In this 
way, the cultural and the ideological-political appear - in the best of cases - 
as barely discernible borders, or as parts of the same object, a characteristic 
that was clearly observed by the political opponents of these liberal and 


democratic groups, who They found in the political identification of the 
persecuted the legitimacy of their cultural persecution. 


Since the so-called infamous decade, and then with Peronism in power, these 
cultural notions were maintained based on a specific ideological 
identification (anti-fascism) and specific cultural practices: the constitution 
of cultural debate groups, libraries and athenaeums, to which was added the 
incorporation of left-wing intellectuals in their capacity as journalistic staff 
in existing related publications. 


The emergence of these spaces was also organized from a network of 
informal links, where each intellectual (think above all of the role of Carlos 
Ruiz Daudet, as an itinerant transmission belt between the A.I.A.P.E., the 
Teatro del Pueblo and Cuadernos de Culture, and Tandil, and Salceda's role 
as the locally based mediator) was part of a cultural fabric that knew a more 
or less flexible circuit of distribution of symbolic goods, at the same time 
that allowed the cities of the Buenos Aires interior to register in a cultural 
destination more or less linked to the progressive culture of the time. 


What elements played and allowed this communist intellectual to finally 
become a local myth? It is true that the identification between liberals, 
radicals and communists played an extremely important role in supporting 
Salceda. Without a doubt, this characteristic was based on a similar 
evaluation of political enemies in a context of strong dichotomies in that 
field. But it was also based on a similar conception of the broad lines of 
Argentine history, and on the quality granted to the intellectual as 
synonymous with the educator of civility. Basically, Salceda shares the two 
instances of this paradigm, only he reworks them in a communist key and 
takes them to his extreme position: 
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identification of individual life as a lay apostolate. In the same way that in 
the Aeschylian version, Prometheus steals fire from the gods to give it to 
men, Juanillo understands the purpose of the distribution of cultural goods. 
The political context favors the conversion because it is characterized by the 
repressive weight that local Peronism in the government exerted on the 
Ateneo Rivadavia, a cultural space where the illustrious people of the town 


gathered: radical politicians and clearly opposition intellectuals, who 
hegemonize cultural life, but who They find themselves in an unequal 
relationship with respect to political power. Ideological affinity, then, 
appears as a shaping element of the potential of Juanillo's action in local 
cultural life, but the representation of his figure as a myth is also supported 
by symbolic elements that exceed the specific scope of the intellectual 
world. This element is related to what we could call a localist mentality, that 
is, a Set of experiences, perceptions, representations of people and their 
actions, structured from a small world, where personal relationships take on 
more powerful dimensions than ideas. that those who make it up maintain. 
An example: as the editor of Nueva Era says in 1957, when asked by an 
ironic Gombrowicz related to the city's intelligence, Salceda “has earned a 
name in the Capital's press,” and that condition fascinates the editor because 
Tandilense society itself, at least the liberal-democratic sector of that society, 
is fascinated by the fact that a neighbor occupies an important place in the 
cultural world of Buenos Aires, a place where the real things really seem to 
happen. But Salceda also summarizes two of the most powerful topics of the 
culture of the middle and popular sectors of Argentina between the wars: 
fiction and the possibility of social advancement, and the weight of literate 
culture as one of the ways of that alternative. 


Although not incorporated into my analysis, the various functions he 
fulfilled in his capacity as leader of primarily sports associations, such as his 
seventeen years as president of the Ferrocarril Sud Club, or his presidencies 
in the Spanish Association of Mutual Aid, which earned him that his peers at 
the Ateneo Rivadavia saw him as a total intellectual, since he could unite 
wills in a priori areas as dissimilar as a social headquarters of a sports club 
and an athenaeum. cultural. 


Tandilense society, then, turned Juanillo into its writer, not only because the 
relations of the local cultural world have created a single recognized 
intellectual in a context of political restriction, but because it reads him in a 
localist key: Juanillo becomes a notable of the people, the only alternative - 
perhaps - to be able to exist as a communist in a strongly traditional 
communal society. If towards the beginning of the '70s, the Salceda myth is 
updated, this update makes sense, due to the initial mythical character that 
his figure had acquired. 


But this idea of Juanillo as a total intellectual is not only expressed in the 
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memory of those who shared the experience of the Ateneo Rivadavia. His 
intellectual peers in the Party also see him as the embodiment of the 
paradigm of the communist intellectual. In a letter he addressed to Dardo 
Fernandez Tasende467, regarding the tribute that was going to be paid to 
him on the occasion of the presentation of the book El Arbol Luminoso, the 
writer Bernardo Verbitsky writes: “I wish there were a Salceda in every 
Argentine city. We would then have a great country. But pioneers like Juan 
Antonio Salceda make us look at the future with more optimism’’468. In this 
sense, Salceda's future illustrates the topics and predominant themes in 
communist sociability that had had his initial cultural experience in the 
A.LA.P.E. 


In short, the local cultural world turned Juanillo into a myth because it 
allowed him, not without defeats, to continue maintaining practices and 
notions about those practices, already established in the complex intellectual 
and political field of Buenos Aires, and perhaps in survival. From a model of 
a disappeared intellectual, the exaltation that his comrades from Propdsitos 
and Cuadernos de Cultura in 1972 made of the figure of Juan Antonio 
Salceda. 


Within the framework of the dominant ideas in the Argentine left of the 
period in question, Salceda's work did nothing more than adapt the broad 
lines that Héctor P. Agosti had inaugurated from within the Communist 
Party, even flirting with its notions. Gramscians. Beyond the fact that the 
appearance of his Prometheus in 1953, according to Ezequiel Martinez 
Estrada, placed Juanillo 


“among the four or five best Argentine stylists”, his place of recognition was 
always subordinate, or limited to the sphere of communist sociability. In 
general terms, the work of Juan Antonio Salceda did not produce 
innovations in the Argentine intellectual field, but, on the other hand, that 
intellectual field on its border, in its local dimension, allowed him to fully 
develop the idea he had of himself as a thinker. : a self-conception that led 
him to believe that the Promethean utopia - the theft of fire from the gods to 


give it to men - was realized in him as an inexorable destiny, with the same 
inevitability as the other utopia, that of the communist world, It was 
confirmed in each Sputnik flight, when “Prometheus, breaking his chains, 
conquers the sidereal spaces.” 


Salceda died on July 18, 1983, anxiously awaiting the recovery of 
democratic institutions in Argentina. Even his communist comrades from 
Tandil had chosen him as a pre-candidate for mayor for the October 
elections of that year, which would have meant his first experience in the 
specific field of politics. Juanillo died, without even imagining that just five 
years later, the European communist world 


-the one he had visited in 1975, corroborating all his previous certainties- Dr. 
Dardo Fernandez Tasende chaired the Commission to Honor Juan Antonio 
Salceda, on the occasion of the presentation of the book of poems El Arbol 
Luminoso. Fernandez Tasende was president of the Bernardino Rivadavia 
Association between 0 and . Of conservative extraction, he was nevertheless 
an enthusiastic defender of the communist group of the Ateneo Rivadavia, 
more out of elitist character than out of oppositional ideological conviction. 


Bernardo Verbitsky, communist writer. . 
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It would collapse until it burst into multiple fragments, definitively burying 
the idea that this world could become an alternative model of progress, to a 
capitalism that appeared increasingly hegemonic. In this sense, fate played 
an optimistic game on him: it deprived him of the sad spectacle of 
witnessing the defeat of a dream that he had identified with the destiny of his 
own life. Thus, Salceda's example, both in its representative character and in 
its personal specificity, can be thought of as an experiment to observe the 
mechanisms, sensitivities and ideology that led - not a few young people of 
the '30s - to the experience of anti-fascist culture to communist sociability. 
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